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Mr. FRANCIS STUART. JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Teacher oy SINGING Pr yi. op Lamperti tue VOCAL INSTRUCTION Concerts PIANIST. Instruction. ART OF SINGING. 
- DER s leveloped—Style, Opera : 
ee Fi, f , - : ye sd Rgi-8s2 Carnegie Hall, New Yoek. Conductor, choral clubs, etc. 122 Carnegie Hall 172 West 79th St.," New York. 
ing, he h ne ability to f : ie ; s te SE teatpasiiveniciaian 
Francesco g bz 5 — A. J. (rf ODRIE H, 
Studios, 1103-4 Carnegit Hall, New York. CHARLES LEE TRACY, Aathor of “Analjtical Harmony,” “Theory ot | ABBIE CL LARKSON TOTTEN, 
- TAN 2TE NSTRUCTION Interpretation C omp ete Musical Analysis,” . 
INTERN AT [ONAL MUSICAL AND FIANOEORTE YNSTRUCTOO B Gonthetic Counterpdian t "New bathed of baie SOPRANO SOLOIST. 
cae ay" Certificated Teacher of ithe Lescuerizky ETHOD. | orizing ek a - and vocal instrue 
EDUC TIONAL EX(¢ HANGE, Studio: Carnegie Hal New York City. In care Musical Courier, Delma Heide, Prcrege. «Bee. a ae pein? concerts held at the 
Church, Conce : Positions 5 ed memes jo Rue Marbeuf, Champs Elysees, Paris. Waldorf-Astoria. Studio, . Hotel gay Broaé 
"M RS. BABCOCI “> * _—— - ————— way and ogth St. ‘Phone, 2924 River 
CARN HALt New h | H¢ NI AS B ALL ( ‘OU P E R, Dr CARI E DUFFT 
Telephone: 2634 Columbu . é ok. 9 
Certified Pupil of Prof. Sevcik, Prague. eae : 
VIOLIN VIRTU ‘050 AND INSTRUCTOR. Studio: 1 East goth St, THE NEW YORK INSTITUTE on 
M. F. BUI ECITALS AND MUSICALES. New York City VIOLIN PLAYING, PIANO AN 
Sight-Singing uncs) otenogre 508 Carnegie Hall, New York me é VOCAL CULTURE, 
phy, Normal ; > J , Phone, 6715 Colurrbus, 1 to 6 Tuesdays and Fridays I ( YUIS MII I ER ‘ Past ssa nasa 
ot ; ‘ h trials. ” 230 Eas . . 
. k . —_ egie Hall oproys —_peen re i zi Bite Complete musical education given to students 
os Breckien 8 Leff Place HALLETT GILBERTE, PIANO INSTRUCTION. from the beginning to the. ‘. hignett “on 
OSEFA LIDDECKE TENOR—COMPOSER. 68 W. 117th St. "Phone, 3713-R Hari F. & } A irectors. 
thee he 4 nee Composer of “Serenade,” The Raindrop,” “The | — it aueteiel acne aearce iiceT Ir) 
VOICE CULTURI 4.” “Wouth * # Be rag ee ge zi 
_ PERFEC r TON! PRODI CTION ” 5 Flanders ar po 5 — MME. MARIE CROSS-N ,EWHAUS, WIRTZ P IANO SCHOOL, 
Only eetents WES oie te ety TE Phone, 3021 Bryant. DIRECTOR VOCAL AND OPERATIC SCHOOL | Schoo! for Solo Playing, Ensemble Playing, 
= means - : —_——_—_—— Voice Building, Tradition and Diction. Accompanying and Theory. 
PAUL SAVAGE GRAND CONSERVATORY OF MUSIC, a ae Ss ae ee eee New York City. | Ciacces in Methods for Teachers. 
' Cad eee eae cic -ARL M 120 West r24th St., New York. 
VOICE CULTURI D Special course of tes and professionals. CA RL N Re E DE R. Bo decedent . 
803 Carnegie Hall, egrees granted Thoro course for beginners 
NERY AEE Dr E. Eberhard, Pres't, 7 W. o3d St., New P Por na Mr. AND Mrs. THEO. T. TOEDT, 
now Sore York. "Phone, 2147 River. (Thirty-fifth year.) Studio: 607 Carnegie Hall. o% eee 
Bie ——_— Residence Studio: 423 E. 140th St VOCAL INSTRUCTION. 
MAX KNITEL-TREUMANN, ELIZABETH K. PATTE RSC IN. Home Studio: 163 East 62d St., New York. 
( ane y 7WS aballiginindianialemniadal — 
BAR \RITON! SOPRANO. TEACHER OF SINGING MARK ANDREWS, 
vane’ Caress Mae Studio: 257 West rogth Street CONCERT ORGANIST. DANIEL V 1S. ANSK: 4, VIOLINIST. 
Studio, arnegi 257 ‘ 
Mail address: Fifth Ave, New K N. 3 wnene, Stes Riverside a1 E. 17th St. New York, or Returned from Berlin after nine years’ successful 
a i So. Willow St., Montclair, N. J. concertizing and teaching, will accept engagements 
r TL Vv 4 “Ai ' 7 ; IU Le % & ‘ f ‘ S senmemennennenennen and a limited number of pupils 
WALTER HENRY H \LL, J ANEE BULL KR WILLIAM: ‘ Mme. SIDKY BEY "Address: 488 St. Nicholas Ave., New York. 
Organist and choirmaster ] Church, TEACHER OF SINGING es Pash Mondays and Thursdays, 10 So. 18th St, Phila 
New Yerk; conductor, Brooklyn Oratorio ciety; 533 Carnegie Hall. MESSO SOPRANO. sobiadiachanaacteith cceaitemsabnaieicibieamams 
extension lecturer on Church M Columbia Concerts and Recitals, TR "y AYFS 
University. 430 West 116th New York City Sicnor FILOT T E R F oeenummerneene Care of Musical Courier, 437 Fifth Ave., N. Y. cP JER( — ae ta ae 
SIGNOR O O GRECO, sintlaalaccclielatoanlams "OCAL INSTRUCTO 
le studios, Eigt ve. and 56 
ADOLF GLOSE, Tue Ast oF Sinorne DELIA MICUCCI VALERI, ee a ae Cotsmban ene 
Concert Pianist, Piano Inst tio Coach tor | Studio: 62 East Thirty-fourth Street, New York. Italian Vocal Specialist and Grand Oper: Ee ee 
professional and adva 1 sing eleshon 229 Madieo nsey toire instructress, recommended by Si ig BONG, 
Residence-studio: ¢ West 8 st City Telephone: 3747 fad . ee wumuienpant Hammerstein's celebrated tenor 345 W. seth HANN A M. BODE L i 
PERRY AVERILL—Baritone, sdgag'? Tastee VOICE AND PIANO. 
LEOPOLD WOLFSOHN, i ceases MRS, REGINA WATSON, cern gpa 
PIANOFORTE INSTRUCTION OPERA—ORAT( ~ ' ge SPECIALTY Repertoire work with Cemcert 1923 Broadway sats 64th St, New York. 
Studios: 111 West th S New York; Tel a ae Koti : Y . me Pianists, gad the traiaing of teachers, te! insets pair 
phone 6408-J Morning \ | 1 Ga ) y 145 ° entral ark South, cw or 297 Indiana Street, Chicage, Ii. 
Clinton Ave., Brooklyn; 1 3 I ect z a aE THE VON ENDE VIOLIN SCHOOL, 


E. PRESSON MILLER, 
TEACHER OF SINGING 
13 Carnegie Hal 
Telephone, 1350 Columt 


MARUM STRING OUARTET, 
Ludwig Mar 


a 


INSTRUCTION 17 E. opt x 36 Lenox 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA ONNA 
Voice Culture All Its Bra 
The Evelyn, sor W. 78 New York City 
Telephone: 9 R 


BERNARD SINSHEIMER, 


VIOLIN-STU DI 
The Sinsheimer String Quartet 
Phone, i411 Lenox I Kast osth St 
FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and ¢ erts 
Instruction, — eti ky Method 
ist W. zeth St Telephone 5331 Columbus. 
MARY T. WILLIAMSON, 
SOLO PIANISI 
Recitals, Concert Instruction 
Leechetizky Method. 21 East 75th St 
"Phone, 1302 Lenox 


BRISTOL, 


SINGING 


FREDERICK E. 
TEACHER Of! 
Ryan Buiiding, Room 


No. 140 West g2d St, New York 


LEONOR MARIA EVANS, 


Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 
ss Weat goth St Telephone 241 Bryant 


ENRICO DUZENSI, 


OPERA TENOR 
Teaches old Italian method Teacher of Paula 
Wochning, of Metropolitan Opera; Riginold Rob 
erts, tenor; Mary Cryder well-known teacher, 
Washington, D. ¢ Good voices cultivated by con 
tract 488 St. Nicholas Ave., New York 
. TADDIC . eTATTO 
Mrs. J. HARRISON-IRVINE, 
Pianist—Accompanist 8-5 Carnegie Hall, 


Instruction—Coaching New York 


Telep shone, 


HE RBERT WIL BE R GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


1350 Cok nbus 


STEINBRUCH Musica INSTITUTE, 


Voice Culture, Piano, Viclin, Ensemble Playing 
Harmony and Composition 
Director: Hugo Steinbruch 

206 Eighth Avenue, Brooklyn, N. Y. 


LOUIS STILLMAN, 


Piano playing accordi 


psychological laws 


514 West itgth Street, 


physiological and 
.. F. 


ng to 


ILSE, 


CONTRALTO 


LEILA JOEL Ht 
Oratorio—Cone 
Care of Musical Couriet 


HERMAN 


Carnegie Hal 


EPS’ 


Mr. SAMUEL Bi 


Voice Culture, Style a 
I 





d Italian 
No. 43 East 21 


MORITZ E, 

Asst Organist Trinity 
citals and Instruction 
New York, or Hasbrouc 
N. J. 


SCH 


me, Perfect Diction in 


erts—Recitals. 


437 Fifth Ave., N. Y. 


PEIN, 


New York City. 
IWDEN MOYLE, 


nd Artistic Singing, Pet 


English, German, 
Residence-Studio, 
st St.. New York City. 


WARZ, 

Church, New York Re 
Address Trinity Church, 
k Institute, Jersey City, 


ALICE KILLIN-KEOU( “H, SOPRANO 
JAMES POTTER KEOUGH, Bass 


Vocal Studio: 60 Eas 


EFFIE STEWART, 


DR AM ATIC 
Vocal In 
Concert an 


3s West E) 


New York. 


t 34th St., 


SOPRANO 
struction 
d Oratorio, 


eventh St., New York 





THE BERTA GROSSE- TRON DSON 


CHOOL FOR PIANO. 


/ 3so Degraw * ~—— 
Branch re 330 Fulton St Brooklyn. 
Studios: Steinway Hall, Room 16, New | Mea 


( 98 Maple Av 


EUGENE 
PIANIST AN 
Studio: 


WILBUR A. 


C. HEF 
7vo7-708 Carnegie Hall 


LUYSTER, 


¢., Morristown, N. 
Tel. Call: 4207 J Narain. 


FLEY, 


D TEACHER 


SIGHT SINGING. 


(Galin-Paris-€ 


course of school mus 
Choral Direction. 
Address: 


Metropolitan Opera School, 


~hevé Method.) 
Special preparations of church soloists. 


Normal 


ic. Vocal Instruction— 


1425 Bway. 





Miss EMMA 


THURSBY, 


SOPRANO 
Will receive a limited number of pupils. 


esidence, 34 
3187 Gramercy 


BRU NO HUHN, 


TEACHER As 4 
ERTOIRE 


The Wollaston, 23: W 


"Phone: 





(Subway express station) 


STYLE, 


Gramercy Park. 
New York City. 





DICTION AND REP- 


FOR VOCALISTS. 


est o6th St., New York. 
"Phone, 8833 Riverside, 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS, 
Geraldine Morgan, Director. 

Orchestral and ‘Cello Department, Paul Morgan. 
914 Hall, New York. 


FLORENCE HAUBIEL PRATT, 


PIANIST. Pupil of Leschetizky, bt Dr. 
Martin Krause, Berlin Studio: Fife Arms, 
Broadway and 87th St., New York. 


Office Hours 12 to a P. M. 





Phone, Riverside 3656 


LILI MACHIN, 


VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


4 . PARSON PRICE, 
VOICE CULTURE AND ART OF ears. 


46 West Twenty-first St.. New 
“I can confidently state that Mr, BSed Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”"—Manvuet Garcia. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894 


The Mosher-Burbank Lecture Reci 
Address: 137 East Seventy-third street, New York, 


Hexwecn von Enpe, Director 

58 West goth St., New York. 
JULIAN WALKER, 

TEACHER OF SINGING. 


Artistic interpretation. 


New York 


GARIBALDI . ARRIGHI, 
VOICE CULTURE. 
Metropolitan Opera House Studios, 


1425 roadway, New York. 
cn mans 1274 Bryant. 


Pure tone 
Residence-Studio, 55 West osth St., 


Dr. E De U ARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. m 


807-808 Carnegie Hall 
Res. "Phone: 1310 Audubea. 





ELLA M.z AY SMITH, 


INSTRUCTION — PIANO, 
HISTORY. 


HISTORICAL LECTURE RECITALS, 


Residence-Studio; 60 Jefferson Ave., Columban, 
Ohio. Telephone, Automatic 2294. 


SINGING, MUSIG 











AMY GR: ANT, 
78 West ssth St., New York. 
READINGS WITH MUSIC 
“Electra,” “Péleas and Mélisande,” “Salemé,” 


“Enoch Arden,” etc. Instruction. 





CARL FIQUE, Piano 

KATHERINE NO: ACK- FIQUE, 
Dramatic Soprano. 

FIQUE MUSICAL INSTITUTE, 

_1a8 DeKalb Avenue, Brooklyn. 





ELINOR COMSTOCK, 


PIANO INSTRUCTION, 
Pupil of Theodor Lescheti 


Telephone, 3049 Plaza. 749 M Are. 





F. W. RIESBERG, 
INSTRUCTION—?IANO, ORGAN, HARMONY, 
ACCOMPANIST. 
osa Eighth Ave., corner s6th 

*Phone, 3555 Columbus, 


Residence-Studio: 
St., New York. 


MISS GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 





ROBERTO CORRUCCINI, 
VOCAL INSTRUCTION. 

Grand Opera Repertoire Specialist. 

Phone, 37 West 60th St. 
8865 Columbus. N. Y. City. 


JESSIE D. AV 1S 
PI ANIST. 
Concerts—Recitals—Lessons, 
Residence-studio: Room 407, Pierce Bidg., Bostes, 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 


Opera Class, Private Tuition. 
1425 Broadway (M 
"Phone 1274 Bryant. 








Normal Class, 
Summer Course, 


Opera House Building), 
MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
saprere VOCAL SPECIALIST. 


special! ren DE 
CARUSO. SE DE R 
and Sooaaet artists. 











PIANO AND HARMONY INSTRUCTION, 
Monday and Thursday afternoons, Pouch Gallery, 





—Leschetizky Method.— 
Studi ; era 1 application. By mail only. 
Residence Studios: 38 Eas fn he Be EST 7. 
CLAUDE MAITLAND GRIFFETH | PAUL VOLKMAN N, 
TENOR, 


Management Henry Wolfsohn Bureas. 





rooklyn 
133 Carnegie Hall, New York. 


1 West sath St, New York. 
Philadelphia Address, 10 South 1 St 


gen, Maat.” 


= 


is Sane age 



















} STUDIO: 463 Central Park West, NEW YORK 
Sixth Year Season 1909-10 


LOUIS NORMAN CULLIS 
VOICE PRODUCTION 
Mr. Cullis is a pupil of the Royal College of 








VIRGIL GORDON, PIANO INSTRUCTION 


WEST BIGHTY-SIXTH STREET STUDIOS 

257 West 86th Street, near Broadway, New vert: | 

Telephone, 6810 Riverside Prospectus on Application | asic. London, and teaches the Olid Italian 
| method, having studied this method under 


ava 
Rocky of Paris and Visetti of London, both Nava 
rs. CG pupi He is especially equipped to impart it. 
Carnegie Hall. 


eacher of Sin 
MUSICAL ANA RENT | 
Boston | 


MRS, WILLIAM S, NELSON | morncCtMStam™conrosen 


vocal netraction,Accompantnt | LANNE ANAS 
Musicales Arranged 
1524 Chestnut Street | 589 Main Street | 1 East 40th Street SCHERZO IN B FLAT MINOR 


Philadelphia East Orange, §. J. few York CONCERTSTUECK FOR TWO PIANOS 
Instruction 
* ~— Management; THE WOLFSOHN MUSICAL BUREAU | 


Mon., Thurs. and Sat. Wed'day Telephone Tuesdays and Fridays | Mme. Hild rd Hoff 

> Oratorio and Joint Recitals with 

4 Frederic WELD == MR. HENRY HOLDEN HIISS 
Soloist with New York Philharmonic 

and Boston Symphony Orchestra, &c. 





_o 
weep tates > 


CARL A. PREYER 


: «lia Smt — 
- . 











Recitals and Piano 
Soloist St. Bartholomew's Church, New York ¥ 











f 1 West 34th Street, New York 
STUDIO: Steinway Hall 
MARGARET KEYES Address: 144 East 150th St., NEW YORK CITY 
SS TT MALTO Emma BANKS 
Concert, Oratorio and Recitals 704 West End Avenue New York 
MANAGEMENT: "Phone, 7673-8 Riverside 
c WOLFSOHN MUSICAL BUREAU 5 
ee vi West 34th Street, New Yoru | Women’s Philharmonic Orchestra 
MARGUERITE MOORE, Conductor 





Mé@rets: FANNY A. BELL. Séc’y. 7 East 1Sth st 
ORATORIO, CONCERT — RECITAL 
SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Pine Arts Bidg. 5219 Hibbard Ave., Chicago, lil. 


YOUNG 


Management: W. R. ANDERSON 
5 West 38th Street New York 
Personal Address: 1849-Tth Ave, HewTork 


Ku FRYER 


CzZP>xrves 


Be-cor 


OnMOb 


Fer Gates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Cranberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Sousges for Teachers. 


Artistic 
THE PABLTEN SYSTEM 
__Booklete—Carnegie Hall—New York _ 


AGNES WYNKOOP 


PIANO INSTRUCTION 











wRotn= 


@rrsz>z0 

















Pupil of Leschetizky PIAN IsT 
Metropelitan Opera Howse Building, | Concert Direction: MA. HI. HANSON 
oe 437 Fifth Avenue, New York _ 
Phone, 1274 Bryant 
A x 
$ x ‘MADDEN 
~ =~ Barltone 
Concert, Oratorio and Recitals 
Lecture Song Recitals mmeniatidl 
ANTONIA SAW YER 
38 Eas! 22d St., New York 251 West 88th St., New York 
Phone 3% Gramercy Phone, 89 Riverside 




















+ GRASSE 2 
by 566 FIFTH AVENUE 
N a. Y. CITY 

Metta K. CEGLER 2275 





M. TEACHER ot 
EGANI, a4 reat American grand 
E opere me. Oriske Worden, 
L rico y-- * Mme. Lille Breton 
Fr and others now appearing before the 
Ee oapite in Burope and A 
 - THE REROWRED ITALIAN GRAND OPERA TENOR A a ty oe race Ryan Kats 
Eminent and Re mized Authority on = Trvers, Marte Ghadbos rae, J 
ne Lamb, Emily lass, Mme. 4 
Voice Placement ler, . Evans, Lena lin, 
Formerty Leading Vocal instructor of Berlin = jeyman, = ep. — 
PERFECT TONE PRODUCTION GUARANTEED Cam, Emily __ = j 
Rob 
Training from Beginning to es Pe Vincent F. Sullivan, ‘Harry 
On Ry ot 5 Harry H. Spier, Clark, er, Albert Wabie. 


ONES—James “ravers, niel M. RR, Balle Nicolos f. Ce . John Black (Milan, 


apni i Leon Wayave, Mile. Kenjon, Mile. Leab Abeles. 


STUDIOS: 104 West 79th Street, New Xee% 





Tel. 7662 Schuyler. cess ““Floriel.”* 
Education from th Season 
beginning to 
finish Results 
Send for Booklet Unsurpassed 





Piano School and Conservatory 
Fall Term Begins September i6, 17, 18, 1909 
“RS. A. M. VIRGIL, Director 21 West 16th Street. NEW YORK 











Miss Katherine LINCOLN 23:00. 


Representing Miss Clara E. Munger 


NEW YORK: Friday, Saterday ond Mente. 1425 Broadway 
Teory ~=FRANK WALLER ¢ccompanist 


Organist Memorial Church of Christ 
"Phone, Drexel 2361 629 Pine Arts Bidg, Chicago, it. 





THE MUSICAL COURIER 3 
MAXIMILIAN | DUDLEY BUCK, Jr. | BERTHA CUSHING CHILD | GE RTRUDE SANS-SOUCI 
VOCAL INSTRUCTION wg a HOTEL cantANISTE—COMPOSER 
JAMES 0. BOONE, Assistant —_—810 Carnegie Hall, New York | tHE LANG STUDIOS BOSTON, MASS. J c $$1) E F. $s AGHS 
MAX WERTHEIM 
VIOLINIST — OM VOCAL INSTRUCTION. poms een OF — er Piano netruct on, Accompanying. 
Astocem 26 E. size Street, 177 Huntington Ave.. Boston | 55, «.,tasembie Playing. Coa 


New York 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-602 Carnegie Nall NEW YORK 


ic. EDMUND SEVERN 


E VIOLIN, PIANO 


oIc 
STUDIO; iat West 58th Street *Phoee, 2503 Columbus 





MARK f. ODGRADOREER 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Building, Chicago 
Stereopticon Musicales in conjunction with 
Anne Shaw Faulkner 





“TURNER-MAL 


SOPRANO 
ADDRESS 
6o: West 196th St.. New Yors 
Phosae 2920 Audubon 





CHARLES 
NORMAN 


om GRAN VIL 


Management: 


W. R. ANDERSON 


5 West 38th Street 
NEW YORK CiTy 


BARYTONE 


?-CARRE 


TENOrR 
WOLFSOHN BUREAU, 1 West 34th Si. 
Pornonal Ad@rone The Marteld, 15 fant 10th 1 


Aveese 
‘Phone, 2097 Stay vosaat 





rcrt 


‘:DUFAUL 


“TENOR 
Oratorio, Concerts, Recitals 
Instruction 
339 West 23d Street 

Phone, 2982 Chelsea 





McINTYRE TRIO 


JOSEPH McINTYRE 
Planist and Director 
914 C Hall 


arnegic 





ARENS VOCAL STUDIO *°°oYeeer 


WEST 56th 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





KITCHEL 


TENOR 
tole Managemen! 
HAERSEL and JONES 
1 CAST 426 STREET, HOW TORE 





EDWARD STRON 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1424 River 





DOWNING 


BASSO CANTANTE 


150 HILLSIDE AVENUE 
NEWARK, N. J. 
L. D. Phone 





Teacher of Voice in All 
its Branches 
ME. - 444 Central Park West 
New York, N. Y. 








LANKOW VOCAL STUDIO 


25 West 97th SANE 
MRS. NE GORDO 


NEW ion ciry 


SUCCESSOR J yo ANNA  _ 
Specially prepared by her, and seven years « teacher with her in her studios. 





CHAPMAN GOOLD 


SOPRANO 
ADORESS 
2314 Broadway, Hew York 
Telephens, 1630 Riverside 





FINNEGA 


*’ Ew c> 
Soloist St. Patrick’s Cathedral 
Cencert, Oratoric, Recitals 
3167 BROADWAY 
6145-J, Morningside 





+ 


G EORGE ZroO¢ I4=-0n 


GWweEE 


1426 Broadway, New York 
Met. Opera House Bidg. 


Teacher of George Pg usson, Berlin; King Clark, 
Paris; Dr. Carl CMY Geo. Dixon, erento; 
Shannah Tat Kethevine Blood, ood, Fior 
ence Mulford, Viola Gillette, Maude erri, Jean 
a a Edith Miller 

pectal Operatic Training (Including Action) 





FRED’G MARTI 


PERSONAL ADORESS 
S15 West 124th Street 


Telephone, 4868 Borsiag 


o— BASSO 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 








7M. EBA RIN CELust 


CONCERTS, RECITALS, 


STREET 


Studio 13 WEST 42ND 


MUSICALES 


NEW YORK 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York 


PIANIST 


Cumagsts Recitais, 
usic ales 


HB, 1946 Plaze 





APOLIS 


Music :: 


DIAN 









CONSERVATORY ¥ MUSIC 
The Speech Arts :: 
PIANO~Mr. Eiga: M. M. Cawley 


Modern 1 Language 
VIOLIN “He | shannes Miers h 


Vv mn yg vs. Edgar M. Cawley 
Ma Enous al all 
INGING Levi F. Hedenes SPEECH ARTS~— 
= “ Lys tt Mr. Charles Wiliom:, 4. 6 
i } H In addition. to the —— are twenty teachers of the hughest standing. The largest and most com 
Dramatic al Readence Depaztment tor 





school of Mumc and 


oung Ladi. EDGAR M. CAW 


Artin the Middle Went. | hen 
LEY. Director, 430 N. Mer'dn St. indianapolis, ind 





4 THE - MUSICA 









i= 
— 
e 


Ghirkerma| | 


| Manos 






TITTHT i) 





| the Oldest in America 
|| Tie Best in the World. 











Reeser ese weRS en nemneRRE OS TECES! 


























STERLING f a 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


BEMERSON PIANO GO., Same 














OLDwoNEW 
VIOLINS 


PiALIAN STRING: 


JOHN FRIEDRICH& BRO: 


sive aMAKKOTEL 360 FOURTH AVE. 3° 
NEW YORK *° 


ESTABLISHED 
IN 1883 


‘TRI Ol ‘ORT TESTEO 
VIOLIN STRINGS 













Ins reste, trains and educates after the best methods of 

Foremost European Conservatories. The faculty nam- 

bers o me of the Leading Musicians and Artists of today. 

Elocution USI Languages 

. es L— 1 with respect to home comfort and tuxurt- 

undings. The finest and most — tely 

eautpped: buildings dev 2 am © oe y 

nd resident stude ay may enter at any time. Illus 
tr ated Catania FREE. 

ss a BAUR 
Mighinad Aver Gab Sh ad bron CINCINNATI, OHIO 


ANICH & BACH 
































t. COURIER 














Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


Manufacturers 


[fucaga 





























trith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
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Ignaz Waghalter unquestionably is one of the most 


gifted and interesting among the younger operatic conduc 


tors of the day. Some time ago I wrote about the great 
success he achieved by conducting on a moment's notice 


and without rehearsal the 200th px ance of D’Albert’s 





“Tiefland.” Until then nobody had realized what the 
young Pole could do, as he had never sat in the con 
ductor’s chair before; with that 1 rkable ichievement 
he leaped into fame at a bound and was immediately et 


gaged by Director Gregor as on 
ductors of the Comi Oper (,regor mas had no caus 
to regret that step; the contrar Waghalter has mors 


than “made good” in every direction and has won the ad 





miration of the criti the singe: the orcl 


public—an admiration that i nstantly growing with eacl 
new achievement of this remarkable young Polish leadet 
\ noteworthy feature of Waghalter’s conducting is his 
poise and self control Most of the younger conductors 
indulge in very unnecessary gymnastics of the arms, head 


and body while leading their forces through the mazes of 





a modern score, but not so a com 


posure, a tranquillity almost equal to that of Nikisch him 
entatious of conductors. The 


however, cannot fail to note, while watch- 


who is the most 
} 





keen ob erver, 





alter conducting opera, that nothing, how 


ing Ignaz Wag! 
ever minute, in the score, in the orchestra or on the stage, 
wonderful 


escapes his eagle eye; the young man has 


circumspection wonderful concentration—two 





very essential qt s for a great conductor And a great 


conductor Waghalter already is today, notwithstanding his 


youth His memory astomshing - shown by th 
peed with which he has rned by heart all of the pru 

cipal operas Hlis exquisite taste things pertaining 
to musicianship and interpretatt infailing, and he 
possesses, above all, a g v1 tempera { he has, fur 
ther—and this ts a very important t—the faculty of 
making friends of the musicians and singe enforcing at 
the same time strict discipline | have rveled in watch 
ing him from my seat in the parquet, at the ise with 
which Waghalter ontrols and man ges the entire musk il 
ipparatus under his command; none but a ¢ uctor to tl 

nanner born could handle | forces with su ssuranete 
ind such success It is gwen i ate instinct for the 
tness of things operatic, that enables Waghalter to achieve 
results such as most cr tors never can get, even with 


decades of practical exper When lenaz Waghalter 





mducts at the ¢ ()nera ri w ft two t 
three times a week, one can fe ure tl t performan 
will be a flawless one he director knows th ind that 
is why he does not hesitate to pla novelty in Wag 
halter's hands And whet \ inos ew ? f ict opera 
Resurrection,” was chosen for performance at the Cor 
Opera, the premiere w trusted Waghalt i 
acquitted himself of this difficult task with the same 
emphatic success that characterizes everything he attempes 
It was a curious idea to transplant to t perat taoe 
Polstor famous novel, which is chiefly psychological 
ispect ind the music wil h the It ! \l fare is writ 
ten to it rs not very orig t lacks distinct pl oe \ 
is rhapsodical in character, but reveals a strong bent 
rchestral coloring. It suffers fror of broad, preg 

t themes It was by 1 mie; " t 

out such a novelty with success Waghalter, howeve 

t 1 int his work with «¢ is wit t 

wand he illumined the strong point f the re an | 
ost made one forget the weak ones With his tempera 
ment and enthusiasm he rried thing be fore ' He 
seemed to inspire Mile. I \ ng and in ited 
the principal role with great passi All the 

Berlin dailies spoke with great warmt f Waghaker 
work at this premiere, and at h repetit f “Res 
rection” the young Polis! a ee a less erie 


‘igh artistic standard that set at the first px 
With his manifold gifts and his temperament d enthi 
siasm for his work a brilliant future seems to be assured 
him. It is refreshing and encouraging in these day f tre 


mendous overp! 
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musician win out through sheer force of merit alone, as 
Waghalter has done. 
RRR 
\n interesting and instructive series of 
“Rhythm on the Stage in the Modern Music Dramas” has 


lectures on 


been given the past week by E. Jacques Dalcroze in the 
hall of the Royal High School. A great deal has been 
written 


about the Jacques Dalcroze system of rhythm 
gymnastics, and it was interesting to see his pupils give 
practical illustrations. The distinguished composer sai 
that there ought to be a much more harmonious union of 
text, music and gesture in the modern music dramas 
Seven of his pupils, all girls, went through a number of 
gymnastic exercises to illustrate the different musical 


themes, and not only with their graceful movements of 


body, but by their mobile facial expressions they demon 
strated the validity of his assertion that a much greater 
effect can be produced on the stage by a proper and ra 
tional union of music, word and movement than has 


erto been attained The young girls embodied in their 
movements the most difficult forms of rhythm in all sorts 
f time and tempo, in the most convincing mannet The 


Illustrations of dance rhythms were especially charming 


rhe independence of movements revealed by these seven 
girls, who ranged from nine to eighteen years of age, was 
stonishing: they not only danced to the most mp t 





IGNAZ WAGHALTER ritt ‘RILLIANT YOUNG POLISH 
CONDUCTOR, AND HIS WIFE, WHO IS A NATIVE O} 
NEW YORK 


ythn : stated above, but ‘ nducted wit 

ands and feet three different themes at the wn? ; 
and it was all done with astounding grace and ease That 
Jacques Dalcroze has established with his idea n rhythm 


a noteworthy immnovation cannot be doubted 


zn re 


\n ummense audience was attracted to the Phill 
hriday evening to hear Leopold Godowsky and Willy PB 
mester who assisted at the fourth Flite concert | 
elelrities possess great lrawing power in Berlt 
rowded house was a foregone conclusion Godowsky 


opened the program with the Schumann “Carniv 


1 
er he p ived cnnic f frahms' variation on the 

f Paganini’s twenty-fourth caprice; also the Henselt her 
euse, his own arrangement of the “Bird tudy nd 


tboratior { Schulz-Evlers arrangement f the Blue 
Danube" walt The great pianist plaved magnificent! 
nd scored an enormous succes His arrangemet } 
Schu Evler arrangement is a stroke t geniu iT 
sthets ned tr ly nus! stand mt iw i ar ai] 
rk of art; it requires t ten pher ena nge 
(y wsky to play it t ould be played H t 
. t ¢ wit t Wil Burmester played 
\\ tawski 1) mm t nd x ot hi Ww 
nts of small pieces by Schumann, Sinding, Dittersderf 
Handel ar { ‘ H was in splendid forn 
rv perfor nee of the cert 
ng the first movement at a very lively tempo, to be 
t with remarkable lucidity; and the mia wit 
te taste an eautiful, soulful tone ! 
h fast, a linists are apt t t 


gave a rousing rendition of it, calling forth vociferous ap- 
plause. His playing of the little things, t was ug 
ly delightful 
Berit is i ' \ t ss 1 
< cl s and t f P 
it gave < ert t] » ‘ 
| program 
lt wa » histori ls 9 ‘ ] 
l as a historical p min stical 
positions for a capell for r wit 
paniment and for solo \ | for or For t 
ree ! ‘e } - ; ; ‘ 
terested 1 this for p t W very 
structive rt i ‘ m 
nents trom the t \ ‘ i 
ella choruses, | < iN v 
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vieihine at Bliithner Hall on Tuc the three numbers by Miss Branscombe he contributed voice is sweet and sympathetic and her coloratura work 

ng with rapt attention Vieuxtemps’ “Fantasia Apassionata” and Hubay’s “Hejre is good, although greater clearness in runs and staccato 

| an nd Kati Miss Branscombe is a young composer well worth must be attained before perfection s reached. Betty 

be. a young American whose specialty is watching Callish, a beautiful young Dutch girl, and Kathe von 
ed connoisseurs at a concert given by nRe Schuch, the daughter of the famous Dresden conductor, 

" en’s Club last Saturday evening [wo new choral compositions by contemporaneous both made excellent impressions in the de: ath scene of 

de tined for a bi Hiant caree: as composers were heard at the Philharmonie on Monday “Romeo and Juliet.” They are two very gifted girls and 

ide avs valit ersatility and evening, when Hugo Riidel conducted a concert with the with further proper development they give promise of 

~ Ny g wo -< for assistance of the chorus of the Royal Opera. The first making brilliant careers. The operatic excerpts were con- 


os b t it vith her songs novelty is by Fritz Volbach, the head of the music de- ducted with skill by Emil Seling and Adolph Wicklund 


wem, “Sturmesmythe.” Berger in 


, pres t appeal. Such mu- partment ot the University of Tubing It is entitled nee 
Mex er \ fielitz and Rudolph “Raffael” and was inspired by three paintings of the great eat es 
all heard her song master, i, ¢., “Madonna di Foligno,’ “Madonna del oa re ae oe, oe a March 20 
that tl “re iong the best Granduca” and “Madonna di San Sisto”; for each paint- make her debut with the Bluthner Ire ii * are Be . 
Madame Nordica, Mr. Witl ing Volbach has written a movement for chorus, organ appearmg as soloist at ‘one ot the regular gs Sa ¢ os 
nial ed ers in Amcrica now and orchestra, They are written in the solemn, ecclesias certs. This is Lillian Shimberg, of Detroit, Mich., a pup 
lhe voung’ lady tical style and are representations of typical German | 
hurch musi Chere is nothing very unusual about these T 
mpositions nor do they of themselves suggest the three | 
paintings The other novelty was by Wilhelm Berger, the i 
well known composer and conductor of the Meimungen A 
Orchestra. This is a piece for eight part 4 capella choir | 


as in most of s works, does not reveal a strong 
physiognomy, but it is good music, well written for the 


horus and very pleasing in its effect. In the Philharmonie 


are accustomed to hear Siegfried Ochs’ .Philharmonic 
Chorus and the choir of the Royal Opera, although it did, 
the whole, very good work under Rudel’s direction, 


uld not bear comparison with the Philharmonic. In the 
terger eight part piece the voices sounded weak. After 
these two novelties came an admirable reading of Bee 
thoven's ninth symphony with the Philharmonic Orchestra 


| 





ind the opera choir and efficient soloists under the leader 
hip of Dr. Carl Muck 
nee 

\mericans are in evidence here each week. Last even 
ig, before going to the Elite concert, | attended a song 
recital given by John A. Hoffmann, of Cincinnati. He sang 
Beethoven's “Adelaide” and lieder by Cornelius, Wolf and 
Kau llis last group consisted of excellent songs by 
\merican composers and were new to Berlin; these were 
Auf Wiedersehen,” by Arthur Nevin; “What the Man 

the Moon Saw,” by Edgar Stillman-Kelley, and 





Love's Rest” and “Ashes of Roses,” by Charles Keefer 
Mr. Hoffmann has a very sympathetic tenor voice which 

















he iprat \. ©. Jack- he uses intelligently. The voice seems to be lyric in char 
Frank Gurowitsch, violinist; she het acter, although occasionally it gives evidence of heroic 
niment First came a group of possibilities. His selections, however, were chiefly lyric 
i ahah Siar | Sleep Then, Ah Mr. Hoffmann has a straightforward, unaffected style and 
naaatel tne Ras “When Love Is Over,’ Sings intelligently and with warmth, He has been studying ee 
’ forbes. who was further heard im this city for some time with Richard Lowe LILLIAN SHIMBERG. ‘ 
(x in tex Lockung” and “Glick,” neRre | 
numbers with violin obligato, “In Etelka Gerster introduced to the public at the New of Vernon Spencer, the eminently successful piano peda 
Surpabins (with text by the Operetta Theater on February 26 a number of her pupils gogue of this city. Arrangements have also been made 
E’er Have Seet Mr. Jackson With marked success. Madame Gerster, not only because for a London appearance next season. Miss Shimberg is 
ind he also sang a group, Of the great fame she achieve during her career as an only seventeen years old, but she is already far advanced 
| Sword.” “With Rue My pera singer, but also because of the splendid work she in the art of piano playing. Marie Sloss, another pupil 
The Face of All the World” and has done in the city for the past two decades as a of Vernon Spencer, who has been playing this winter in 
it! vreat d f intelligence and teacher, occupies a prominent position in the musical various German cities with pronounced success, had the 
Ene vintin ave alan charm world of the German capital, and when she gives public honor last week of having her picture reproduced in the 
Gurowit the violinist. is a talented youth Performances with her pupils it is always understood that Woche, the well known Berlin weekly 
Semnih 5 ceoaliont 1 something of genuine interest will be offered. Madame 
with a great deal of temperament. Besides ‘St! has, moreover, an instinctive knowledge of stage sad 
Penance fab —_—— ; effects and histrionically her disciples do excellent work Joseph Malkin, the distinguished young Russian cellist, 


EDGAR The daughter of the famous diva, Berta Gardini Gerster, who played with pronounced success in America during 


sang the mad scene from “Lucia” very effectively; her the first half of the season, has returned to Europe, and 
SI ILLMAN-KELLEY a, MAESTRO FRANZ EMERICH 














COMPOSER 
stata atau Tencanien St. 19A. Berita. W. VOCAL INSTRUCTION and MADAME TERESA EMERICH 
wee Baty. : “ : PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE ; 
GEORGE Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
. CAVALIER MARIO SAMMARCO, the famous Italian Baritone PAUL KITTEL, Dramatic Tenor, Vienna Imperial Ope 
FRANZ  pecmiery. Baritone of the Berlin Comic Opera and Amfortas PUTNAM GRISWOLD, the Basso of the Berlin Royal. ‘Gpern and Gurne- 
FE E; R CG i J ey acy SJ] avage “Parsifal” Tour. manz of the Sav “Parsifal” Tour. 
CHARLES Ie yr yg Lanne x the Hammerstein Opera, MICHAEL gg age a — A ¢ the Ro S ra, Munich. 
ngrin o ayreu estiv MATLE i 
Vv pee t reais mc MACLERRAR and Mas.” Matennan tienen, of Berlin Royal — Sporn hs _— ee em Repel 
occa nstructor TRULY seater. *PRANCES ROSE, Soprano of the Berlin Ro: Opera. 
AUGS SBURGER Bis 64, BERLIN W., GERMANY FLORENCE WICKHAM, Mezzo- Soprano of the Schwerin Royal Opera spam erga, ese Srran of te ee 
pie os Kundry of Savage “Parsifal” Tour. *EUSABETH FABRY, of Berlin Royal Opera. 
PIANO SCHOOL or TH ADAMO DIDUR, the famous basse, now of the Metropolitan tan Opera. 
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-upils received in the house and practice supervi 
Haberiand Street, 10, Beriin W.. 


i ’ charge of MRS. POTTER-FRISSELL, _ wet Step- 
Vocal Instruction Germany 





anoff, P rentner (certificated) and Lescheti: Highly in- 
dorsed by Emil Sauer and leading Dres en musicians. 
Dunning System of Improved Music Study for inners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden 
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for the present has made Berlin his headquarters. He 
has been engaged by R. E. Johnston for a second and 


American tour next 


much more extended 





rhe first violinist f (rg Repul ever t p 
pear in Berlin wil 1 he M a 
Miss Witt, who was r Bur s Aires, although she 
omes OF Scotch pare ¥ ne S is H ily SIX 
teen summers and this w t only be her first concert 

l but her first public appearance anyw 

nRne 

Leila Halt i, a exce 4 gitte y ng A 1 

can singer, from Li Angele will mab her Berlin de 


ut at Bechstein Ha Mar 10 Miss Hdlterhoff 


formerly studied piano in her native town with Becker, 


the well know pedag x She cam id seven years 
go to study singing, first w r year with Frank 
K ing Clarke, in Paris, after which she spent two seasons 
n Florence. Four years ago she came to Berlit I 


10t know who her in this city, 


Singing teache i e¢ 
but she studied theory and mpositi for two years 
with Edgar Stillman-Kelley. Her voice is said to be re 


markable for its purity and flexibility and all American 








here take special interest her forthe ng neert, not 
only because of her great natural gift uut because from 
childhood she has 

This year again Hermann Gura will conduct a summer 
pera at Kroll’s Theate eng thi sun I 
eason in Berlin He ring pt illy the entire 

cal pers el of t gz, pe Berlin, but the 
wrchestra will be tl i t ty Lom t 
ot unsky is already ve ! t wit this 
ganization, as he has led erol ere during 
the winter The season will begin w the Meister 
singer” on June 16 As a novelty Siegfried Wagner's 
Kobold will e pt ( r tin mposers dire 


tion 


Hungary, but a neert 1 n to be 
s ? 


Poland or give 
a tiny four year old pianist, who was born in Berlin. T! 
s Harmut Ganswind, the n of the maligned B 
airship invent lerm Gansw é ild w 
play Chopin and will also apy recit H wil 
ave the assistance of | two ler sisters, Isolde and 
lreya Ganswind; the latt very good pianist Poor 
Ganswind! He has been preaching the principles of air 
ivigation the last twenty ut for lack of funds 
he has bee able t ( l ything of a practical 
ature; and now he is compelled to look on and see so 
nany foreigners carry off the palm 
nner 
Siegfried Wagner ew pera Banadietricl which 
id hitherto been engaged only at Karlsruhe, was p 








Pianist and Instructor of Advanced Piano Playing 
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was much app 
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Saturday in Magdeburg at the municipal the 


many outward tokens of success. It was 


fair of social importance, as illustrious guests from 


to be present. There 


Wagner, wi 





7 


rts of Germany accepted invita 


ause and Siegfried 
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zn ne 
Lous P ee \ ca \ 
of age, trom ¢ lo Sp y I 
in debi n Marc tes He } 4 , . 
ended by Nikis At ecent recepti ‘ y Dr 
Lill, the American \mbDa x- Vice 
sider rbanks, Mr. Persinger | é wit uch 
4 ess 
RRR 
he halhapine concert, which will be giv 
t ‘ March 11, is already nearly sold out 
program wi consi Nal con t sy y 
nsky-Korsakoff’s tone p Sadk and Scriabine 
t ne l’Extase,’ the t estral u “ whil 
dore ( Aliapinge wil i <s a (siinka 
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PIANIST AND TEACHER, 


Authorized Representative of 


LESCHETI2ZK Y 


Zantener St., 8, Berlin VW ., Germany 





Address: 





‘CASPER: 


Care Concert Direction an 


: WOLFF, Berlin, W. Flottwell St. 1 


VIOLIN VIRTUOSE now con- 
ecertising in Europe 

“The tradition of Joachim, cspe 
cially in the first allegro (Beethoven 
concerto) was very evident.”—Voss 
ische Zeitung 

highly endowed violinist He 
rendered the Brahms’ concerto in 
absolutely masterful manner 
His playing is distinguished by 
beauty of tone and great power 
Deutsche Tages Zeitung. 





Agnes Stavenhagen 


Formerly Leading Prima Donna, Weimar Court Opera 
Garcia-Marchesi School 


Vocal Instruction 


Guentizel St. 3 Berlin VV. 
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THE GREAT GERMAN LIEDER, BALLAD AND ORATORIO SINGER 


First American Tour Season 1910-({ 


By arrangement with the Arthur Bernstein Concert Direction 


33 Georg Street, Hanover, Germany 
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Russia n St. Petersburg he appeared 
times, meeting with the most 
that has ever received anywhere. In 
mphatically acclaimed and at Hels 
itals, on the strength of the 
immediately en 
local symphony or 


se. he was 


D ‘ enthusiastic about his suc 
| it not been for other Continental 
i remained im that country un- 
violinist name is well known, 
1 ki pp ul m Thursday 
KCC itere 
Artuur M. ABELL. 


Spiering-Huss Recital. 


Hu gave an 





enry ft ie 
I tal last Wednesday after- 
ud New York City The 
t V Vir. tluss’ sonata in 
i pia which was given 
rk is not unfamiliar, having 
this cit ind in Philadelphia 
c in Berlin, by Mr. Spiering and 
( t ry modern in form and texture and 
to mu 1 literature The most plea 
lanite which conta i theme oft 
i elodi i was €X 
! W vem I were read 
ene ner, whi voked much ap 
program was de ted to violin 
| H pre ided xquisite accon 
ted Bach “« conne,” Tscha 
rot e “Souvenir d'un 
pie 
Augusta Cottlow in Europe. 
t ently appeared 1 a Lon 
fi ufter 
} Conti t 
I | : b < 
f Bach 
‘ y 4 pia 
det Added 
and a sympathetic 
y ¢ juent manner 
iH playing of the 
irked by strength 
rtain manner 
' onata. Here 
t 4 wel 
" t if a va 
f of the pianist 
features of Miss 
F and Mendelssohn's 
playing of two 
( | that she possesses 
) y USK Pelleas and 
tener and mak the unreality 
of a precious kind. This 
effect t t the mposet intended, and 
t embodiment becomes 
New York Sun 


ward BROCK WAY | 


Oakhurst Farm : Auburn, N. Y. 





DALTON BAKE 


BASS BARITONE 
The Feremost Eaglish Concert and Oratorie Singer 
Avaitiable tor Vratorio, Concert, etc. 
From February 10, 1910 


Apply sow to CONCERT DIRECTION A. J. BERNHARLT 
192 and 104 West JXth Street, New Vork 





Alexander Heinemann in Opera. 
[hough pre-eminently a lieder sixzger, Heinemann can 
sing in opera with success if need be, as the following 
press notices demonstrate: 


When we consider how daring it is for an opera singer to at- 
npt to portray a role that he has long neglected, we realize what 


it means to undertake on a day’s notice a part making such heavy 
lemands on beth the intellect and voice as that of Mephistopheles. 
Heinemann had no rival that could have equaled him, and his in- 
ompar able rformance earned doubly bigh recognition, in that 
there was not the slighest moment of hesitation to give evidence 


of his lack of time to prepare the part It is simply incompre- 
nsible how he accomplished this without time beforehand for a 
thorough review of the role, for no matter how perfectly healthy 
the condition of his organ, even so it would have been worse than 
rash to sing the part through two or three times with full voice 
morning of dress rehearsal, shortly before the public per- 
Apparently he must have read over the part on the 
train, to brush up in the main points. At any rate what he gave 
1s was art of the ripest, most penetrating and finely shaded char- 








icter besides this, his intoxicating voice! Its melody, like 
a ly woven web, ensnared our senses and made us forget every 
thing around us And in addition to the mighty power with which 


is voice soars triumphantly above the stormy waves of the or 


melting softness and lightness and delicacy of which 


cl ra, th 

naster! Truly, such a man may be called a singer by the 
wift of God, one f those whom to hear is never to forget th 
1 te pleasure To say more would but weaken what has been 

Gothener Tageblatt, May 7, 1907. 
good fortune a substitute for Von Milde was found in Heine 
f Berlin, who only last evening was requested to take part 
in the musical festival, but nevertheless was punetually on hand at 
the rehearsal this morning. And what a Mephistopheles he gave us! 
I do not hesitate to declare that his was the most remarkable solo 
work of the first day. Since Berlioz endowed the part of Mephisto- 
vith all the demoniacal, diabolic and grotesque effects for 
had a special bent, giving the role pre-eminent intcrest, It 
i it i] that such a perfectly surpassing interpretation of it as 
hat ¢ today should take precedence of the Faust, however well 
his character was givet | must confess that this singer bewitched 
i cemed as sure in his work as if he had been studying 
ilt part for weeks His assurance was simply astonishing 
Ilis ce is big and full, a bass that equally developed in high and 
the diabolical flattery, laughter, grinning, scorn and 
1 in Heinemann characteristic expression and he gave 
best neeivable rendition of the part; for although in his sing 


became Mephisto himself, he never for a moment departed 


P \ 
Géthenshe Zeitung, May 7, 1907 


Alberto Jonas’ Success. 
Che following are excerpts from criticisms in the Ber 
dailies received by Alberto Jonas, the famous Spanish 


pianist, after his last recital in the German capital : 


Alberto Jonads, who appeared in Beethoven Saal, played pieces by 
Beethoven, Chopin, Schumann, Liszt, He played magnificently, 
technically perfect and with high musical intelligence and feeling 
Berliner Volks-Zeitung, February 2, 1910 

Alberto Jonas gave a concert and showed again a dazzling technic 


with his usual fine effect He also knows how to give character to 
his work and keeps aloof from the ready made interpretation 
Norddeutsche Allge 





, erves the suceess given him 
n Zeitung, January 30, 1910. 

Alberto Jonds, the well-known resident pianist, gave yesterday in 
Reethoven Saal a piano recital, On his program stood composi- 
tions by Chopin, Schumann, Liszt, as well as three works by Bee- 
thoven, the F moll sonata, op. 57, and two bagatelles from op. 33. 
These Beethoven pieces were played throughout very well. Now 
and then one may perhaps not agree with everything he did in the 
sonata, thus, hke most virtuosos, Mr. Jonas takes the variations in 

jirty-second notes without any reason much faster than those pre- 
id hurried the finale of the prestissimos; yet his perform 


anne hows so much temperament and musical unde rats anding, | not 
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to speak of his well-known technical surety, that the undoubted im- 
pression on his audience appeared fully deserved.—Berliner Boérsen 
Courier, January 17, 1910. 


The well-known pianist, Alberto Jonas, played to an enthusiastic 
audience. The sterling and in many respects remarkable qualities 
of the artist were yesterday again in evidence.—Berliner Lokal- 
Anzeiger, January 27, 1910 

Alberto Jon4s is one of those artists who constantly gain in 
popular favor. He achieved yesterday a splendid success.—Das 
Reich, Berlin, February 11, 1910 


The piano recital of Alberto Jonas had attracted a large audience 
to Beethoven Saal. The artist gave a program that began with Bee- 
thoven and ended with Liszt, passing through Chopin and Schumann. 
I heard the bagatelles in A major and C major, op. 33, of Bee- 
thoven, and his F minor sonata, op. 57, a performance which ap- 
peared to me perfect. Technically clean, presented in a clear and 
well-planned way and not lacking in the necessary inner soulfulness. 
[he forte passages, it is true, sounded at times a trifle hard and 
rough, but this was compensated by the aforesaid qualities of the 
interpretations. With this performance Mr. Jonas again proved 
himself to be one of our most prominent pianists —Berliner Bérsen 


Zeitung, January 27, 1910. 





A Cincinnati Conservatory Concert. 

The string orchestra of the Cincinnati Conservatory of 
Music, with a violin soloist, piano soloist and soprano, 
gave the following program in Conservatory Hall, Thurs 
day evening, March 17: 


Sonata, D major......... . Mozart 


(Arranged from original piano sonata for four hands.) 
Andante and Allegro 


Conservatory Orchestra 





Aves oC Dileimeee frees CRP. cis cccsceetccenccsesavetcacs Bizet 
Della Eppinger Bowman and Conservatory Orchestra 

La Folia Variations Seriéuses......... 5a dem Wenee es Coretli 

Solo violin and Orchest: 
Gertrude Isido 

fempo di Bourrée......... Franz Ries 

Pee ceived s onees -Albino Gorno 

Zigeumerweisen ..cscescsvccversesseccecs = ; wee Hartmann 
Conservatory Orchestra 

Concerto, A minor, op. 31, for piano and orchestra......... Godard 
Louise Kerper Harrison 

Overture from the opera, | Vespri Siciliani coeescccevees Verdi 


Conservatory Orchestr 
lirtndelli was the musical director. 


Pier Adolf: 





News from the WynKoop-Osborne Studio. 

Myrtle E. Dungan, of Indianpolis, Ind., who is in New 
York studying with Agnes Wynkoop-Osborne, gave a re- 
cital earlier in the month at Summit, N. J. Miss Dungan 
disclosed talent and excellent training in a program that 
included the “Abegg Variations” by Schumann; ‘“‘Gon- 
doliere” by Moszkowski; a toccata by Leschetizky; a group 
of MacDowell numbers and the Chopin ballade in G minor. 
Mrs. Osborne is widely known as an exponent of the 
Leschetizky system. Recently she received an offer to take 
charge of the piano department in the Denver College of 
Music, but as her work in New York compelled her to 
decline the position in the West, she recommended her 
pupil Laura May Gildner, an experienced teacher and mu- 
sician of marked versatility. 





Lord Shaftesbury has once again appeared as a vocalist 
He sang “If with all your hearts” and “The Star of Beth- 
lehem” at a service in connection with the Tower Ham- 


lets Mission the other day.—Exchange 
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Metropolitan Opera Co., New York 
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NORTHWESTERN OHIO MUSIC. 
Minster, Ohio, March to, 
The Cincinnati Symphony Orchestra, Leopold Stokov 
ski, conductor, played a magnificent program before a 
crowded house at the Grand Opera House, St. Mary’s, on 
had 
orchestra played in St. Mary’s (a town of scarcely 5,000 
the last four years, a 
proof both of the excellence of this 
the musical intelligence of 


gio 


Tuesday evening of this week Twice before this 
J & 


inhabitants) within fact which is 


organization and of 
the people hereabouts. The 
following program was presented: 

No 3 
Mighty Monster” (“Oberon’’), 


Beethoven ; 
Weber ; 
Grieg; “O Come With Me in the Summer Night,” Van der 
Stucken; “Cappricio Italien,” Tschaikowsky; “Dream 
Picture,” Bizet; prelude to Act III, “Lohengrin,” Wagner. 

About the only criticism that can be offered is that the 


Overture, “Leonore,”’ “Ocean, Thou 


“Peer Gynt” suite 


program was too short. Music lovers here, who so sel 


dom hear good music played by a first class orchestra, are 
willing to sit two hours, and even longer, to listen, while 


Tuesday the program was rendered in about an hour and 


a quarter, The “Leonore” overture was superbly done. 
Mrs. Werner-West, who was unable to appear, was rep 
resented by Mrs, Bennett, who rendered the aria from 
“Oberon” with good voice and fine taste. The “Peer Gynt’ 
suite was, so far as expressive playing is concerned, the 
best of the entire progran Che writer has never, either 
in the United States or in Europe, heard a finer pianis 


simo than that at the close of the second movement, “Ase's 


Death”; it was a mere breathing of the strings, so t 
speak. Van der Stucken’s “O Come With Me” was very 
nicely sung The words and the music of the third verse 
work themselves into a beautiful climax The most pow 
erful number was Tschaikowsky’s “Cappriccio Italien,” 
though the “Lohengrin” number was a good second. It is 
in such numbers that the attentive listener is enabled to 


1 


hear the full orchestra; here he can tell whether an or 
chestra is well balanced Che little gem from Bizet was 
played most charmingly 
neRme 
The writer has heard some of the best orchestras dur 
ing the past twenty-five years. He has never occupied a 


box, never shaken hands with a conductor, concertmeistet 


or soloist at any of the concerts he has attended, having 


been generally in the “top gallery,” where he could hear 


and see best, and where often the audience, though not 
balcony, is more apprecia 
to toady 


select as in the 
and less talkative He 
that 


so parquet or 


tive does not have to the 


powers be, as he has a good situation in a high 


school, and is organist and choir director in a place where 


influence from orchestral conductors is not felt. For this 


reason his criticisms are entirely unbiased, He says, there 


tore, his 


that the Cincinnati Symphony Orchestra is, in 


pinion, equal to the best in the country. The Cincinnati 


Symphony Orchestra has the right man as director. His 
conducting is sane, expressive and impressive May Sto 
kovski bring his band of artists up to St. Mary’s again 


within a twelvemonth F. J. Boercer 





Cincinnati Orchestra in Cleveland. 


On Wednesday, March 9, the Cincinnati Symphony Or 
of the | 


~hestra played in Cleveland, and scored one 


wrest 














successes of the season there Other triumphal appear 
ances were in Muncie and Akron, besides several Ohio 
college towns. Requests for concerts from cities al] over 
the Central States, the South and Canada are coming in 
almost every day to the management of the orchestra 
Following are some extracts from Cleveland papers 
Cleveland has heard Tschaikowsky’s “Symphony Pathetique 
s and uw different conductors Paur, Stock and ot 
re n it I lirect swccesded in leaving a profou 
t rkal but it ret 1 for Stok . 
t ft ges bef th An can | x 
ast script f the gedy of life to « sa 
ns oO feel d ly t s d it te des 
f a soul t t by t iffering from a loss of hu ope 
This young ¢ t r cle y and, what e has 
R at ability f i arting x ssion of t notions t 
‘ in his orche 1 ! « No other nd with 
e memory f the vie we t x ce has « pr ie 
und exhausted the nat f these two great nts 
fully as Stokovsk t ght I y sceme to be ‘ with 
e inspira gent I arge audience tl ‘ 
clusion of ft y silence for »# h 
y ge tor a ' hestra cou ‘ ‘ 
i gre tri Cle l 
I . ( 0 with ew 
s new « « ct Stokovsk nt ! 
koned w He f f agnet ambit H 
1 f conduct i tic ur arly to the idience 
ect st aly that vet well as in the th ig 
ft t i ading of the T sikowsky “‘Patl 
hony i t f hers in | t of t i and f 
tly f y ‘ s . t es ft ! nor 1 
als t y th 1 aps through 7 te ¢ u 
. it iged the Cincinnati Orchestra as eg 
i thf trong j ising of t 1 dev pment 
g Jupit f ule Cl and N 
Stokovski k far 1s Pitt——may » st lt 
n of he y g. but he »ssesses that ta urk of j 
tive ge that k vs g And what t f 
the fact P y spirational, but slytica . 








His readings are frst I 
f emotionalism a t ght t 1 i I kow sk 
sy hony hat ataclysmic . I ‘ rd 
€ iny ar ! x Stok k . 
them all i s« 1] an grew I ast 
t was of suc despa ‘ 
H ( 1 Press 


BATTLE CREEK MUSIC. 
Ba Crerx, Mich., M ‘ 
The of f ur ¢ 


Musical 


hrst of a ser neerts in the Amateur 








Club series was given last Wednesday evening 
by Margaret Mulford, « Mrs. Sturkow 
Pryder, pianist, both of Ch wa f the 
m t delight i recitais ss Mull 1 
many friend Battle Creék, w eceived her cordially 
Her beautifu ntralto voice, so rich in qua d 

ery hearts of her audience Her group of Germa 
were charmingly sung. while her final group pr 
a splendid climax Mabel Orrbaugh-Henders " her 


accompanist 











Pryder has a g pe 
sonality and a brilliant technic, which pleases hes dic 
She excels in rapid finger work and | rf exec 
tol 

nee 
A recent vesper vice at the Indeper ent ( greg 
tional Church, Sune iftert was even more attrac 
| 1a The r rendered most of the number 
! 1 the first j I I ah’ everal 1 De tro 
the second part Che soloists w Mrs. C. S. Gor c 
soprano | t Maverty < tral Ellis | How 
tenor; G B. Dollives Edw B es pt 
ided at the organ and Fr W. Gage at the pia 
| 
A new string O t be¢ f ( } 
é p lof A r Br tv Ga Case 
second violin; Gustav | viol ul ] + 
| ou rt t i y! ’ ‘< i ‘ | 
fur 
nRre 
Al York 5 sang here y Loved a I 
™ , 
Opera Comy iut | ice, high ear and of 
CAC t t 
zn ne 
t Huff table strid l ar 
ul 
ue 
the violin 1 l tf Art r Bryce ¢ ple t 
Thur y eV y fare. Ons u-Hy ' 
Verdi's “Falstaf tly at Bre 
wu under Priiy 
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“Souvenir d’un lieu cher,” 
These two works by Sibelius are 


I'schaikowsky’s 
and orchestra 

with all by him that have been heard here 
by great melodic warmth and beautifully sonorous 
mentation Jut there is little semblance of polypl 
phony, which is hardly more than a great orchestr 
The venerable Bronsart has just pas 
eightieth 


composer 
anniversary of his 
in’ Hannover His | 
siderable popularity, but it is now pretty thoroug! 
gotter The composer was friend and pupil o 


Liszt The phrasic style and the melody building 


direct Chopin influence 


own way, and is fine music, without equaling in 


sharp concerto once enjoye 


both for violin 
in type 
characterized 
instru- 


iony in 


them, just as it is noticeably missing in his first sym 
al song 
sed the 
birth and lives a retired life 


d con- 
ily for 
{ Liszt, 


though the concerto is much closer related to Chopin than 


would 


lean in that direction, though there is never a thought of 
Ihe work holds splendidly to its 
value the 


several piano concertos of all schools that are now in 
fashion Winderstein’s violin melody is a plain one, evi- 
dently carried over from his student days at Leipsic Con 
servatory. Miss Steubenrauch is evidently of too pro 


nounced lyric nature to come squarely into the broad lines 
wen concerto, but her talent is so great as to 


of the Beeth« 








MAX REGER 














regard to especial 


ier life 


make her playing enjoyable, without 
idaptability to a work. She spent some years of | 
in New York Miss Rau played the Bronsart concerto 


very creditably, but was perceptibly hampered by 


fled tone piano and an unresponsive 


a mut 


action, causing the 


passage work of the third movement to be less clear. 


RRR 


\ second chamber music matinee arranged b 
Leipsic, was dev 
\llen’s own string quartet in B minor and the ¢ 
Antonio 


illness of Gewandhaus Concer 


Allen, temporarily resident in 


quartet by his recent instructor, 


Florence Owing to 
Hamann, Concertmaster Wollgandt kindly led the 


ation, which also included Gewandhi ius men 





y Paul 
sted to 
major 


Scontrino ot 


tmaster 
organ 
Hering, 


his G 


Heintzsch and Robert-Hansen. Compared with 
minor quartet, given some months ago, Allen’s B minor 
quartet shows great advance in spontaneity and general in- 
spiration, while holding just as strongly to substantial 
structural work. Except for the lighter style of the sere- 
nade scherzo, constituting the second movement, the mate- 
rial holds well to such staid content as is usually associ 
ated with a classic. The third movement is as somber 
as a lamento, The fourth movement employs much rapid 
bowing in about jig style, and one might think it showed 
an American influence did not Scontrino also employ it 
even more industriously in his quartet of this program. 
The rhythm is so frequently introduced in the works of 
both pupil and master that it becomes a mannerism and 
it is not always effective. It was remarked upon and 
complained of in the previous Allen quartet, where the 
entire band sat sawing away on a stationary chord. The 
Scontrino quartet is of such remarkably plain material as 
to seem almost wholly dry and uninspired, especially upon 
a first hearing in private rehearsal. But in public per 
formance the auditor was able to discern the surety of the 
composer’s aim at whatever stake he was driving. Scon- 
trino also holds remarkably true to typical chamber music 
spirit, whether it is attractive or not, and only in the mid 
dle section of the andante does he seem to wander from 
it in the slightest. The men played the works most com 
mendably and the very large audience that had accepted 
the invitation to the Kaufhaus showed enthusiastic appre 
ciation. Only the critics were unwilling properly to a 
knowledge the younger composer. One said that he was 
Scontrino, but 
“Meister 


firmly under the influence of his master, 
saw direct influence of Tschaikowsky, Wagner's 
singer” and a number of other fine works, If the com 
poser did accomplish al] that, then his feat must be truly 
American idea of “going some.” 


Rene 


The Swiss composer, Jacques Dalcroze, 


in keeping with the 


lectured on his 


well known work in rhythmic gymnastics and brought 
along a class of seven young schoolgirls to demonstrate 
about such results as are occasionally found in the most 
advanced American public schools. The main floor of the 
large hall of the Central Theater was well crowded by an 
audience which gave rapt attention and applauded thx 
tine work in various drills by the children 
RRe 

Che Hungarian soprano, Gita Lenart, gave a song recital 
to accompaniments of Arthur Smolian and showed far 
above average gifts in a program by Schubert, Schumann 
Wolf and 
English, Nor 


Her declamation of the 


Brahms, Grieg (“In den Heidelbeeren’’), 


Strauss, besides fclksongs in the French, 


languages 
texts was in great detail, yet always sincere and true to 


wegian and German 


style A fine mezzo soprano voice is under very good 
usage in these recitals. 
nReR 
Vocal pupils of Adolf Perlusz gave a program of fifteen 
numbers in Hotel de Prusse 
and Director Philipp, 
Helene 


There were Elizabeth, Hans 
Johanna Schitze, 
Hartmann and Réssner of 
Margarete Weigelt of Bodenbach and tenor Leonti Schei 
niss of St. Petersburg. 
singing showed much that was commendable and no cause 


Emmy Hogner, 


Margarete Leipsic, 


In the several numbers heard, th 


for serious complaint. The hall was filled to full seating 
and standing capacity and much enthusiasm prevailed 
zeRre 
Baritone Leo von Herget’s recital, sung to accompani 
Josef Pembaur, had 
French, German and old English 


ments by fifteen songs in Italian, 
With a fine voice under 
commendable usage he gave much pleasure through sin 
cere and scholarly readings rather than through musical 


intensity. Pembaur’s genuine pianist blood is apparent in 
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all his work, and as his is a very sensitive, yet enthusias ~ 
tic, art, he is an ideal accompanist 
nRne 
Lhe principal Chopin birth centennial celebration in St 
Petersburg was that of February 22, when a very impor 
tant feature was the first giving of Liapounow’s symphonic 
poem “Zshelyazoff Volya.” The title is from the village 
of Chopin's birth, and the work was composed for this 
ebration [he composition aims to suggest the village 
life, and it begins with a folk theme played as English 
horn solo It is intended to draw scenes of an Easter 


morn with the peasants on the banks of the stream singing 





and dancing. The thematic material comprises two folk 


themes from the collection of Oskar Colberg, modified by 
him and also used by Chopin in his A minor mazurka. 


FLORENCE 


Che pleasures of the people are soon disturbed by the 
cry of the new born genius. Liapounow’s music changes Frorence, Italy, Febr 
character and comes into intense lyricism, wherein he <lso The success of the opera season has been quite extraor 


employs Chopin’s own celebrated berceuse. After build- dinary, the interest centering in the great baritone Battis 
ing that into a fine poetic episode, there is a return to tini and the two American sopranos, Mignon Nevada and 


the folk material first employed. The composition is said Edith de Lys 

to be one of the best that Liapounow has yet brought out Rene 

\t the same celebration the orchestra played Balakirew’s Mario Ancona makes his first appearance here next 
rchestral suite on Chopin themes, also especially made for week in “Tannhauser.’ 

the occasion, and Josef Hofmann played both of the Cho a 

pin concertos EuGene E. Simpson 


Madame Nevada, the mother of Mignon Nevada, is to 





Isabella Beaton's Popularity. 





| h 


sabella Beaton, the American composer pianist, has 
been made | 


\lumn t 


Lhomas, pr 


uber of the Association of Collegiat 


ilso received an invitation from Miss 





»f Bryn Mawr, to attend the conference 


f one of the most important committees of that associa 
tion to be held in Chicago, April 9. Miss Beaton’s scl 
irship in musical lines has been proved by the splendid 
success of her recitals and improvizations. She has mace 
one tour of the West and will undertake a second tour of 
the United States during | coming season 


Lilla Ormond’s Final Concerts. 


Lilla Ormond, who returned from Cuba a tew week 





ago, after meeting with great success there, w 


peared with Madame Nordica, Madame Maconda, Myr 


W. Whitney, Jr. and several other artists, has been very 
y filling engagements at Springfield, Mass., Chicago 
Milwaukee and Washington, D. C., also several privat 
irces in this city Miss Ormond will also appear in Bos 


ton with the Apollo Club, and Minneapolis, Minn., with 


the Apollo Club. Her season finishes up on April 15, whe 





will leave for Europe tor the summer 
Marie Rappold Engaged for Metropolitan Paris 
Season. 


Marie Rappold, who was one of the leading sopranos at 














the Metropolitan (pera House for four seasons, has just 
heen engaged for the Paris season of the Metropolita 
Opera Company Madame Rappold will sing Aida am EDOARDO VITALI 
ther dramatic soprano roles loscanini’s successor at La Scala, M 

The Breslau Philharmonic Orchestra was heard this Piece ih goons - shane ngee ane edie _— 

é 3 ; p favorite here, and the opera house is sure to be packed 

winter in Bruckner’s “Romantic” symphony, Strauss’ “Don ‘ , P 
Quixote” and “Aux Italiens,” d’Indy’s “Impressions d’It mReR 
alie,” Debussy’s “Faun” prelude and works by Brahms, Private musicales are becoming the fashion here more 
Jeethoven, Cherubini, Franck, Saint-Saéns, Liszt, Bizet, and mor At Madame Finaly’s the young violinist, Sasha 
Waener, Mozart, ete Cobertsor und =the Portuguese tenor, the Marq de 


Muraes Pereira, played and sang before a large audi 
ence 

Last week was the first concert of the Quartetto Foor 
entino All the real music lovers tlock to these exc 
concerts 


RRR 


Lily Braggiotti, the great German lieder sing a 
two German hedes neerts at the Pro Cultura last w 
and won the greatest ent siasi ihe ts 
was present in full forces 

RRR 

Three concerts are to be giv shortly by a w iri 
Signor Oswald, pian pup Buonamici Alber 
Spalding, violin, and Professor Brog cello With si 
artists we expect mosi interesting neerts 


RRR 


Luba d’Alexandrowsky, a young Russian pianist a 
pupil of Buonamici, is creating a great deal of int 
here by her great talent. She is to play at the Lyce 
February 25 

RRR 
Renato Brogi is always writing vely nes 
ne, “Le Lucciol i aving a | lar succes 
nne 
he hotels and pensions are filled with y g vocal stu 
dents Where do they all come from ViARTO AMA 


MUSIC IN MADISON. 
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DRAMATIC SOPRANO 


For Bookings Address 


Metropolitan Opera House 
NEW YORK 


: FORNIA 


GUSTAV HINRICHS 


(Pormerty Conducter Metropolitan Opera Neuse) 
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128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, ‘Cello and al 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction ir 
harmony, counterpoint, vocal sight reading, ensembie playing and 
free admission to concerts, lectures, etc., etc. 
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because it is that particular city. But take the teacher or 
teachers of importance located in London, those who have 
something worth while to impart, and ask any one of them 
their opinion—and whether it is the city that makes the 
man (or woman), or vice versa. Those teachers who go 
about proclaiming London not favored by a full share of 
patronage and appreciation, should confine their remarks 
to their own immediate personality and not try to em- 
brace the numbers of successful teachers whose lesson 
books show the appointed lesson time of thousands, in the 
aggregate, of alien and provincial students and resident 
professional artists, besides. 
nner 

loday, March 12, is the 200th anniversary of the birth 
of Dr. Thomas Arne, who was born in King street, in the 
parish of St, Paul, 1710. He was baptized in St. Paul’s 
Church, May 28, 1710, and was buried in its churchyard, 
March 15, 1778 








nere*e 
LOND Englat March 19 Hermann Klein’s latest contribution to musical litera- 
thur Sull 1 Ivanhoe’ t ture entitled “Unmusical New York,” is a small volume 
( rship of Thoma f intensely interesting facts and impressions culled from 
t interest and a certain important the author’s eight years’ residence in that great American 
O ! much at the present day of ty It is already causing much discussion pro and con 
ent that an operat ind is a book of much contemporary value and informa- 
linati . feels importuned tion 
{ demand. In the present short nae, 
! t iwement of Covent Music lovers are looking forward with much expectancy 
nglish operas: “The Wreck to the concert to be given next month by Busoni, Mark 
Vill Rom 1 Juliet 
rt re more dis 
which wa 
1° at e mu 
y Wagnerian 
| < 1 I m this the 
t clearly de 
eRe 
made for it 
ctior \I y, it as, like all 
' i r tly syitil 
ght and with no 
T i heme, coupled 
{ { late as an pera 
Both the above mentioned work MARK TIAMRBOURG, 
p y per dd twenty years Now uring im Canac 
tten, and in the interim, what Hambourg, and the Queen's Hall Orchestra. Mr. Ham 
of name of grand opera : oe 


; ourg will play the Busoni concerto under the baton of 
genre of the opera : , . 
: the composer, and orchestra, and the Liszt concerto for 


t pera and though : fe 
* - two pianos and orchestra will be played by Busoni and 
e charm ot the com ? 7 
me Mark Hambourg, the orchestra conducted by Henry 
t1 it mu be 
ae Wood 
t ri s 1h it 1S 
; 1 lis! nRreR 
t tab the ng } 
Emile Sauret was the soloist with the Philharmonic 
ing { « is yet to . 
, d Society, at its sixth concert, March 9, playing the Bee- 
tter ft iv heard, or i os 


thoven violin concerto in D. There is perhaps no greater 
manuscript 


; , ae authority on the Beethoven violin music than Emile 
thei ater ou . 


Sauret, and his interpretation on this occasion was one 
long to be remembered. His wellnigh perfect bow arm, 
for which he has always been noted, gives that poise, 


a ed . : 

' surety, and elegance to his work that is at the command 
V1 yx it ‘ ‘ . 
of but the elect The orchestra was conducted by Luigi 

\ 1 igement t rs 
Mancinelli, and the co-operation of orchestra, soloist, and 
\ ( W i ” wivel . - 
MI conductor was one of rare and distinctive harmony of 

Gret ‘ ino * ‘ " 

j ‘ thought and conception. This same concert was the oc- 

{ drillor La ; , 
9 ' casion for another hearing of Joseph Holbrooke’s poem 

{ i " Viuguette ' “ ” ¢ 

, for orchestra entitled “Queen Mab As a further mark 

( % I . : 
of honor, the composer was invited to conduct his work, 

RRR, ri 
and it was given under his baton. One of the most dis- 
y tha ixiom of : . 
: tinguished of this young composer's orchestral works, it 
) | t t ndot my 
: ; was given a splendid reading and the composer-conductor 
| t be use t -_ “ 
: was recalled many times. It may interest American read 
\ { Licy t inv other city yust 


“ rs to know that Mr. Holbrooke has set to music the en- 


ida K OP E 1 5 Cc m7 NY sopram tire list of Poe's works, m various types of orchestral and 
S ven al form 


Avaliable tor Concerts—Oratorio asin ee ‘ 
STUDIOS : 6 Pitt Street Kensington, W lhe de re By: ard has returned from Switzerland, where 


————— c 
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he has been recuperating. Mr. Byard has now entirely 
recovered and will fill a number of engagements in the 
coming spring and summer season. 
nRre 
A delightful reception was given by Joseph Beecham 
at his beautiful home in Arkwright Road, March 4. Mu- 
sical London was invited to meet his con, Thomas 
Beecham, and the artists of the Thomas Beecham Opera 
Company. 
eRe 
Elena Gerhardt was heard in recital March 5, assisted 
by Arthur Nikisch. The program included six of the 
Brahms Gypsy songs and eight Tchaikowsky songs, all 
given with much distinction of conception and great mu- 
sical feeling. 
nRre 
May Harrison, the young English violinist, gave her 
second and last orchestral concert at Queen’s Hall March 
10, playing the Max Bruch “Scottish Fantasia”; the Lalo 
“Espagnole” concerts; and the Beethoven romance in G 
major. There is no questioning the talent of this young 
violinist; she has much finish in technic and great musical 
feeling. Much may be expected of her in the future. 
nee 
Among the London vocal teachers of importance must 
be mentioned Henry Stanley, of 10 Princes street, W. A 
pupil and disciple of the late Enrico Delle-Sedie, with 
whom Mr. Stanley studied for several years, he brings to 
bear upon his own work all the beauty of that method 
which has produced a Bonci and many other notables. 
1 not a public singer himself, Mr, Stanley has all 
the necessary qualifications of voice, a resonant baritone 


Phoug 


of much beauty of timbre, personality and dramatic com 
prehension. However, preferring teaching, Mr. Stanley 
has built up a class that not only includes many profes- 
sionals but he has a great following among London's 
aristocracy, many duchesses and several peeresses of the 
realm coming to him regularly for voice culture and 
restoration of voice, in which he has had remarkable suc- 
cess. Among his professional pupils is Charles Mott, 
now the leading baritone. of the Desau Royal Opera, of 
which company Marcia Van Dresser is the prima donna. 
Mr. Mott was a pupil for four years of Mr. Stanley and 
has never studied with any one else for voice. Among 
the London professional artists who have studied with 
Mr. Stanley is Forrest Russell, who was heard in a very 
successful song recital at Bechstein Hall early this season 
Great refinement and appreciation of the more delicate 
side of vocal art characterizes all Mr. Stanley's work, 
perfect freedom of voice and a coloring of tonal quality 
being noticeable in all his pupils’ work. 
nme, 

The second recital program given by Augusta Cottlow 
at Aeolian Hall, March 3, again cemonstrated this young 
artist's innate musical feeling ard technical command. The 
program opened with the Beethoven op. 101 sonata, which 
received a reverential and poetic interpretation. Follow- 
ing came the Handel-Brahms variations, which received a 
wonderfully clear, crystalline reading as to the mechanical 
side with a broad interpretative conception, in which the 
theme was kept well to the fore, and the intricate poly- 
phony made a thing of beauty. In a Chopin group, Miss 
Cottlow brought out all the delicacy, refinement and ele- 
gances that too oft lies too deep for the conquering pianist 
\ barcarolle by Rachmaninoff, an etude by Zarembski, and 
the Liszt legende of “Saint-Francois d’Assise” and taran- 
telle, “Venezia e Napoli” brought to a close a program 
full of poetry, romance, and technical finish. 

mre 

In an interesting biography of John Acton, appearing re 
cently in The Musical Herald, the thought is brought home 
to one with much force that the early education of Mr 
Acton was well adapted to form a great teacher Born 

Manchester in 1863, Mr. Acton studied for several years 
with R. H. Wilson, the present chorus master of the 
Hallé choir, to whom he owes a great debt of gratitude 
for proper guidance. At fifteen Mr. Acton wa’s an organ 
ist and choirmaster.- Later he took up composition and 
many of his songs, glees, part songs and piano compo 
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sitions have been published by Augener. Singing, how- 
ever, always attracted him, and he later went to Milan and 
became a pupil of the elder Lamperti-Francesco Lamperti, 
and for years he kept up regular visits to the Continent 
for study. 
Vanucelli give lessons, and he received valuable lessons in 
repertoire from Fidele Koenig, of the Paris Grand Opera, 
with the counteracting and balancing study of German 


At Florence he had the privilege of hearing 


lieder under Blume, in Berlin. When the Manchester 
Royal College of Music was opened at Manchester in 1893, 
Mr. Acton became its principal professor of singing and 
for fifteen years he remained at the head of the voice de 
partment. A high mutual regard sprang up between Mr. 
Acton and Dr. Hans Richter, a resident of Manchester, 
which still continues. Dr. Richter was the first great mu 
sician to give Mr. Acton real encouragement, and has al 
ways readily offered advice when appealed to on doubtful 
points of interpretation. Mr. Acton gives great attention 
to the enunciation and pronunciation of the English lan- 
guage. “English is a splendid language for sound” (to 
quote Mr. Acton), “when the singer knows how to utilize 
our very numerous, not five, vowel sounds. It lends itself 
to every description of expression. A teacher should hav 
a thorough knowledge of vowel sounds and some ac 
quaintance with at least two languages besides his own 
Formerly the words in a song were of secondary 
importance to a beautiful output of voice. Nowadays, the 
value of the word, even the syllable, is paramount. Poor 
pronunciation may spoil everything attempted by the 
singer. If he cannot utilize his voice through the medium 
of the words, all the the teacher's work goes for nothing 
Enunciation must be considered from the first lesson.” 
Mr. Acton has some splendid ideas on general voice pro 


duction and control, and many of London's foremost sing 


ers are enrolled upon his lists, including Walter Hyde, 
Agnes Nicholls, Robert Radford, Edith Evans, Phyllis 
Lett, Edith Clegg, Frances Harford, Norman Allin, Alfred 
Heather and Hamilton Harris, Many of the singers now 
singing with the Beecham Opera Company at Covent Gar- 
den have been studying voice and coaching with Mr. Ac- 
ton 
nRre 
Het Residentie Orkest, the celebrated orchestra of tl 

Hague, founded by the professors of the Royal Conserv 
atory of Hague, and under the conductorship of Dr. Henri 
Viotta for the last four years, will pay its first visit 
England in April, when a concert will be given at Queen's 
Hall on the afternon of the 6th, under the conductorship 
of Dr. Viotta 


every occasion of its appearance, this organization recently 


Always receiving the highest of praise 


distinguished itself for its remarkable playing at a per 
formance of “Elektra” given at the Hague. Its apearance 
in London should prove a fitting occasion for musical 


London to give a hearty welcome to her Holland con 
freres. 
nner 

There is no more sterling artist on the concert stage 
today that Katharine Goodson, who has given two piano 
recitals this month, March 2 end 11 At her first recital 
Miss Goodson gave a masterful reading of the Brahms 
F minor sonata, bringing out in both detail and en masse 
effects all the beauty, nobility, and grandeur cf this mag 
M 


nificent and extremely difficult work ss Goodson has 
seemingly conquered all technical difficulties and gives full 
rein to the interpretati ide of her art. Other compo 


sitions, al showing he true artistic insight. were the 
3eethoven Rondo in G major, op. 51, No. 2; two moments 
musical by Schubert and his menuetto from op. 78; th 
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Leschetizky arrangement of the Scarlatti sonata in A 
major; a Sibelius romance humoresque by Tschaikowsky; 
and valse impromptu and polonaise in E minor by Liszt 
At her second recital Miss Goodson brought to her pro- 


gram making the Mozart A major sonata, beautifully 





polished and perhaps the chef-d’ceuvre of her afternoon’s 


work; the Beethoven op. 111 sonata; three Chopin num 





bers; and the Schumann “Faschingsschwank,” the latter 
play extremely well and with much contrast of mood 
Miss Goodson ungestionably takes first rank among English 
pianists 
nne 

Dr. Hans Richter nducted the eighth symphony con 
cert of the London Symphony orchestra March 7, when 
the program contained the Brahms C minor symphony, 
the Richter interpretation of which has become proverbial 
for its great beauty of analysis and actual mood painting 
All true Brahmsians are steadfast admirers of the Rich- 
terian profound art in delineating a Brahms symphony 
Other numbers composing the program were the Weber 


rture to “Der Freischitz Scottish Rhapsody” No 
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Far { il 
by Sir Alexander Mackenzie; Dvorak’s symphonie varia 
tions on an original theme; and the No. 4 Bach “Brand 
burg” concerto for solo violin, flutes and strings 
nee, 
No comm linary pianist is Marguerine Melville 
Liszniewska, who came over from Vienna to make her 


London debut last Thursday afternoon, March to. Het 


musical knowledge is great and varied; her delineations 
singularly delicate, graceful, and eloquent withal That 


she lacks a certain intensity, and that faculty to hold the 


attention of the average patron of the concert hall, is true 


| 
of her capacity of the present, but this peculiar and neces 
sary concomitant of the virtuoso’s art will come, no doubt, 


with greater experience, for the flexibility of temperament 
ed is Madame Liszniewska’s, but is 


at present too constrained by a certain self consciousness 


upon which it ts 


The Beethoven op. 111 sonata, the opening number of 
Madame Liszniewska’s program, suffered from this too 
apparent externalism, and the tempo rubato, also, was too 


hich 


frequently utilized. The Schumann “Davidsbindler” w 
followed, was a fine musicianly piece of work, and other 
numbers of the young artist’s non-hackneyed program 
opin numbers; two Brahms intermezzi; 
nocturne in A major by H. Melcet ind theme witl 


variatior y F. Brzeziniski. 


nner 


were two ( 


+ 


lusical London will be delighted to h 













Beecham Symphony Orchestra 
of London, England 


85 PERFORMERS 


THOMAS BEECHAM, Conductor 
Solo Violinist 


KATHLEEN PARLOW 


See Future Announcements 


Mlynarski, who will be remembered for his great succes 





in conducting the London Symphony Orchestra, and wh 
has been c ucting a sé s of concerts in Russia, : 
for some time been at wor a symphony v alm 

completed and which there are excellent prospects of 


London’s hearing at no distant date 


ELYN KAESMANN 


Saturday Club Gives Centennial Program. 


Phe Saturday Club, of Sacrament Cal., devoted 
program of a recent concert to 1 ic by four composer 

h re bort ' hand , } . } . 
who were 0 me hundred years ag ihose whose 
memories were honored by the club, were Irederic Cho 


pin, Felicien David, [Friedrich Kiicken, and Micha 
Costa The order of t usical presentations of the 


night follows 
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Mary Lansing's Spring Engagements. 
Mary La Sitig, fhe contralto i ad a ictive ea 


and she has a number of d ¢e 


Racine eu 
the spring During the wint 1¢ made concert 
of Pennsylvania, and her ly voi “ eard at nu 

is club concerts and private mu iles She is to giv 
recital im Elizabeth, N. J., next n t lomtly wit I 
ence Austin, the violinist, \ Lansing will ¢ i 
in Mendelssohn Hall, 1 ( evening, Apr 
is to be a ist with ¢ rr 

i concert that y 4 | 
town of the charmmeg ger 


Mr. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 15 Hamil 
ton Terrace, St. John’s Wood, London, N. W. 
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KIRKSVILLE NORMAL SCHOOL. ourse may appear in public without permission from the 
Kin Mia «1980 head of the department. President Kirk thinks the fol 
ttted basis i State normal school; lowing a model course for one desiring to be graduated 
plane in the curriculum as science, or ' music: Psychology, pedagogy, practice teaching, three 
r language; music placed on the same and a third years; English, three years; mathematics, two 
other collegiate study; the ears; physics, one year; history, one year; German, two 
Art ferred upon those gradu- Y¢ars; Latin, two years; music, four years. Mr. Kirk 
those eraduated in science “oes not believe in a one sided education and he believes 
edible in this country; but that it is absolutely necessary for a teacher of music to 
i] Normal School, in whos ave a first class general educztion, and the above model 
iiss for any other irse shows Mr. Kirk's idea of a well balanced system 
F if study, rendering the student thoroughly competent in 
in the mind of President ™4) branches and a specialist in one 
’ , . a lover The school is just beginning to have its graduates in 
‘ he most u and the demand for them is much greater than the 
ti Ee by upply. During the past year one went to the State of 
ln nore wood an the world Washington, another to Idaho, another to Minnesota and 
vers if they understand music ‘¢veral to Missouri. Mr. Kirk told the writer that he had 
el that mer ght to keep up the » many calls for good music supervisors that he was 
+ if those who are studying 20¢ to guarantee graduates as high as ninety dollars a 
, rapsive imusical instruction they will. ™ONtm ai tue public schools, of various States, that apply 
I knowledge to those tn the to him for teachers. Every year the department of music 
that chor singing is th has a festival. Last year in conjunction with the Minne 
seedih ical teens | at he makes the “Polis Symphony Orchestra the school produced the “Cre 
. hi hool. He knows also that no #tion.” This year, in conjunction with the same orchestra, 
lance and to that ‘the “Elijah” will be given on april 12. 
go “4 1 keep a larg p During the writer’s stay in town he had the pleasure of 
: mal lstening to the whole school sing Gounod’s “Praise Ye 
of any in the the Father,” and he noted that every one in the room sang 
ndred voices is he volume of tone was tremendous and the spirit of the 
‘ P inging was such as to enthuse even the most jaded con 
require cert goer Afterward the special chorus sang several 
\ the full Choruses and it was really remarkable what splendid 
. toh schoo] citects wert produced rhe fine nuances, so often lost in 
: preparate rus work, were in evidence here and the crescendo 
, aired from pianissimo to fortissimo left nothing to be desired, 
if sail aaks snaaaeniah rg the diminuendo being accomplished with equal ease. 
‘ ; : inn a ane rhe department of music as this normal school is un 
Ror th ler the direction of Captain D. R. Gebhart, an instructor 
with tl is so enthusiastic in his work that he imparts that 
f For thi ithusiasm to all with whom he comes in contact, and 
sie is a result every student in music is a worker, Captain 
_ ount Gebhart ts a baritone, educated abroad, and his repertory 
ty ‘tain ides all the German lieder, the baritone parts in all 
ae ratorios, and many operas, but his principal work 
month it the school is the direction of the chorus and orchestra, 
p method id class lectures in counterpoint, history and biography 
neipa f musi nstrmentation and orchestration The other 
hers in the music department are Mrs. Frances Tink 
, ‘Line: thi m Crowley, Nellie Buzard, and Edith V. Sharpe 
wcncke 3 Oscar Hatcu Hawtey 
l without a a ee 
p r public re Schnitzler’s play, “I iebelei,” has been transformed into 
feits the rght of an opera text, and F. Neumann did the music for the 


1 1 
} 


ts in the mu work The premiére will be at Frankfurt. 


AND Spring and Fall Tour Now Booking 
HIS Room No. 130 Knickerbocker Theatre | 
Bidg., 1402 Broadway, New York 
BAND FRANK GERTH, Mgr. 





COLUMBUS MUSIC. 
Cotumsus, Qhio, March 11, 1910 
The great musical event of the wéek was the concert 
given by the Pittsburgh Orchestra, Tuesday evening, in 
Memorial Hall, with Grace Hamilton Morrey, soloist, who 
played the Tschaikowsky B flat minor concerto with suc- 
cess. The orchestra, directed by Emil Paur, which is a 
great favorite here, played a most artistic program. 
unre 
The Girls’ Glee Club, of Ohio State University, has 
elected Louise Shepherd director for 19:0-1911. Miss 
Shepherd is not only a promising contralto but an artist 
of ability. 
nme 
The Glee Club presented this season an original comic 
opera, “Habdilou,” written by last season’s director, Helen 
Sertram Smith, now an alumnus. Miss Smith wrote book, 
lyrics and music. It was so successfully presented that 
the new director will find it a difficult matter to excel 
the standard already attained 
RRR 
The Cincinnati Symphony Orchestra will come to Co 
lumbus for the third concert in this season, Monday, 
March 28. Leopold Stokowski has brought the Cincin- 
nati Orchestra into even greater prominence than it had 
before. 
nRne 
Helen Keller, a pianist, who, while in Paris, was a pupil 
of Wager Swayne and Harold Bauer, has opened a studio 
on Hamilton avenue, No. ‘32 Miss Keller made a num 
ber of public appearances while ir Paris 
ere 
The Girls’ Music Club gave an interesting recital Satur- 
day afternoon, in the Auditorium of the Columbus Pub 
lic Library. The assisting artist was Mabel Hoyt Me 
Cray, a charming sopianc, who sang a group of bird songs 
by Liza Lehmann. 
Rene 
The annual meeting of the Women’s Music Club takes 
place Tuesday afternoon in the music room of the Co 
lumbus Public Library. The election of officers also takes 
place on that day. The present officers are Ella May 
Smith, president; Grace Hamilton Morrey, vice-president; 
Mary Eckhardt Born, second vice-president; Alice Speaks, 
secretary, and Emma Ebling, treasurer. The president 
has about completed her seventh year of service. Mrs. 
Morrey having served seven years, goes abroad in June 
for one year. Miss Speaks is finishing her sixth year as 
secretary, and Miss Ebling her seventh as treasurer. The 
club has been a great musical power in the city 
nne 
Rosa L. Kerr, teacher of piano, had a charming re 
ception in her studio, No. 26 South Third street, Saturday 
ifternoon, March 12. After the reception there was 
music Etta May Smita. 


Personally conducted study tour of 
five months for young ladies who wish 
to study voice with Isidore Braggiotti, 
the well known voice specialist of 
Florence. Address; A. B., care of Musical Courier, 
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Por 12 years leading baritone of 
the Metropolitan Opera House, will 
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Leading Basso Manhattan Opera Co. 
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H CONCERT Adress: College of the City of New York 
Samuel A. Baldwin ORGANIST St Witoas Terrace and 1390 Sto 
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ROCHESTER MUSICAL EVENTS. ature, both vocal and instrumental, and greater care u 
Recmueeen WM. ¥., March ta, 198 not be expended in the preparation of the vai 
} . 

Rochester has been particularly favored this year with %TS 
more musical events than usual. If public appreciation of Ree 
the increasing number of concerts, as evide need by the The Dossenba Orchestra gives its March ncert 

«large audiences which have greeted the visiting artists and March 14, at wh time Mozart symphony G w 
musical organizations, augurs anything, Rochester is rap- 0 played BRAD! M 
idly coming to the front, musically —_——--— - 

mRR MUSIC IN WOOSTER. 

Che New Year was ushered 1 y the visit of the Bos Wooster, Ot Ma ) 
ton Symphony Orchestra, with Alga Samaroff as soloist February was juiet month, so tat | i 
The concert took pl ace m the | yceum Cheater, which was events were concerned y very a ve lir 
sold out for the cca rhe Bos Symphony's an ti It was the month of the 1d-year ¢x s 
vual visit Rochester is an event which local music lov sophomore and junior standing in piat 
ers have come t d rt d istance¢ t presenting themselves | publi 8 a t 

e seas xaminations, whic! ‘ s < 

nee » the students, at least t xcept 

Mis | ited a larg ( nt reading sts These ex reall 
Hall on Febr 20. He was t ed vation piano recital tl ‘ ! 

Rene late being required to pert t least 

Rochester ved a \ ary ! , mot d two tor sopl } ing 
Schubert Choir t ioront W t Ssistarice the music students a a re y grad 

f the Pittsburgh Orchestra, g yyable pr is the students in t giate depart: 
yram at Convention Hall, betor ne f the largest audi nee, 

neces of the seaso I ! < ln 1c 1 J. Lawre e Erb recently e the first 
Rochester are hoping h sple singing of f recita sisti princip re \ 
neighbors from acré the border will 1 ncentive urge enthusiastic audien ened 1 
ior an organized efiort t ring loca gers toget rt ers 
the organization ot ra Son la ar " zee 
ready being put fort s i eting t The | tor Ass ive 

illed to discuss the pr t and valuable public progra in t Univer { | 

zee, ent Siast wudience 1a rgan il 
bel ri gave larew it Hall et nace pa high grad re W t 
March 11 \t i 1 ya ert advertised. rendered 
Che assisting artist I is Rog I k La Forge ae, 
me for t fu f t pa yea y ng class pro 
whi h ey d t] era he ( servatory | 2 
nRe andidates ar preparing tor the ex iti \ 

Remhold von Warlt gave t ‘ clor May It is an interesting fact that four of the ght v 

n audience of Roche ! 1 t ist it ft di es ive gradu i pre i 1a 
Crenesec ‘alley Club l i itics W ea his young nee 
German lieder singer were generot prais I The Cincinnati Symph Or stra w M 

work. zRme,e attraction, as will also the Oratorio ( second co 

At the Third Presbyterian Chur Monday, March ert, when Mendelssoht Cor Let | Sing” and R 

14, the American Guil ireanists, Western New York ini’s “Stabat Mater” will be giver Antoinette Werner 

Chapter, will present Ray Burrougl f Buffalo, in a re West, of Cincinnati, will be ist with the orchestr 

ital, assisted by Walter Bently Ball while a Pittsburgh quartet ting of A H. Kim 
RRR ball, Edith Harris Scott, Walter C. Ear ‘ lol k 

The Tuesday Musical Club ha ented some very Roberts, will assist the Oratorio Chorus M 

attractive programs this sea The work this ganiza Ee ee ee 

on is doing for Rochester in upholding the standard of Arrangements are being completed for the bazaar f 
endeavor and the Itivation of the best ir sic is de e French Hospital, which will be held in the 0 
serving of more than passing mention The programs in Opera House during the wee f Apri 1 
which have been given during the season and those which Car gave a talking macl t enty ( t 
are in preparation cover the entire range of musical liter e sold at the I[tali ible 
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BUFFALO MUSIC. 
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Antonia Sawyer’s Monday Musicales. 





Tue Sawyer Musical Bureau 


ANTONIA SAWYER, Manager 
Artists of high order furnished for 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 


251 West 88th Street, Corner of Broadway 


‘Phone, 89 Riverside * 


'BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 





His association for twelve years with Mr. Oscar Saenger, together 
with bis own exp«rience as churcl oncert, oratorio and opera 
singer—beth in this country and abroad—enabies him to prepare 


those with voices and talent for a successful career Appointment 
for both studios must be made by mail only to New York. 
New York: 336 West 58th St. Te). Columbus 6595 


Philadelphia: 401 Baker Bullding 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. | 
Cable and Telegraphic Address: ‘“Delmaheide.” 
' Rue Marasevur (¢ wanre-Euveass) 
Part M h gto.) 
umes figured on the program, the 
the Theatre Marigny in the 
thie t attractive of the seven or 
ifternoon Beside these concerts 
( ervatoire, ¢ nne, Lamoureux, Sechiari, Sym 
Touche tc., the numerous theater mati 
n ils, circus, skating rinks, cinemato 
her entertainments, a powerful 
ppeared in the beautiful sunshiny day 
forth into the open—a thing that never 
Par me of tl certs and mati 
( erefore not so crowded as on 
| program at t Marigny concert 
vskys “1812, followed by Mozart’s 
) minor and ending with fragments 
Soléa,” conducted by him. De 
n. There is a very complete study 
I wi h leaves little or no room 
| 1 analysis of M. de Lara’s 
f i” has obtained unity and 
restrained use of the “leit 
rincipal personages and devel 
itv with the evolutions of the drama 
gether Fach of the two 
\ t d is typified by two 
| t] yun theer who loves 
h Ww must fieht tor his coun 
par rly ¢ and vigorous 
l ti idea of ones na 


SHEET MUSIC IN PARIS 


Americans and others residing Inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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tive land. 
gives his explanation to Soléa. The second theme (two- 
part rhythm), pertaining to Lioncel, is an alert and heroic 
phrase, first heard in the second act, after which it recurs 
whenever the young officer is in question. The first theme 
exposed by the orchestra regarding Solea is when she and 
Lioncel are alone. It is a very expressive phrase in 12-8 
the developments of which bring about a new motif, 
for Lioncel. This 
pivot of Of the episodic 
some particularly beautiful, such as that 
second scene of the second act (heard on another 
which evokes the thought of a splendidly starry 
night and the margin of a deep blue sea. Another theme 
battle. In the to the third act 
this aggressive theme serves as a subject of fugue, then 
skillfully put in juxtaposition with the sea theme, the sea 
In the first act the choral music admira- 
impression of a swarming, multi-colored 
drama is extremely 


time, 
depicting Soléa’s love 


the 


passionately 


theme is the whole opera 


themes there are 
in the 
occasion), 
rth the 


brings fe prelude 


fight is evolved 
bly 
crowd. 


renders the 


The conclusion of this lyric 
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pathetic The themes of Soléa and Lioncel combine and 
interpenetrate so as to finally arrive at a last phrase which 
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This outburst further develops when pee 





saluting the dawn, symbolizes the truth which floods the 
soul of Soléa. 

“Soléa” is a lyric tragedy in four acts and five tableaux; 
French verse by Jean Richepin; from which yesterday’s 
selections included the duo of act I; duo of act III; bal- 
lade of Don Rimabombas Bilbao; and the entire act IV. 
The role of Soléa and that of Lioncel were sung with 
convincing authority by Marguerite Picard and M. Abonil; 
M. Fournets was a powerful and splendid Don Rima- 
bombas, while Suzy Delsart and M. Gilly presented a 
charming pair of young lovers (Deux Amoureux), es- 
pecially Madame Delsart, who sang admirably and quite 
“looked” her part. Between “1812” and “Soléa,” Willy 
Renner, of Frankfort-a-M., played the D minor piano con- 
certo of Mozart, accompanied by the orchestra under M. 
Sechiari, and created a favorable impression. Mr. Renner 
wil] give a piano recital during the coming week. 


RRR 

At the Lamoureux concert, writes a correspondent, Syl- 
vio Lazzari’s symphony showed, especially in the first part, 
excellent qualities. In the “Gwendoline” of Chabrier there 
is personality and musical talent. Then follows a wail 
(not unlike the oft repeated lament by the present writer 
on the same subject in his Paris letters), in which he con- 
tinues: “How distressing to be witness of the dwindling 
and perishing of Wagner’s singing scenes on the concert 


boards! Why attempt the adaptation of the concert 
inadaptable? Even the brilliant Chevillard Orchestra, the 
personal success of a certain opera soprano or a tenor 


cannot adequately supplement this inadaptability.” 
nur 

Writing in the New York Herald of yesterday’s Colonte 
concert at the Chatelet, M. Chevigné says: The “Symphonie 
Francaise” of Dubois failed to receive the same 
enthusiastic reception at the Chatelet which it was accord- 
that the originality of the 
introduced fragments from 
the rural subject is 
is somewhat uselessly 


Théodore 
ed in Belgium. It appears 
that the 
unnecessary, 


scherzo is contested, 
the 
rot wildly exciting, 
However, the 
the “Impression Champétre” 


“Marseillaise” are 


and the finale 
“Symphonie Frangaise” has greater 


of M. Woollett, 


noisy. 


merit than 


whose work was interpreted by a vocal quartet which is 
everything except a quartet in the classic sense of the 
word 
mene 
Edmond Duvernoy, dean of the professors of singing 


Paris Conservatoire, has resigned his post, much to 


The 
so much time 


at the 
duties which private classes in 
and devotion that this decision 
are 


everybody's regret. 
volve claim 


was imperative. M. Duvernoy’s pupils unanimous in 


their appreciation of him as professor and one 
who held and practiced the highest and purest ideals, Ii 
to the which he 
devoted to the great school he may be proud of his nobly 
accomplished task there. He was named in 1887 to take 
M. Jj. The Duvernoy has formed 
an almost integral part of the conservatory. Among the 
of the institution were Charles 
the grandfather and the great-uncle 

His father, Charles, was professor 
Alphonse taught the piano 
and there Edmond Duvernoy himself pursued all his 
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studies. In 1873 he entered the Opéra-Comique, which he 
left in 1878 to take up the career of professor of singing 
nar 

At the recent concert Yvonne Astruc, ) 
prize winner of the Conservatoire was given a splendid 
reception. Mlle. Astruc is a violinist of much talent and 
great promise and had in her concert the assistance of M 
Coulomb, of the Opéra Comique, accompanied by Eugene 
Wagner. M. 
mann's “Les Adieux du Poéte”; “Chanson Triste” of Du 
parc, and G. Fauré’s “Madrigal de Shylock.” The inter 
centered in the appearance 


of the young 


Coulomb was heard to advantage in Schu 


est of the evening naturally 


of the gifted violinist, whose part of the program em- 
braced Tartini’s “Trille du Diable’; the “Russian Con 
certo” of Lalo (prelude, chants Russes, intermezzo, intro 


Nardini; 
“Rondo 


chants Russes); “Larghetto” by 
of Dvorak, the Saint-Saéns 


in all of which Mile. Astruc acquitted her 


duction and 


“Humoreske” and 

Capriccioso,” 

self technical finish and infinite charm. 
neue 


Ihe second orchestral concert of the Conservatoire In 
ternational d’Opéra et de Chant was given on Friday last in 


with 


the Salle des Fétes of Washington Palace. [he orches- 
tra, under the direction of that splendid conductor of the 
Opéra Comique, M. 


performance of the Wagner “Siegfried Idyll”; 


Ruhlmann, gave a very interesting 


the menuet 
et plainte of Eurydice from Gluck’s “Orphéo” (flute solo 
M the 


“Egmont” by Beethoven, with fine 


overture to 
effect 


Charles W. Clark’s manly, noble baritone voice was heard 


beautifully played by Balleron), and 


which was given 


occasion in “Vision Fugitive” 
M. Ruhl 


of German 


to splendid advantage on this 
from Massenet’s “Hérodiade,”” accompanied by 
with orchestral effect; 
“Die Mainacht” 
(Schumann), and Schubert's “I 


mann and 


lieder, 


in a group 
“Ich 
rikonig.” 

added, with 
of Schubert 
Minister 


grolle nicht’ 


In 


dramatic and 


(Brahms), 
response t 
a demand for more, Mr. Clark 
effect, the 
present 


Among 
Madam 
Auvergne-Lauraguais 
Saint-Paul, Ma 


telling “Doppelganger 
those the 
Stancioff, Princesse de La Tour d 
Madame et Mile. Vesnitch, 
dame T. Luis de Onativia, Comtesse de Feéne umitess 

Baronne de Navacelle, M. et Ma 
MacKinley, M. Saint-Hilaire, M 
Madame 


de Rostang 


were Bulgarian and 
Marquise de 
lon, ¢ 
Mieulle, Madame Silvers 
Mile 

Bromberg, M. et 


dame Richards 
Fournier-Sarloveze 
Comtesse R. de Bar 


Vicomtesse d’ Ave 


Oscar 
Comte, Comtesse et Mlle 


bentane, Baronne Despatys, Vicomte et 


rel, Marquis et Marquise d’Argenson, Marquise de Quine 
mont, Baronne Faverot de Kerbrech, Baronne de Laumont 
Baron, Baronne et Mile. de Fonscolombe 

ReRe*, 

At the Berthelot Institute, Saturday afternoon was de 
voted to a program of Beethoven's music These musical 
afternoons are educational in scope, the one preceding 
having been consecrated to Mozart Among the compo 
sitions chosen were an early trio of the Bonn master in 
C minor; twelve variations for pia ind cell somata, | 
minor, for piano and violin, et interspersed with diverse 
Reethoven songs, “Adelaide In Questa Tomba,” ete., by 
\llis van Gelder and Madame Gaynor The trio was 
composed of MM. Burnham (piano), Anemoyanni (vio 
lin) and Fournier (cello) The pianist, Thuel Burnham 


a deep impression with his playing 


etd 


oncet 


on this occasion made 


lo those who had not heard him since his iV 


as a “boy pianist” he showed an astonishing growth in | 


is 
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art. 
and vitality as always, but added to this 


There was in his playing the same technical finesse 
a deeper in- 
He 


produces a large, noble tone and there is in his playing a 


sight, a repose and a greater tenderness than before 


certain spirituality that accounts for much of its charm 


RRR 

The musical reception yesterday afternoon in the salons 
of the Lamperti-Valda Schoo] of Singing again proved t 
be a delightful gathering of musically interested peopl 
among whom were artists, literary and society representa 
tion, of the 
ducted by Madame Valda and Madame Lamperti. Cay 
! cantante of L: Mila 


VASSO 
y Verdi 


besides many pupils school, so ably 


2 Scala, 


Innocenzo Caldeira, 
sang the grand aria from “Simon Boccanegra” | 
century songs, “Nel cor 
“Aria Antonio 

Albert Quesnel, tenor 


seventeenth 
sento” and 


and “Ancora” by Tosti 


two piu nor 


Caldara) 


also 
( Paisiello) antica” { 


sang the 














] 
! 


| 


big aria from “La Gioconda” by Ponchielli, to which h 
idded several song later Jules Isserlis, a talented R 
sian pianist, contributed various compositions by Liszt an 
by Chopin Tea was served in an adjoining room preside 
over by Mrs. Powers and M Wright 
Detma-Herpe 
Florence Mulford's Pupils. 

Hlorence Mulford’s pupils are rapidly ming t 
prominence [he entire quartet of one of the leading 
churches in Newark, N. J., is posed of he tudent 
Helen M. Bishop is the sopr ) loist at the Hoaglan 
Memorial Presbyterian Church, Dover, N. J { 

est int State Mabel Sauer and Harry |! vi 

So Se red i 1 { tive ming yea 

[he haehting of tl Stage 1 } rst el f tl i 
Pelleas and Melisande t the Manhatt Oper | 
night would have stirred Maeterlinck t laspheny Ne 
York World 
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Carl's Choir Concert. 


‘he choir of the “Old First” Presbyterian Church, « 
ner Twelfth street and Fifth avenue, has become cek 
brated as one of the excellent musical organizations of 
New York At all feasts of the church, ke Easter an 
Christmas, the musical programs under the recti f 
William ( ( ive ittracte ira ngregat uW 

‘ 1 on many occasions tical attent The cl 

is likewise assisted Mr, Carl at many org recit " 
special concerts, like the “Parsifal” evening e yea 
zo and more recently in the presentation « gram 
modeled on those give! y the tamot Motter { I 
at the Thomas Kirche in Leipsi« Now is choir is t 

m vestments and in order to raise funds for the new 
garments a concert was given in € ip ! 
Tuesday night of last week nder the direct M 
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olos were a suite by Reimann, toccata .nd fuga by Bach. ner. [he conductor was Armas Jarnefeldt, who took 











iry 23, Mrs. Lindstrom-Percy, mezzo soprano, contributed the especial interest in his countryman Sibelius’ work 
Beet! en concert, February I! Osterlied” by Becher nue 
vedish pianist played witl Zen ® Armas Jarnefeldt has become betrothed to Liva Ed- 
| ) Duchess of Dale The extra concert, arranged by the New Philharmonic trom, singer at the Royal Opera, Stockholm 
e ‘ Society, at the Academy of Music on Wednesday, was neuer 
a onducted by Armas Larnefeldt. Compositions for chorus The new assistant stage manager at the Opera House is 
, > 1 ae inion and Shadi were ard f . “7 Ss: . 
Fra Di by Riedel, Dvorak, Séderman and Sinding were heard Harald André, formerly musical critic of the Stockholm 
1 ; ; ‘ ~ ] + ’ . 
! e he made John Cederlund, a young pianist, revealed much talent in Dagblad. 
dw old and young accompaniments, neRre 
ra, Mr. Od nme 2 
” Mir , ith Arvid Od “The Messiah” was given yesterday with Mmes, Hog 
1é pictt shown herewith represents Arvic admann as , . A . 
— ey The picture heb ate berg and Claussen, Mr. Malm and Mr. Johanson as soloists 
Romeo. He was born at Karlstad, Sweden, October 18, | © ; cae ania mie 
| P ; Professor Neruda was the conductor He accomplished 
8so. After studying for some time Stockholm with a 
Mac Fritz Arlberg, Odmann made his debut at the 
Royal Opera February 10, 1873, as Tamino in “Il Fluto 
Si t time is been engaged at the 
Opera House except during the period of 1887-89, when he 
g the Danish Re Opera. Mr. Odmann has been 
d is an idol of the public hers Some of the parts he 
ing Ernesto (“D Pasquale’), Don Jose (“Car 
nm lidg Lu ), Zephoris (“Roi dun Jour”), 
Faust. Rodolfo (“La Boheme’), Enzo (“La Gioconda” ) 
Lohengri a many ther l UPLING 
LATER STOCKHOLM NEWS. ) 
St noim, March 8, i910 
rt que f i Lady Hallé, met with great 
ces t her meert at the Academy of Music, Febru 
iry 25. Notwit inding the fact that the lady 1s seventy 
two year id, s with sh and infuses all 
er cantilenas wit unusual of feeling She : 3 : ; i : 
' , . \ PROFILE AND FULL-FACE VIEW OF THE FAMOUS Al 
is always we iked in Sweden, as her first husband was fHENTIC HAYDN BUST IN THE COLLECTION OF DR 
a Swed Lady Hallé did for suite for violin by STEGER, MONTREAI 
I eruc 740-1780), and trios by Brahms ¢ a Aa ee ee ae a a 
Joh. Bapt. Neru 1740-1750), and 1 y srahm and a fine performance, especially with the choir, which has 1 
, } ' vit! r brother *rofesso le : 4 1 
Beet au rother, | ssor Neruda, in the sung with such freshness of voice for many year 
Wilh Se samumnar t +] . Lady 
I | ! \\ i tel amim il ie nano “acy 
| : , I nnrne 
Hallé received quantitie rf ywers from her admirers } 
The Dowager Duchess of Dalecarlia and Prince Euger 
sae ittended the concert L. Upiine 
( tit Nilsse lebrated fiftieth anniversary i ER EET 
as a February 28 ‘a 
‘ Mrs. Chapman-Goold and Mr. Werrenrath in 
a Pinseli, Ottawa. 
\ second i given by Lady Hallé March 3 wit nt ' . np 
; : Edith Chapman-Goold, the soprano, and Reinald Wer 
the same assistants and with the Royal Opera Conductor . ; ; 
tage wv , a renrath, baritone, two popular New York singers, ap 
' Nordgvist, who played the second violin The program : ; 
quit : és peared as soloists Thursday evening, March to, in Ottaw 
ted of the G major nata by Beethoven; “Il trillo % : : Cr Ao : : 
: : ‘ Canada, with the Choral Society, of that city The i 
. le] diavolo” by Tartini and quartet in G minor by Brahms. , , ; 
a aban . . . , “ towing press notice refers to their succes 
, It w 1 musi east of the highest valu 
— ee Mrs. Goold’s beautiful lyric soprano voice was magr t is 
! Ra “Cross of Fire.” She sings with a perfection of vocalization and a 
( ge tore 1} public here does not seem to be avidly hungry for refined musical interpretation that makes her work delightf H 
nnre mphony concerts [he Opera House was not filled at ‘imging of the “Ave Maria” was one of the most dramati 
: tl itt h tl : rs repr nted all it the same time, idealistic numbers of the evening, and won fo 
{ i ea ¢ n con rt ere wug the "Or yosers e “Sse dal 
. ” , ; ao ; . see pre : ; her unstinted applause Mr. Werrenrath came to Ott ’ 1 
lic rgan ert, Febru- were very interesting he latest concert opened with the py praise of which he may justly be proud. 1 
remost organ vir nd symphony by the Finnish composer Sibelius. Then to what was anticipated is quite true, and tl 
ve named churel followed “Tod und Verklarung,’ Hexenlied” by Max most finished and artistic baritones that it ha ' g f 
hill j | y : tut ear is also the cas Both in the concerted orks and i 
by Max Schilling ind rhapsodie No. 1, by Liszt Anders de shy hear 3 re ip ; oe Letras 
' ' » he was equally successful and « at a most fe shh 
| e performer h \\ cited with m dramatic intensity, though not rh sutiente' wits deela and acne 
‘ His othe ession made Dr, Ludwig Wiull thusiasm by his singing.—Ottawa, Can., Evening , 
lh d Habel ann's Doe tl School lott 
eodore Habelm rat ‘Char otte LUND 
e von Ave., Bet. 104th and 106th St. Subway Station rd St. 
008 Woet End Ave Faces, 1888 BYversi¢e y Stato yo YORK | In America until May Ho. 143 East 21et Street, New York 
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SOME OF HER PUPILS-—Florence Mulford, Contraito, 
tormerly Conried Metropolitan Opera Co.; Kathleen 
Howard, Contraite, Frankfort a-Main Opera Co.; Dora 
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Lillle May Welker, Adah Benzing, Frances Travers, 
Katherine S. Bonn and the celebrated 
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DORA WILEY-TENNIS 
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HARGK E titest rover 


_Address: Care ot American Musician, 437 Fifth Avenue, New York 


Ml CARBONE BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 


CARBONE MIROPHONE (CIRCULARS ON APPLICATION) 


A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly rec ded by the f Tenor Bonci and other celebrities. 
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and Story.” The speakers of the day were Julius Cham- and education to the children. Donations of al! kinds a 
bers (a resident newspaper man) and the Rev. John received, and instruments, etc., can be loaned t ¢ puy 
Erskine Adams. Mrs. Joshua W. Reynolds is president Dr. Wiillner recently, through his manager, M. H. Ha 
ot the club, and Mrs. J. Oramel Peck, widow of a d son, presented the settlement with fifty dollars f ut 
tinguished Methodist clergyman, is the treasurer fare expenses for the children. Music books ha é 
nee ceived from the Ditsons and the Schirmers and the H 
[He Musica Courser has received the following notice pital Book and Newspaper Society; from the Music Stu 
of Dr W ullner’s farewell recital Club at Glen Ridge N J etc It is alt wethe i 
Dr. Willner, whe has been the musical sensation for two seasons portant matter for the children on the Ea Side 
will give his last recital in America Thursday evening, April 14 
at th : ny « Mu Srooklyn 
a ¢ Academy of Music, Brookly California Club. 
Rv arrangements made with Arthur Claasser Dr. Wallner wi 
sing a request program The National California Club in New \ 
All those ordering seats through Chandler Ebe! Music Compa Daughters’ Day Tuesday, March 15, wit Gertr 
Livingston street, will kindly send three numbers of one Atherton as guest of honor, and the following progran 
favorite composers Yours truly 
. \ Daughters da 
(Signed) CAROLIN > M z " 
nne Vocal s ~ s ‘ “ 
Deeeenel Sieh” ks vase Leopold Wolfsohn was scheduled to give a piano recital “ { 
: * : ry — ~ ots oe ‘ - : Tab I HW I s ( 
Last Friday evening witnessed another triumph in the the Pouch Gallery, Tuesday evening, March 22. His eneied 1 Calif 
“ 2 : » » . > 7 > lag > “ y . sat ste i 7 
borough across the bridges for the Philharmonic Society Progtam consisted of the Beethoven “Moonlight” sonata Indien ¢ ' 
. . . e 2 . 1 2 , - . " » > 
and its conductor, Gustav Mahler, this having been the fifth the Liszt sonata in B minor; the Chopin berceuse, two Snenish Gi ‘ Mot 
and last Brooklyn concert of the season of the fine old preludes, three etudes, the waltz, op. 42; “By the Sea The Girl of R Mit 
y y 4 . . 2 ne — e . I Mining M \ 
New York orchestra in its rejuvenated condition The shore,” Smetana; at Allegro Appassionata” by Saint ' ra > " ; 
. xirl 8 | t 
opera house of the Academy of Music was the scene of the Sacns; the Leschetizky 2 eR of the sextet from \ California G ‘ , 
concert, which should have attracted many more music “Lucia” for left hand, and the Wagner-Liszt “Tann- 4 The Child ( 
} ae” . » 
lovers than it did, considering the organization, jts con- ‘#user overture t 
: 7 ‘ Whist! \ P 
ductor, and the list of works comprising the Wagner pro RRR oil ‘ 
r Mc 
gram. The soloist was Corinne Rider-Kelsey, who was rhe Boston Symphony Orchestra is to give its final con ; : 
. . The president t tiv National California ¢ 
heard to splendid advantage and was recalled several cert of the season at the Academy of Music, Friday even nM ry Sel 
‘ “ i homas iviat (On this Occasion ce ie Ste 
times after her numbers. The program included the over- ing, March 25. The program follows a 
ws ge "on - was chairman and the following named lad« 
ture to “The Flying Dutchman,” “Eine Faust Overture,” Symphony in G major, Oxford (Peters No. 9; Rieter-Biede 
. ‘ a Ri eae 5 various capacitt f courtesy and spitality 
the “Siegfried Idyl,” the “Lohengrin” prelude, and the man No. 2) Hay capac \ I 
a 9 ™ ‘s or ” necert . : violin and rchestra op Bruch ; . ‘ j 
“Kaiser” march. Mrs. Kelsey sang “Dich Theure Halle” ‘ to N : —_ ! a, op. 58 y Mildred Day ara dita | \ 
a W Set Sympher n, The Island of Dead Rachma | aie eal . Aleue ; ~ 
from “Tannhauser” and tw agner songs, SCHMErZeNn OH, the Shore of Sorrento, third movement of I Italy Mrs. He Lou Mrs. R ( 
and “Traume The popular soprano divided honors with s symphonic fantasia, op. 16 Strau Rolt meg ' , a . ‘ e 
Mr. Mahler, and many who heard her had not forgotten” Px to The Mastersings Wager Rita W Ml K 
that it was from a Brooklyn choir that she developed into Ree 
one of the most successful concert singers of the day \fter all. Mischa Elman is to return to this country Studying with Madame Von Klenner. 
Fach visit of the Philharmonic Orchestra to Brooklyn next season The Brooklyn Institute announces two ap Mrs. Samael W. Shattuck, |r ntralte i W 
hows constant improvement in the ninety-four musicians, pearances which the young Russian violinist will make next Kan., is in New York taking daily k ! fr Ma 
who are being molded into a more unified body of or January, 1911 He is to be the soloist at the concert Von Klenner. Mrs. Shattuck is preparing a series of 
chestral expression each week by Gustav Mahler, who will which the Boston Symphony Orchestra gives in Brookly: ial programs at the Von Klenner studio, wh he 
not be long in gaining a large and enthusiastic following in January 13, and January 26 Elman is to give a recital in tudied in previous yeat Miss Lu Tell Sherr f ( 
Brooklyn lo witness the impressive command of this the Opera House of the Academy of Music lotte, N. ¢ spent the winter in New Yor ind wi 
genius over his instrumentalists is indeed a rare experience a here took a course of lessons with Madame \ Kl 
nur The Settlement School. Miss Sherrill is a soprano. She w t \ ‘ 
The Chiropean, woman's club of the Eastern District, There is a large number of pupils now at the Musik before returning to her home Next weel leta will 
which encourages music and literature held the March School Settlement on East Third street, New York, and published about the summer | singing and 
social meeting Thursday of last week at the Pouch Gal the institution is flourishing very satisfactorily Recital guages which Madame \ Klennet nducts at P 
lery. The topic, quite appropriately, was “Ireland—in Song and concerts take place that are a source of great pleasure Chautauqua, near Chautauqua Assembly, New York 
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THE MUSICAL COURIER 
Hans Ricnrer once remarked that Bach wrote 


the real music of the future. 
a 
We have had one year of Taft, but the position 


of the American composer remains unchanged. 
a Coenen 
THe composer selected by Rostand to make an 
opera of “Chantecler” will have good reason to 
crow. 
ee 


\~ answer has been found at last to the famous 


line: “What is so rare as a day in June?” The 
reply: “A work by d’Indy that has a tune.” 
——- 
For many of our local musicians Easter has 


Nearly 


$100,000 is spent in New York annually for Easter- 


come to mean a real time of rejoicing. 


tide music. 
oe  —— 


Gustav Manver's fourth symphony, which was 
Philharmonic So- 
The last 
concert of the Philharmonic course is to take place 
\pril 2 


scheduled for production by the 


ciety, will not be heard here this season. 


sosiinalbailik 
was dis- 
cussed analytically in our London letter, when that 


Faucnois’ drama, “Beethoven,” which 


play had ws London production recently by Sir 
Beerbohm Tree, will be given here at the New 
Theater on April 1. 

—_—o—_——_ 


Pile circus is in town, but hardly will prove to 


be a novelty after the circus we have been treated 
to here on the part of interested camps ever since 
the announcement was published that the Metro- 
politan Opera directors desired to make an imme- 
of at that institution. 


parrots, peacocks, vampires 


diate 
rhe 
and leeches which help to make up the entourage 
at giving New York 
much amusement with their antics, trained and un- 


change management 


nie mkeys, 


asses, 


an opera house have been 


trained. 
sdetails 


is being made about 
as a test of the fitness of English for oper- 

Lest the forgetful disremember, we 
Americans that the Savage English 


Much 
Desire” 


ado ‘The Pipe of 
atic language. 
must remind 
()pera Company for years sang grand opera in our 
among other works, such im- 
“Parsifal,” “Madam 

“Lohengrin,” 
etc. The 
test was made by Mr. Savage andthe country-voted 
bv into his 


vernacular and gave, 
portant productions as those of 
Butterfly,” “Walkire,’ 
“Tannhauser,” 


Boheme,” 


“Carmen,” “Tosca,” real 


the scheme successful, pouring money 
coffers as long as he kept his splendid organization 
THe Mustcar “The 
will be found in our regular oper- 
atic department of this issue. 
a 

THE present season marks the close of the Phila- 
delphia Orchestra's first ten years of existence, and 
as head of the organi- 


on tour Courter’s review of 


Pipe of Desire” 


of Carl Pohlig’s third winter 


zation. Editorials in the leading Philadelphia 
papers very appropriately and enthusiastically eulo- 
gize the decade of artistic. propaganda accom- 


and 
prophesy even a greater measure of progressive 
The Phila- 
excellent 


plished by the orchestra of the Quaker City, 
achievement for the ten years to come. 
delphia players constitute a singularly 
band of symphonic interpreters, and in Carl Pohlig 
they possess the right baton chief to keep them up 
Phila- 
delphians, certainly 
were quick to realize what Leader’ Pohlig meant 


to the top level of orchestral perfection. 


often accused of slowness, 


to their city. 


—-——@ 
As already announced—some weeks ago—in 
these columns, the daily papers of last week as- 


serted that Mr. Hammerstein had decided not to 


produce an American opera of which Joseph D. 
Redd'ng is the librettist. Mr. Redding is not in- 
volved in this matter, so far as his work in the 


Opera is concerned, and there is a prospect of litiga- 
tion based on some differences-between Mr, Ham- 


Senet ee a ae AOD 


LEIA TEEN ARAN U.P IEE 








merstein and eee heisaaiandlt on the re r_ side. 


-Might we suggest to Mr. Hammerstein to submit 


the score, anonymously, to musicians who would 
not be acquainted with the composition, its source, 
or the subject under dispute, in order to sectire 
technical opinion as to the musical value of the 
opera—that part for which Mr. Redding is not re- 
sponsible? We would be prepared to furnish a 
professional technical analysis of the work if Mr. 
Hammerstein would care to give sufficient prom’- 
nence to the matter. American opera of a ce-tyin 
caliber is not a new subject, as we have hal 1 rge 
quantities of a certain grade for many years past, 
but that kind of American opera does not seem to 
have found favor on, our opera stages, such as th: 
Manhattan or the Metropolitan. Even the naimes 
of such operas seem to have been forgotten. 
Seen nian 
Ricrarp Srrauss denies that his new opera is to 
he named “Ochs von Lerchenau,” and writes to his 
friend, Moricke, leader at the Halle Opera: “All 
lies, these stories of the title of my opera, and of 
the vast sums I am supposed to have received for it 
in advance. The opus is entitled ‘Der Rosenka- 
valier,’ and is a comi¢ opera, written in very simp'e 
musical manner, consisting of separate songs and 
The chief role is fer a bass buffo. The 
scene is laid in the rococo period. The first act is 
finished, the second is sketched but not completed, 
and the third act has not even been touched by me. 
Professor Roller, of Vienna, will undertake the 
decorative portion of the work.” Who is respon 
sible for the constant misrepresentations in the dail) 
press, about Richard Strauss and his doings ; critics 
interested in other composers, or coteries of disap- 
“program annotators ?” 
seinen nninene 
Ir the two French artists, Messrs. Renaud and 
Dufranne, continue to overlook certain vocal rules, 
they must of necessity soon become useless as opera 
singers. In “The Tales of Hoffmann,” on Saturday 
afternoon, Renaud had to use the tremolo and sang 
off pitch, and in “Pelleas and Melisande,” on 
Wednesday night, Dufranne was off pitch through- 
out the whole performance. Now, these men must 
know that there are musical ears in this country 
and that it is a duty they owe to their own manage- 
ment to practice their voices and maintain them in 
such condition that they will sing in tune and stop 
the tremolo, Renaud particularly has called atten- 
tion to the fact that he is not going ta sing in_Paris 
very soon, but is going to rest his voice and that is 
the proper thing to do, and the thing for Mr. Du- 
franne to do also. This country will not tolerate 
tremolo and will not tolerate singing off pitch, and 
the energies of the manager are neutralized when 
thev are met by such unmusical propositions. 


waltzes. 


pointed 


Ir seems that those who are working with en- 
thusiasm for the maintenance of the Pittsburgh 
Symphony Orchestra will succeed, altho: ugh it is to 
be regretted that Emil Paur, the director for the 
past six years, has decided to leave that city. Mr. 
Paur has not succeeded in attracting to him certain 
elements that seem essential as sympathizers in a 
local symphony project, and this is the repetition 
of Boston and New York, and it is due, let us say, 
to Mr. Paur’s rigid principle of making himself 
strong through his art, through the merit of his 
conducting, and there are very few men who can 
conduct orchestras with such facility, such thor 
oughness, such comprehension and such skill as 
mil Paur. If he cannot maintain himself in thes: 
cities, it is due to his refusal to bend to the social 
voke. A successor to Paur is coming at the prop r 
juncture—that is, he is coming during this reor- 
ganization period. If Pittsburgh could secure a 
good conductor from New York it might bring 
popular appeal than a man like Paur 
would submit to. There are half a dozen capabl 
men in New York whom New York could read ly 
spare, -with-its Foscanint-and- its Mahler on-hand, 


about a more 
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== FS Se me ce hur Ch! 
BY THE EDITOR. 








R CONVERSI the composer of “The Pipe of and no one acquainted with our local musical 1 tics d xpeet 

Desire” (the American grand opera produced un invthing except that inevitable demonstration which the daily 

der the management of an Italian impresario at the press exhibited on the day after the first performance here of 

Metropolitan Opera House last Friday n'ght ‘The Pipe of Desire 

as well as his friends, have, by this time, been mack Such papers as the Evening | t_ the Press. and the Herald 

acquainted with the fact that the music critics of t] tter scarding criticisn ‘ ' mal the post of 
the New York daily papers are to be relied on not t furnish any i tic A Case of suspended anu ition of abolishing t at w 
encouragement to American grand opera composers his 1s not few others, represent the minority with such effectivenes 
due to any artistic or musical reasons, but to the pecul ar pre] to make clear the nature and temporary inter-relation of each 
dice that has been generated for years past, built upon the theor instance of reflected interests, and it is for these ré ns that a 
that direct and indirect perse nal interests control the critical at experienced broker in musical affairs. the late Henry W I 
titude of most of our writers on music on the dailies. They are constantly reiterated that, so far as the daily papers went, he pr 


either among the candidates for such honors themselves or they ferred for his artists a mere, even unprofessional, notice in the 


are the writers of libretti which they deem essential to the success Herald to any set of criticisms in anv number of New York dail) 








of an American grand opera, or they are specifically interested papers, and he pointed out that if pressure or influence was t 
an American composer, or they are personally active in their ef be expected it would fail when exerted otherwise, becruse the 
forts to dictate the conduct of operatic affairs, and the American outside managers or musical agents understood the keys to th 
composer of serious music who is not related to the one or the various New York music critic combinations, and therefor u'd 
other of the coteries aspiring for control or interest, must learn, unravel at once the mystery of the motives at the bottom: th 
as Mr. Converse now has learned, that even with a contact with made their criticisms useless, whereas the “notice” in the New 
one or more of these cliques, the composer must fail, because of York Herald was at least known to emanate from th paper and 
the hostility of the other cliques could not be charged with being an inspired story In fact. the 
New York is honevcombed with musical interests that wil New York Herald periodically betrays its opposition to what i 
not tolerate any fair chance or opportunity to any ambitiou Is the “long-haired” and “profouns ind “unkempt’ 
\merican musician, and these interests are of such character that t ind when it publishes the facts of suces 
they prefer, in each instance, to suffer defeat rather than to tol east gives to the world a journalistic item in place of the usua 
erate the semblance of victory with their opponent Mr. Con ' need isical criticism ur ritne 
verse had powerful social alliances and is, himself, one of the vhose relati prevent unpre cla hon 


Board of Directors of the Boston Opera Company and has a per 
sonal following; but these things inevitably lead dircctly to the 


concentration of powers against his success, even automatically, 








aml without any formal agreements. During the past years this : | ue imetance a tow of the Ve eg ee Pee 
paper has been exposing these musical interests and their rela ae to the expatriation of our Americar poser n of the strip 
tions and the nature of the combinations and this exhibit, kept i f the late Fdward MacDowse 
before the musical world with periodical accents, has made it self “y to Euroy r as now seck | can | ‘ 
evident that the critics, each one associated with certain sets or mPa refer here to the sei posers of re at 
coteries, could not be expected to rise above themsely in the j BA York a number of cor tors of ion ws er w 
course of their duties, to give to anyone not connected with their i ] hearing to an American classic: t] will put on. as an ex 
interests, as the case may be, any opportunity of advancement. : n evidence of support of ; , caine 

We have shown how one critic is personally active in ad : ' composition of a neophyte, thus ensuring | rt lestructio 
vocating the progress and tl interests of one set yt nusical t ome composer who exploit rn ti uly pre hy 
artists, even to the extent of devoting his time to the public ex Ae of his relation to popular music, an Elk or r ¢ 
ploitation of the se artists by neans of locally W dely idvertised iT ur fe sional men vho h ‘ itt 1¢ 
public banquets and demonstrations ; how another, by mans of mphony concert and who a t suppose to kn f 
alliances with a different set of musicians, has advocat d the onata is These conductors, kr ing the ] t) elation 
schemes and plans for public favor How another has intereste ich oser of American “1 pla er nil ¢ m 
himself tor i still different coterie t expound incl leclare th rit cater t the pport of ti tter lin ) thre 
irtistic qualifications ( f his adherents while vet another has at il i lft the Tor el and | t r) t no rf the } 
tempted to influence opera and other managers to engage or con that they are supporters of A n mu t t « t 
tract for his particular musical candidates and thu New York they thereb ecure the friendshit f the crit but becau e the 
is divided in overlapping camps of musicians—singers, players ind the criti ike the augurs of i—kn that such a course 
conductors and composers—each bivouac advocated bv one is the.most likely to bring about the complete debacle of the whol 
more music critics operating as advisers, sponsors or adherents scheme of American classical musi To have watched tl 
or press agents or other agents interested the pecuniary suc comedy for the past generation from the coign of vantage fron 
cesses of their favorites which I observe the panorama has beer n itself, a psycholog1 

Neither Mr. Converse nor anv Amec-ican compeser could tudy of no mein dimensions \t temes I have seen the fa 
therefore, expect a disinterested criticism on his composit'ons. ire ent thr medy: but con ering the dividual fate of tl 
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issical composer, it has been chiefly velopment can be traced in the history of art in 

| the World here is no esthetic tradition 
tragedy of musical effort that has passed be : New World. Ther lO aestneti adit = 

[he Indians had no art to offer and had no in- 

fluence on early American art. Instead of growing 

| { i d 4) er ] se;rs are 4 a 1 - 

' e Converse and other composers are sol out of the soil it had to be brought over the sea 

d alone the route to immolation and, as feom forelen countries as new a8 2 Rew PA, OF 

pecting or closely allied to distinct like ready made garments it was imported from 

annot secure the truth at any time. The European workshops instead of developing through 


1 


intal valleys or 


ippened to MacDowell, who is again pr rsp ag om eRe al life mausen 
nder the cover of Converse, in last Sun Only with the approach of-the American people 
ir post mortem sacrifice MacDowell to a really homogeneou ition is American art 
; truggle against these daily paper nearing more and more an obviously national 
trengthened a they were by uch lo« al type 
tions as interested critics, popular icons in This is the old theory embodied in the claim that 
rag e composers strutting as classi- amalgamation must be awaited before we can have 
iring as such with the protection of national art, discarding, for instance, Meredith’s 
f classical events whose motive in doing theory of the discerning principle of brain. Cer 
to destroy the MacDowells, dead or tainly an amalgam is awaited, but in the process 
phases of evolution are constantly appearing; it is 
- ne local combination. [| could one phase upon another \fter all, we are Euro 
Mr. Converse or to anv Ameri- pean. We shall, in time, be less European and more 
has the moral courage to free American Does transplanting to this continent 
the environment of this maelstrom of mean obliteration or reduction of brain power? It 
He will find that the only journalistic did not in the cases of Poe, Emerson and a large 
{ rness of anv value is found in these array of literary artists. They succeeded—and in 
i! is another instance of the strange [urope Why should our American composer not 
tters of life like these. that the men succeed in Europ: It will be in Europe where he 
t know him are the men who are now 
[il MacDowell and other Ameri 
Converse will find THe Musicai 
it ts fearl Tie In retusing to become 
\mer in el ent those ek 
I oOctater ith the lorcign stars 
{ the onl iedium to which he can 
Thiel { ti¢ HUISTIC 
et Mr. MacDowell but once in my life 
Ir, Chadwi but once, for a few sec 
( ( Vl loote but twice, each tim 
Vr. Stillman-WKelley not an hour 
Hugo Kaun two nunutes: Brock 
ther an hour in my life: the Nevins a few 
iclbert vin ves, a number ot 


Piatt | never cl Vir 
Mr. ¢ 


(adman 


Onvers¢ 





( nave Trace this paper for 
( ite of the artistic an 
| \ erican watnst a horde 
! haiuctol ind cheap com 
im unst thes¢ aspirants as part of 
| have brought about the recogni 
( ’ the merit f other Ameri 
det n their class like Edward 
re 4 > t, without consulting them 
tel ut of touch with them personally Court f the Boston Post 
2 REDERICI ONVERSI 
1 it with every beat of the 
beating this combination here in New will find himself and where the musician of Ameri 
It ha chance, notwithstand- can birth now is securing a powerful voicehold 
Influences to defeat the native The undeviating sanity of nature and the uncom 
\merican intelligence. Go promising ethical sense of the cultured man, give 
summer and I will show you the to our American talent the same opportunity in 
ea ing over there for the Europe that is given to those from anv section of 
. tl composer, the singer, the irth 
it, the aspirant, the worker. You Mind you, we are still in the throes of the renais 
Yor! They can wallow here in san the influence of Greek art, culture and phil 
d too big te force an sophy ts not, by any exhausted in its effort 


means, 
, , ! 
condition—whethet 


New at regeri 


what hi 


ination. Europe the artist 


even before the fourteenth 


never asked 


s nativity 


An Old Theory. century. Thy 


was, not 


troubadours and minnesingers were 


sked to sing—that was all. Sing, play, write! That 
it this discouragement of is all Fur ipe asks: one of these davs America will 
it is as bad as our native ease its questioning and people will not then 
brings the ther Both are let others think for them: thev will do their think 
irrow h n prejudices. Here ing and then thev will cease reading destructive 
he Sunday Sun riticts They will demand constructive criticism 
Pha sileas ease whee ind didactic criticism, too, will be accepted ; it will 
| t ex { W was t least be pleasant to study together with the other 
y ( \ Fredet forms of criticism That will also end interested 
= 7 the w 25 criticism and business criticism, such as our dailies 
( . ang bay are Offering us here to the edification of culture. 
; \ Which can never be fooled 
t 
chad uci A Lofty Appeal. 

here Uhere is an abundance of practical and theoretical 

at American art. No d uy iffered to those who 


teach and study the 


eT SEAN) BOAR WORDS NICD emi Fe Mr 


The columns’ of this paper rep- 
suggestions piled upon one an- 


voice and singing. 
resent volumes of 
other for years, to those who are engaged in voicing 
the human being. Below will be found the first con- 
tribution on this subject based upon a psychic theory 
and psychic, not in the sense of the mystic but in 
the sense of the purely mental. It is contributed 
by no less an artist than Madam Caroline Gardner 
Bartlett. an authority known in England and here 
as far advanced in the knowledge and perception of 
vocal material. The views herewith projected offer 
a field of inquiry worthy of our highest aspirations 
and should be keenly assimilated : 


“LIFTING MUSIC INSTRUCTION 
ER LEVELS.” 


PO HIGH 


For a number of years it has been my privilege 
to devote much time and thought to the matter of 
the cultivation of the human voice 

One thing is perfectly apparent to a student of 
the science of voice building, namely, that in prac 
tically all the systems now employed the physical 
plays a predominant part. It is not, in most in 
stances, lifted even to the plane of the intellectual 
The result is 


and dismal 


failure, where there might be the largest success 


mechanical monotony 

Some years ago | became convinced that the art 
of voice instruction must be rescued from its low 
the 


became con 


level and elevated even above the realm of 
merely intellectual into the spiritual. | 
scious of the possibilities of psychic influence on 
the voice. I studied the relations of character to 
became conscious also of the 


Revela 


tion after revelation startled and surprised me. 


tone production. | 


power of auto-suggestion in vocalization 


My first suspicion grew into a strong conviction 


| became thoroughly convinced that there must 
be a way out and up 

| proceeded to apply these principles with results 
that astonished me and delighted my pupils. I found, 
furthermore, that character building and tone pro 
duction accompanied each other 


lost 


Pupils who had 


courage and were in the depths of despair, 


rediscovered themselves, became hopeful, then en 


thusiastic and then successful 


With the power of concentration upon a few basic 


laws which are given the pupil, at once a wonder 


ful change in purity of tone ts apparent Phe 


voice seems to produce itself Pupils surprise 


themselves in their own range and power; they are 


no longer limited. From a forced and unnatural 
effort the pupil sings as the bird sings and as 
easily 


Of course, vicious habits are not corrected in a 
single lesson 

The psychic method does not do away with dili 
gent study 


What it does is to give the pupil an entirely new 


viewpoint and a new consciousness of self, and 
hence a new ability to do things 
Moreover, with this thought there is awak 


ened in the pupil a sense of creative power. Stereo 


typed and mechanical repetition gives place to 


originality 

The individual quality appears. There is a blos 
soming personality that delights those who hear 
What was before a drudgery becomes a delight 
The student 


has where before t! 


only an irksome sense of a task to be done, and 


visions, ere was 


uncertainty as to the result, which uncertainty ts 
responsible for the nervous fear which possesses 

nearly all artists before a public performance 

The demand for right 


rest 


Life takes on a new 
living finds its adequate emphasis. Simplicity and 
sincerity take the place In cases 
life 


changes to sobriety 


of superficiality 


where has become a travesty on truth it 


and sincerity 

Were it not for the betrayal of sacred trusts | 
could here relate instances that have come to my 
would be un 
not the 
studio 


attention in my experience, which 


believable to any of you, and these are 


stories of the unsuccessful debutants. My 


has become in some true sense a confessional 
where the story of so called “life” wrings the 
heart. Here are men and women whose intentions 


were the highest, but who found every avenue 


Ambi 
tion has too often led to the sacrifice of purity and 


closed to them except at the cost of honor 


truth 
The 
opera houses, opera companies af in 


the 
fact nearly 


immorality associated with most of 
the whole of our professional life is awful, beyond 
It is simply appalling. But you ask what 


has that to do with your system? 


belief 
Much, in every 
First of all, this work endeavors to assist 
of merit to reach standards of 


way. 


singers excellence 
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so far above the nary that the managers will anvone left anvwhere who was not used by Ham- ness of knowing that what will happen is bound t 
be compelled DY lemand to engage them 3 nerstem to play a part in the operatic assemblying occur even it it does not take place 
preference to singers of inferior ability who hold Kditors, crit oe Sasa ublisher Mfr Russell wilt 1 ne 
their positions through personal influence Agair ; » Critics, teachers, Musicians, pPubuSHers r. Kussell will have a busy time in the adj) 
it inculcates the only true principles of permanent composers, singers, managers, conductors, motor nent of much that is out of gear but we can rest 
success and impresses the singer wuh the thought nen, newspaper men, newspaper women, ladies and assured of one thing now and that is that op 
that th _—— isting s cae we ta hi ventlemen, boys an chorus girls, scene shiiters affairs in the three cities will be conducted on sai 
. of virtue because the psychi ine nes req red nd policemen, millionaires and brokers, lawyers and principles. We also have reason t hope that 
a teceiai ar ha ae ; 
‘ ay ee Ass : | : tne) apne ‘ bankers and theatrical nd vaudeville and = seri anagers of opera will seek in | irope to make et 
disappointmer rhe : Hee and Shakespearean tragic and bright and gagements without the intercession of the Eur pean 
places all too often because of a “pul Not merit, foolish people of every nation, clime, color or previ opera agent and thus save much money naking 
t surrender of self is the ground of promot s condition of servitude, were used and abused | possible, through such an elimination of percentage 
Of course ther x« ptions it they are ()scar in his opera scheme Hle utilized evervone to reduce the cost of opera here Phe Europea 
“iar? ts nape on ind , tere re men and women al ver the ypera broker secures the plums and has no respot 
l an long vy experimental stage hat SES Arte RRP GSS or cS , a ie: } 
S £ | « I \ the earnest request I wees EAT UEREER, CEICaI AERTS ‘ ne Hat ‘ POTERL ink every responsible anag here ; 
kr m i “ wel wakened and nduced scar Hammerstein ro unto grand oper thnut because there has been no co-operation 
sed rte aNtICS t you" he chapter \ Music C1 : it the three cities w ( perate it ought to be 
ding Xz ewer t ght t | went hat expect f \| K ley ’ in eas tte mt cial ough | ; 
I d el pened st in New si . . sal ie 
York here is t tl slightest q t in my ; 
vn mind but v | " Ter \ vi INK ; ICIS L\MERK RA MUS \ 
tudent general. I know full event or work signifies; he is a SEAS WILL MAKE NO 
well tl app f es wi iN lew \ ea knows how criticis ( hMENTES IN ROPE OR HERE W 
not only produce a much higher order, of , in "stasis ers is ad sie , N \ \} ris WHO ARI UNDER CO 
music, but also that it will wonderfully elevate the a ae owen Se hy ee IN bcs : Wiltt OPERA VIANAGERS 
profession in all its branches. It will give us sing : \GENTS ALI NGAGEMENTS MUS I 
ers and artists, men and women, who will be an hacen that t basis of the tor u antagoms \DI MRECTLY Vb TER THA PERLOD 
ipliit te imanity and an inspiration to the world the oOurces and causes ft action and interactio ON THI DISCOVERY y| ANY “SECRI 
how one critic represents one set of interests, the AGREEMENT BETWEEN AN ARTIS \NI 
Mr. Klein's Book. ciliietnintiian estate. Tia veabll tae entehded 4 tab A BROKER OR AGENT THE CONTRA 
WiLL Bk CONSIDERED AS CANCI 1d) 
lor some time past musical people have been that would, on the bas f facts disclosed without . 
awaiting the announced book of Mr. Hermann pre indice, have given his book such power a that . is put an ¢ to that gratt over 
Klein and it has at last reached New York und vould have influenced the sical futur { Ne It see t e that unless the extension contracts 
he title “Unmusical New York,” published by John York for the good to such a degree just at present vith Gattr-Casazza and Toscanini are « ed wit 
| = ne “ “ 
lane, The Bodley Head. Mr. Klein puts a musical @! this moment. as er book a " r could sh ‘ vem \IFe es ecure the 
query on the title page and adds to it “a brief criti- equal. Mr. Klein missed it. He tells us that he * since Sve ich larger salaries Man Ne York 
: cae " ] i pay lhe indifference exhibited by thet ' 
cism of triumphs, failures and abuses. I confess, sedulously strove to avoid giving offense | fea 
at once, my disappomtment, although the book i¢ has given offense by eluding this wonderful op ut le to these off j 
should be read by the musical people here in order portunity, and that offense apply to Hermann Our active music critics who are exhibiting su 
; - . ' ' a ta , 1 e interest m the pe re f the Metropolita 
to see how we are judged trom a pecullar viewpoint, NieM [hose vho would have considered the 
namely, that of a man who, after years of great selves offended will never forgive Mr. Klein for “ en vg an Opp nity to operate tor the s 
musical and literary activity in London, settled here stating that he strove not to offend them, for the sorship D ging | favorite his w e 
in New York and returned to London to tell us how know to whom he alluded. Had he published the siti utter how the ee es, Ta ern 
it looks to him here, from there. facts as he knows them. they could never have had “' n those pap r vhose candidate will | 
The reason for my disappointment is the shatter- the power to resent, with any effect, the contents of be ae eck while the disgruntled critics wi 
. . ve } 14 ' ‘ iit their spleen tor havi heen discarded \n 
ing of hopes built upon Mr. Klein s lecture in ] on his book wt would have been too powe rti A } 7 x : ied , 
" efiinin Tita inden Boone aa Ae Bi sae they will resent what A re yt say! Mir. Klein missed all this when he wrote his bool 
don after his return from here, in which his remarks Wi ent what | d nol md . , 
on New York musical conditions were accented by tha the meat in the cocoanut; no meat, no coco 
statements that promised a veritable cyclone of Operatic Chat. —— BLUM] , 
revelations; and here is his promised book, with a \n infamous swindle in the name of Caruso wa 
zephyr like atmosphere, fairly free from the vers \s the mind journeys along in the contemplation recently purnetnaed in Seratew, 0 tows ia eeeeen 
contents that were expected Contemporary New of operatic possibilities it may possibly be consid 2ussia \ manager announces thet he he . 
York musical life is treated with excellent judgment ered that it has as little consideration for a season ceeded in persuading “Caruso, the opera singet 
and careful and discreet criticism, but the causes of such performances as for other forms of enter tamous throughout the entire civilized worl 
underlying the “unmusical” in New York, the taining amusement; here we are nearing Apr indertake a tournée through Russia ia ake 
foundation at the bottom of the rotten superstruc Fool's Day and opera in New York again over, tickets were placed on sale, the box office w f 
ture is not disclosed by Mr. Klein, not exposed by to begin at once in the speculation of another sea rally storms d and after only a fee dale 
him, although he knows the subject thoroughly on. Some of the artists who sang and some wh RO aay ere 
Mr. Klein says in his preface: “I have sedulously did not and never can sing are automatically r vas given out that speculators had bought , 
striven to avoid giving offense, and if | have not engaged for next term, but no schedule is possib és pp , menialens nee ‘es ‘ 
altogether succeeded,” etc., etc.; but Mr. Klein has «nti! the three operatic schemes are mutually ad see (vanieane 7 nn thitens ; 
succeeded. Nothing that he has written will affect justed and that requires a trinitarian meetis f eased rates to the public. who houcht the 
the boiling pot which might have been subdued Messrs. Gatti-Casazza, Russell a Campanin sit tn eased Di ieicns tereialle Malas 3 me 
somewhat had a man of his influence and his pet somewhere in the wild Furor me time t cunced for Car camino ; 
sonal and professional power removed his kid early su et Oonlv then and then onl t he * with o eta ne’ tad Chin tetiied sia ; 
gloves, to use a metaphor, and gripped the subjec possible to say h ill be found or ir t , posed an eae ? ; 
bare handed tages next s m and those who will not be four ould be taken hack at the by fone a1 
However, it may be in bad taste for me to urge here will not be referred 1 v hic , oe Ihe aimee” howeun ele 
this any further, especially as the book 1s full of ethod Che Melbas are not forthcoming ¥ the normal prices printe n the tickes he pub 
local interest and counterbalances what, after all, that Mr. Dippel is b herwise n 1 est thae had paid the speculators three times as mix 
nay be a defect viewed from our editorial perspec- any re-engagement of Sembricl ch wa 1 as it got back had no redre iow Shuai 
tive only here are many interesting phases of sibility until the Dippel decision had been r ered that the manager was in league with the specu 
New York musical life described through Mr. Mme Nordica is going to | pe al itors and had fleeced the unsuspecting public b 
Klein's disclosures; for instance, he tells of intr dition to do as she pleases either with opera eans of this original tricl Phen 
lucing Mr. Otto H. Kahn to Hammerstein and cert. Other prominent names besides these cd { evotiations whatever th Caruso. of cours: 
there are several dozens of persons claiming that at present figure on the operatic firma nt 5 
honor. I believe Mr. Klein: I have reasons for dis- the men Caruso, of urse, continues, and Bonei ts Henry T. Fines in. the ‘ Vor ; 
crediting some of the others. Then Mr. Klein inno- to sing, although chiefly in concerts under impor ny Post Gustav Mahler is g'ving a remarkab 
cently lays bare the method of Hammerstein in tant auspices. The Amatos and artists of that caliber prominent place in | Philharmonic progr 
using his intercession, his missionary work, his ad- remain. Clement has decided not to sing in Italian Richard Straus German newspapers print a 
vice in his opera project. Hammerstein shrewdly and that is very good for him, for he can enjoy his port which indicates that he is writing an opera a la 
used everybody who came to him or to whom he work again at the Opera Comique in Paris, whic! Strauss. “Theseus’ is to be its tithe and the ra 
came for the identical purposes Mr. Klein outlines is, after all, not so bad for us, either Che law of ject the sinful love of Phaedra for her son Hip 
as pertaining to him; yea, even to the cases of the compensation equalizes human affairs and makes it to Friends of Mr. Mahler can onlv hope that 
individual artists mentioned by Mr. Klein. Is there possible for fatalists to submit with the conscious- report is unfounded.” WI 
+ 
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I Deutsches Kiunstlerfest,” given un 
uuspices of the “Verband Deutscher Schrift 

é n Amerika vas held at the Hotel Astor 
t Saturda vening, March 19, and offered an 
ting program for the lover of clever musical 
parod Proceedings opened with Suppé’s overture, 
I hte Cavalleri Rita Sacchetto followed with 
picturesque living presentment of Botticelli’s “The 
) f Simonetta \lfred Hertz’s leading of the 
ture The Merry Wives of Windsor” and 
Cat iuermann’s delivery of a witty prologue writ- 
by John Weimann preceded the main event of 

the evening, Nestroy and Linder’s famous old bur- 
esque, “Tannhauser, oder Die Keilerei auf der 
\\ a combination of mirth and mutilated 
elody which is said to have stirred Richard Wag- 
ner ft uproariou laughter when he listened to the 
" al many years ago, With the follow- 
ist to present it, the “farce of the future,” as 

i¢ Original librettist called it, retained all its old 

r and ability to create fun 
" | j k-I-nthusiast (to Goritz 
ech e Nicht Bella Alten 
l rircdiscin 

Delikatessenkellet Rosina Van Dyk 

i ri erflucl Kerl Albert Reiss 

, Dresche hh Robert Blass 
W alte | chlag Wilhelm Otto 
| Ludwig Burgstaller 

‘ rauerbot Stephan Buckreus 

t \dolf Muhlmann 

Rich, Hagemann 

Dr. Ernst Jokl 

Johann Heidenreich 

| kdward Falck 

t em W ett sang.) 
lic les indes, Vasallen Ballet, ein 
chiacl S.W 

Vannhau verture, with the exact 

of the original hen came the open- 

wing a panorama of pendant deli 

the Wurstburg,”” remarked my neigh- 

not lhe program bore the infor 

e view was that of the Venusberg, in 

tockinged lady with a Sis Hop 

I ited the goddess who was lavish 

uid four strapping “nymphs” and an 

d and unkempt Tannhauser made 

the prologue characters Tann 

ed tus satiety in purposeful doggerel 

the ballet pertormed indescribable 

1 pa é Is )grace \dolf Muhlmnann, 

iwled | lengthy legs encased in 

ind plave orous lays on a huge 

water during the pauses. Bella 

Alte n excepuionally clever caricature song 
sembled the “Theure Halle” aria sufficiently 

broad minded Wagnerians into paroxysms 

( One bald headed disciple of Richard, 
ever, was heard to mutter that the paraphrase 

vas sacrilege It is a pity that the objector 
be shown on the stage as the funniest 
t] it the festival Cn Goritz, with his quips 
nedy conceits, kept the jollity at opera pitch, 


VARIATIONS 





so to speak, throughout the entire three acts of the 
\lbert Reiss’ participation in the song 
contest of the knights (who wore stovepipe hats and 


pare xly. 


smoked cigars) was a humoresque in all the keys of 
laughter. Robert Blass, the Wolfram, from whose 
guitarre hung an empty bottle of rum, crippled the 
“Evening Star” song into a compelling tonal joke. 
The four pages, consisting of the Metropolitan’s 


assistant conductors, furnished amusing interludes 


every few moments. They were put in, according 
to the program, “for the express purpose of show- 
that the difficult ‘Wolfram von 


Dreschenbach, beginne,’ can be sung in time and in 


entrance, 


ing 














FERRUCCIO BUSONI 





The 


eral jubilation, Elizabeth being restored to life and 


tun improved “Tannhauser” ended in gen- 


dancing a rousing ezardas with Tannhauser as a 


felicitous finale. Later in the evening there were 
“special features” at the Tip Top’ Theater of Varie- 
Carl 


sang “Mignon” 


I rn, costumed as the (Jueen of the 
“Samson and Delilah” 


ties, 

Night, 
arias in female timbre. Walter Soomer sang a comic 
ditty about “Storks.” Bella Alten and Rita Fornia 
sang tunes contained in no grand opera, while Ad 
amo Didur, Rita Sacchetto, Florence Wickham and 


and 


a host of others contributed characteristic solo num- 
bers. Madame Gadski, Mrs. Riccardo Martin, Mrs. 
Herbert Witherspoon, Alma Gliick, Mrs. Osborne- 
Hannah, Mrs. Matja Niessen-Stone all sold photo- 
programs, flowers, and in fact 
the 


graphs, champagne, 


anything that would be likely to tempt visit- 
ors’ dollar bills into the triple treasury for whose 


benefit the celebration was held, the pension fund 


of the Metropolitan Opera House, the Deutsche 
Biihnengenossenschaft, and the Unterstiitzungsfond 
des Verbandes Deutscher Schriftsteller in America. 
nner 
“Chantecleer” operettas are fast finding vogue. 
Two are reported from Vienna and Berlin is hurry- 
ing to put on another. 
nner 
Av last warfare will be made musical. A patent 
has been asked at Washington for a new style of 
battleship which is to shoot tonal vibrations 
at the enemy’s vessels until the destroying note 
is found which will shatter the craft into a thou- 
sand pieces. If the walls of Jericho were blown 
dowr by a trumpet blast why should not ships 
be blown up by air shelis in B flat major and their 
crews annihilated by atmospheric staccato grape- 
shot in C sharp minor? 
RRR 
Arthur Hinton, husband of Katharine 
comes an exotic post card, dated at 
Kandy, Ceylon, which reads: “Have just been 
hearing the last (or the first?) word in music, in 
the Buddhist Temple of the Tooth. Every artist 
(in dentistry) ought to pay a visit to this temple. 
It was evidently program music of a very high 
order—most expresstve of the patient’s suffer- 


From 


Goodson, 


ings.” 


nRre 
THe Majestic, PHILADELPHIA. 
:ditor Variations: 
Would you care to insert the following in your 


journal? Did you ever hear a dog sing a barca- 


rolle ? Yours truly, 
(Miss) Cora TRAUTMANN. 
Ree 
In the Deutsche Revue, the late Carl Reinecke 
published some interesting Schumann reminis- 
cences not long ago. He writes: “The nearer 


intercourse between the Schumanns and myself be- 
gan when Robert was a director at Dusseldorf and 
| taught at the Cologne Conservatorium. I was 
invited very often to be present at the premiére of 
one of Schumann's works, or to play at some con- 
cert led by him. On such occasions I usually lived 
with the artist pair, and sometimes witnessed char- 
acteristic scenes. | remember a little evening meal 
given by Schumann at which he grew so merry 
that he finally proposed a dance. The proposition 
was cheered, removed the table and chairs, 
Clara Schumann and | alternated at the piano, and 
her husband waltzed with the most unbridled aban- 
Then suddenly he insisted upon taking my 


we 


don, 
place as the dance music player, so that I could do 
several terpsichorean rounds with Clara. | 
tested, because I never had danced in all my life 
and did not know how. Robert urged and prom- 
I let myself be persuaded 


pro- 


ised to play very slowly. 
and succeeded in making a few grave and solemn 
steps, when the music began to quicken, and finally 
had me going at such a rate that | grew dizzy, 
and with my partner tumbled over a sofa into 
Clara Schumann 
On 
other occasion, however, I came nearer to making 
her cry. Schumann had asked me to play his quin 
ict. His wife turned the pages for me, and when 
we had finished she said to the composer, in a 


which I steered inadvertently. 


became almost convulsed with laughter. an- 


somewhat irritated tone: ‘Tell me, Robert, why do 
you allow Reinicke to take the tempi so fast, while 
you always insist on my playing slowly?” Then 
Schumann winked at me and answered: ‘You see, 
Clara, a man generally plays the fast parts fast, 
but a woman too often plays the slow parts fast.’ 
Poor Clara Schumann did not appreciate the joke, 
and her eyes filled with tears of mortification.” 


\ Pittsburgh paper prints the attached gem, culled 
by Charles Wakefield Cadman: “Thomas Jones will 
play a composition by Ernest Jores. The piece calls 
for much tone and expression. “The Gondoliers,’ 
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by Ethelbert Nevin, is a typical scene in Venice. 
Che ‘Good Night,’ by Mr. Nevin, is his heartfelt ex- 
pression on leaving Venice set to music. Mr. Tin 
sley will also appear as an organ soloist.” 
nRe 
Balakirew has written a new orchestration for the 
i minor concerto of Chopm. 
zn Re 
\ communication to this column says: “Why do 
you deal only with the externals of music? You 
seem never to penetrate cither its soul or its spirit. 
lf you were to take yourself more seriously, you 
would impress your readers in proportionate meas 
ure. What must one think of a man who writes a 
sober analysis of ‘Elektra’ one week and parodies 
it in a silly burlesque the week after?” Heaven 
forbid that I should impress my readers in propor- 
tionate measure, or take myself seriously. Presi- 
dent Taft at Chicago last week delivered some 
stinging sarcasms against newspaper men who take 
lf I were to take 
myself seriously, the readers would do so too, and 


themselves seriously. He is right. 


finally the editor-in-chief of this paper might follow 
suit. If ever he took me seriously I would lose my 
rob. LEONARD LIEBLING. 


— ——_@——_——— 
¢ 


THE KEY OF A CONCERTO. 


Tue following letter has been received by THe 


] 


Musicat Courter and will interest those con 


cerned: 


lo The Musical Courier 

\s your paper is not merely wide in its scope, but fear 
less in its attitude, | venture to call the attention of your 
army of readers to a recent blunder which | observed in 
the program of a notable musical organization. This was 
nothing less august, venerable, and authoritative than the 
New York Philharmonic Society. At a recent concert Mr 
LLhevinne was announced to play the piano concerto op. 23 
by I'schaikowsky, the one dedicated to von Bulow, and 
Now this 


work stands in three movements of the orthodox concerto 


first played by him in October, 1875, at Boston 


type. Each self existing, each complete, and standing alone 
with a full stop and a pause between he first movement 
is nearly all the time in B flat minor, and only emigrates 
to the kindred countries of D flat major, the very nearest 
possible key change, and to G flat major, which is as close 
of kin to B flat minor as German speaking Austria is to 
the German empire. At the end, for a few measures, pet 
haps thirty, it goes into B flat major. The slow or lyric 
movement stands in D flat major, then the finale returns 
to B flat minor, and after developing itself in that key 
and its relatives, closes happily with a short section in the 
tonic major, B flat major. Now we all know that many 


a minor key end in the tonic major, and with J 


pieces it 
S. Bach it was nearly a universal custom so. to end, if 
but with one chord. Despite all this the program said 
“Concerto in B flat major Now any one who had read 
the score even with a glance would know better, and 
worse yet no one with enough musical ear to recognize 

annie Rooney” as differing from Beethoven's fifth sym 
phony could have failed to know these genial friends of 
B flat minor, D flat major, G flat major, and their orthodox 
submission to their regnant queen in the minor mode. Such 

ings may seem trivial slips, but I do not think so. I 
every great audience there is always a large percentage of 
students, and those who are hearing the work for the first 
time. It is a sin against art that such should be misled 
1 was amazed when calling attention to this mistake t 
have one of the responsible men of the Philharmonic in 
sist that the concerto was in B flat major 


I know that the question has been mooted as to whether 


i composition should be named trom the key in which it 
starts or from that in which it ends Im the ase f 
Chopin's second scherzo, in B flat minor, it is true that he 
not only ends in D flat major, but places a large part of 
the composition, fully half, in that key But in the case 


{ the Tschaikowsky concerto it is as certainly in B flat 
minor as any thing could le 
\ few bars at the triump! ant conclusion do not make tt 


B flat major, for if they en Beethoven's famous fifth 


symphony is assuredly not the C minor symphony, but the 
C major symphony, tor tts entire last movement stands u 


that key 
“Music-Cuss.” 

This matter of the Philharmonic Society pro- 
grams and program notes has been referred to 
many times in THe MusicaL Courter columns. 
We have pointed out time and again that the pro- 
gramatic work of the Philharmonic should be 
placed in other hands than those which bungle it 
at present. 


NEXT SEASON AT METROPOLITAN. 
The following announcement to the Metropoli 
tan pera subscribers has been issued : 


the Metropolitan Opera Company announces that its 
subscription books for the season of 1910-11 are now open, 
and subscribers to the present season. will have the right, 
up to and including May 10, 1910, to renew their subscrip 
tions for the coming season. After May 12, 1910, seats 
will be allotted to new subscribers in the order in which 
their applications have been received 

During next season the company will concentrate its 
efforts upon productions at the Metropolitan Opera House, 
excepting the usual Tuesday evening performances in 
Philaddlphia and a limited number in Brooklyn—the latter 
on Saturday and Tuesday nights. Therefore, subscribers 
to the present Saturday night performances are respectfully 
urged to communicate with the subscription department at 
once, designating what other evenings they would prefer, 
inasmuch as no subscriptions will be taken for Saturday 
nights during the coming season, the regular subscription 
performances falling on Monday, Wednesday, Thursday 
and Friday evenings, and on Saturday matinees 

By confining its labors to the Metropolitan Opera House 
(except on evenings when no performances take place in 
New York), the management will be able to offer a reper 
toire even more varied than heretofore, prepare the same 
more carefully, and, above all, to have all its great artists 
available for performances in New York. Thus the casts 


‘ 


at every .subscription performance will necessarily include 
the best artists of the company, while at the same time 
no effort and expense will be spared to make chorus, or 
chestra, ballet and scenic presentation features of notable 
excellence 

During the coming season a number of new productions 
and important revivals will be staged, several artists of 


the highest rank will be added to the existing organiza 


tion and nothing will be left undone to maintain and, 
wherever possible, still further improve the artistic stand 


ird of the productions. As heretofore, operas will be sung 


mainly m German, Italian and French, but a beginning 
having been made to produce opera in English during th 
present season, it is planned next season to have one of 
more new works presented in the English language 

In order to mect a growing demand on the part of the 
public for desirable seats at the Metropolitan Opera House 
the management announces a change in the plan of the 
grand tier floor, whereby a number of boxes will be r 
placed by the most comfortable form of chairs. The price 
of these grand tier stalls will be $4 each and the same 
may be obtained by subscription as soon as the necessary 
details incident to the making of this change have beet 
completed. It is certain that every seat in this new sec 
tion of the house will command an excellent view of the 
stage and that the acoustic properties will be perfect 

The discount heretofore allowed to those of our sub 
seribers who subscribed to all of the regular performances 
of the entire season will be discontinued in future. The 
regular operatic season will commence Monday, November 


14, and will last for twenty-two weeks, during which there 
will be given 110 regular subscription performances 88 
evenings and 22 matinees 

In compliance with many requests it is intended to have 
a special series of Wednesday or Thursday matinees, re 
garding which full details will be announced at some later 
date 


RieHarp STRAUSS contradicts the report of h 
having received a quarter of a million marks from 
Furstner for his forthcoming opera The Berlin 
Borsen-Courter was the first paper to publish 
the report, and to the editor of that journal Strauss 
writes that the fabulous price which he is said t 
have received for his new opera is a pure fabrica 
tion The Borsen-Courier wrote last week that it 
did not believe the report when it was first circu 
lated, but that it had finally been verified by a cam 
petent authority lLlowever, according to Strauss 
himself there nothing in it, after all ‘It is en 
couraging,” he writes, “that the full million which 
t is said that | have earned with ‘Elektra’ has been 
reduced in this case to a quarter of a million; yet 


it is best to be very cautious in accepting the figures 
t} } 


originate in the fertile imaginations of re 





porters “ 


nom the New York Times: “The latest musical 


anecdote is that of the lady who was seen assidu 
ously following a recent performance at the Albert 
Hall, in London, of Berlioz’s ‘Faust’ with a score 
Toward the end a neighbor, eyeing her movements, 
discovered that she had been turning over the pages, 
not of Berlioz’s but of Gounod’s ‘Faust.’ Perhaps 


it had struck her as a good method of comparing 





the two works.” The same story was told origin 


ally in THe Musicat. Courier exactly eleven years 
ago. It does take them long to see a joke in 
England. 


_—— SET 


FORLORN FUNERALS. 


Che San Francisco Chronicle has a feature called 
“California Twenty-five Years Ago Today,” with 
items of interest each day, showing the news twenty 
five vears ago that was considered of iunportance 
In the issue of March 12, roto, it recalls an inc: 
dent of 1885 of the same date as follows 

Adelina Patti made her greatest triumph as Marguerite 
in “Faust.” Colonel Mapleson stated that he expected to 


take in $175,000 by the end of the opera season 


Colonel Mapleson did take in a large sum of 
money at the end of the season, something like that 
sum, and subsequently he also took in large sums of 
money and he pail Adelina Patti large sums of 
money and she became the owner of a castle it 


nportant properties, and then 


\\ ales and of other i 


Colonel Mapleson died some vears afterward in 
london, without a castle or money, near where 
Madame Patti lived, and Madame Patti did not 
have time to go to the funeral, which was right 
Che death of Colonel M ipleson was of no conse 
quence—then 

We should always remember that the living per 
sons are the ones to whom we should pay attention 

when we are sopranos—and this is of particular 
value, if they can keep it in mind, to the managers 
in this country who have paid out to foreign singers 
during the past twenty-five vears, millions of dol 
lars \mong the early ones before this period were 
ien like Maretzek, the Strakos« hes, Chizzola. de 
Vivo and others, at whose funerals there were six 
peop'e, seven people, and in one case as many as a 


le ot twenty-one so great a cre wad that some of 


wore 
those present were amazed at the attention, but no 
sopranos of wideworld reputation, who had been 
receiving large sums from these managers, had an 
time to be present hey were practicing, to keep 
their voices in condition! There is no reason to 

to a funeral when you are practicing for the next 
concert, particularly when it is a manager who dies 
in debt while vou live in clover The late Maurice 
(;rau left nothing of any consequence, nothing com 
pared to the money that was held or was left b 


j 


great artists for whom he operated in the true sense 


of the word The only people who make large 
sums of money out of these affairs. outside of the 
yreat soloists, are the critics of the daily papers 
whose mansions ichts, racing stables, collection 


ot valuable oil painting gorgeously turnished auto 
mobiles, and aeroplanes are the envy of the reporter 


the opera star and the me vspaper owner 


Hose persons who assert that Andrea 


to have nothing to do with the Chicago (per 

In surprise | to learn that he ictiny 

tion with Mr. Ulrich, the busin manag f that 

' 

concern lovether, those two rermtic en ofttere« 
ahan lranko former concertmaster at ci 

ductor at the Metropolita: € task ol organizing! 

al 

and drilling the orchestra for t Chicago Opet 

\ long concert engavement at Rk nia l’ark ti) 

j , fee gil 1} ‘ bliel 

¢ part of the plan, and help t tabl i the « em 

ble and balance of the new orvanization The idea 
excellent and no bette: lan than shan brank: 
ntild possibl be found for the worl Howe 


his engagements in New York are too profitabk 


make it worth his while to give then up, and there 

fore he was obliged to decline the otter of Me t 

Dippel and | Irn h It 1S unde tood that iF 
Franko has an income of over S<o0 weekly fron 
his leadership at the Plaza Hotel and the Simpson 
Crawford Company’s establishment, and this, to 
gether with the revenues received by him for fur 
nishing nearly all the music at the dinners and 


dances of the “400,” brings his total annual intake 


close to $35,000. Financially, he is one of the most 
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uccessful musicians in this country, and laughs at 


the idea of his re-entering grand opera. 


Wr reprpduce from a Birmingham, England 


paper the following item published early this month : 


Phomas Beecham and Thomas Quinlan propose shortly 
to. extend their operatic scheme to include all the English- 
peaking countries of the world 

[heir idea to give seasons of opera in America, Aus 
t ia, and South Africa, and to this end Mr. Quinlan 


ny a musical bureau in New York, and he is send 


g a representative to Australia to make arrangements 


will be run in co-operation with Iccal im 


Such season 


resarios and managers, and not m opposition to them 
is proposed to take the company at present performing 


Covent Garden to America and to produce the most suc 


essful of the various grand and light operas included in 
the repertory of Mr. Beecham’s three English seasons 

P to this, however, a tour of the English prov 
1 probable 


Reference has already been made in this paper 
to the establishment here of the musical bureau re- 
ferred to and to the prospects of an important oper 
itic tour in this country, by an organization not 
allied with any of the opera enterprises in this coun- 


try at present 


Reinhold von Warlich's Recitals. 

\ithough but a few weeks have elapsed since his arrival! 
in America, Reinhold yon Warlich has made an excellent 
upression as a singer of talent, charming voice and abil 
ity to blend the purely lyric with the strongly dramatic in 
terpretat work, United to these is a winning man 

i] a magnetic personality 
Mr. von Warlich's repertory is a large one, embracing 
ot only the classic German lieder (in which work a 
New York critic recently devoted nearly a col 
mn, Sunday paper, toa consideration of his methods 
nd results and a scholarly and detailed comparison with 
Dr. Wullner), but old French songs, Russian folksongs, 
Italian wonderful contrast, 


Scandinavian and songs ol 


while his English diction has* brought him praise from 
uthorities and critics 
\lthough professing to be regarded chiefly as an inter 
preter of the German lied, Mr. von Warlich also sings the 
ne roles of all the modern operas. For some years 
he was a member of various German opera companies, 
etimes with a resident troupe, again with a touring 
npany, gaining thus an invaluable experience especially 
the newer Russian and French operas. His repertory is 
trong, arias from these occasionally figuring upon his 
ram 
\lthough devoting himself chiefly to private engage 
nt week Mr. von Warlich was heard at the 
dies’ Day reception at the Lotus Club, when three Schu 
ongs aroused delighted applause. He will appear 
chief loist with the St. Cecilia Society, Victor Harris, 
nductor, on March 29 
lowing are notices of Mr. von Warlich’s recent re 
ft highly individual interpreter has an art which is 
rite nd convincing, far removed from the usual. His 
and great lyric beauty; it is also remarkabk 
| quantity Mr. von Warlich’s diction is per 
etic and dramatic instinct unerring He has the inter 
wif f translating, understanding and experience, 
of meaning, whether obvious or subtle His 
art leeply felt in the reading of Schumann’s “Dich 
ind intense intimacy marked the interpreta 
f " iece of Schumann's poesy, the qualities of Heine's 
‘ tenderness, rapture, tragedy, bitterness and all 
\ that critical listener is so taken out of 
casior { thie recital of musical personalities, 
Warlic ' incommon.—-Grand Rapids Daily 
S a sincerity and spirit of genuinely musi 
I inging that greatly prepossesses his hear 
iality, of an honest sonority that satisfies 
city in ft middle and upper ranges 
W ing t Schumann “Dichterlicbe” entire and 
1 intelligent Interpretations of these vocal 
The singer was always most sympatheti 
wav itelligent and simcere singing with a fund 
ver forced to its limits: and there was a 
effects with undiminished distinctness 
a ald, March 4, 1910 
\s it happens, however, these men from Italy, who in 
de, Giuho Gatti-Casazza, Arturo Toscanini, Giulio Setti, 


incesco Romei and others, are responsible for the most 


perfect ensemble performances the Metropolitan Opera 


use has ever known, and that is what every critic who 
eks the ideal stated by President Taft, to “furnish the 
cts as they are, without respect to whom they hurt or 
clp,” must acknowledge.—-New York Press 


LOUISVILLE MUSIC. 
Loursvitie, Ky., March 13, 1910. 
The musical event of the week was the first appearance 
in Louisville of Miseha Elman, whose concert on Friday 
afternoon was attended by the largest audience of the sea- 
son. Those who already had heard Elman, either in the 
East or in Europe, were prepared for the sensation cre- 
ated by his performance, but those to whom he came as a 
novelty were stirred to great enthusiasm. As usual, ElI- 
man was gracious with responses to the demand for en- 
cores, and the impression made by his personality was as 
favorable as that created by his playing. The accompani- 
ments, by Perey Kahn, were wholly satisfying. This brings 
to a close the series of concerts given by James B. Camp, 
to whom Louisville is indebted for one of its most bril- 
liant musical seasons 
nue 
On Friday night, the Philharmonic Orchestra gave a 
concert in the Seelbach Auditorium, with Amy Krieger 
Mrs. Braun has appeared at 


Braun as soloist. several 


events this winter, and has been received with marked 


favor. On Sunday afternoon, the Philharmonic repeated 
most of its program, Hans Richard playing the C sharp 
minor concerto by Schytte, which he performed with the 
Theodore Thomas Orchestra in Chicago on the previous 
day. Mr 
The support afforded him by the orchestra, under the di- 
rection of Karl Schmidt, was effective and was highly 
complimented by the artist. The Haydn E flat symphony 
was the principal orchestral number, in which the excellent 
work of the strings was conspicuous 
Rnre 

Tuesday night, Frederick Cowles gave an organ recital 

in Calvary Church. Mr, Cowles is one of Louisville’s 


AND 


TILLY KOENER 


Will Return to America 
Next Season 


Richard is a pianist of force and_ brilliancy 
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most prominent organists and his recitals are always of ar- 
On this occasion he was assisted by John 
Dwight Sample. Next Tuesday night another recital is 
to be given at the same place, by Mr. Phillipi, the New 
York organist 


tistic value 


nRre 

Thursday afternoon, the Monday Musical Club enter- 
tained its friends with a charming matinee in the Woman's 
Club House. This little club consists of a number of the 
younger musicians, whose concerts are coming into prom- 
inence. The program was a well balanced and attractive 
one and was offered in a manner which would have done 
credit to a much older organization. Violin solos were 
given by Anna Belle Sale, Freda Surmann, and Eleanor 
Bridges, the latter being exceptionally gifted and promis- 
ing. A piano solo by Helen Harthill was a striking fea- 
ture of the afternoon, as was also the “Fantaisie Russe” 
by Napravnik, arranged for two pianos, and played by 
Florence Blackburn and Ethel Bailey. Miss Bailey has 
lately returned from her studies in Cincinnati and has 
taken a prominent position among the younger musical 
set. « The vocalists were Ilva Ropke, Emma Seelbach, Lu- 
cille Drummond Cecil, and Laura Lee Beilstein. Mrs. 
Cecil sang charmingly Finden’s “Five Japanese Songs,’ 
and Miss Beilstein’s Salter’s “Cry of 
Rachel,” which is admirably suited to her dramatic voice. 
She gives promise of a brilliant future. 

RRR 

The Louisville Music Teachers’ Association is making 
preparation for a State Musical convention in June, which, 
it is hoped, will attract a large number of teachers and 
musicians. The Choral Club is actively rehearsing for a 
concert in the near future, and the Louisville Quintet 
Club is to give one of its delightful chamber concerts on 
Monday night K. W. D. 


selection was 


German Conservatory Concert. 
At College Hall, Thursday evening, March 17, one of 
the regular concerts by students of the conservatory was 
given. Piano, violin and vocal numbers made up the pro- 


gram, the following young artists participating: Frieda M. 
Weber, Howard Noe, Lillian Wadsworth, Agnes Noll, 
Master Magaliff and Grace M. Schad. 

As usual at the concerts the hall was crowded, ang good 
work was done by all. The next pupils’ concert takes 
place Thursday evening, April 21. 





Unbounded Enthusiasm for Willner in Montreal. 

The entire Montreal press, English and French, on the 
morning of March 19, following Dr, Wiillner’s second ap- 
pearance in that city, brought forth a song of praise so 
unanimous, so. forcible, so overwhelming, that Manager 
M. H. Hanson has decided to consent, in reply to many 
telegraphic requests received, to have Dr. Willner appear 
for the third time in that city on April 15. Such a thing 
never happened before. This is a record not only in Mon- 
treal, but also in many cities of the United States. 

The Montreal Star heads its criticism as follows: 


LUDWIG WUELLNER, MASTER SINGER, 


Geearest or Living Sonc Inrerrrerers Acain Casts Spett Over 
MontreaL Avupience. 

The review itself reads: 

Willner, the singer, the artist, the interpreter of the world’s 
greatest writers of immortal songs, the man who, inspired by some 
divine gift that impels him to the loftiest conceptions and the 
noblest ideals, sings as no other man before the public today sings 
or can sing. Ludwig Willner appeared for a brief space at the 
Windsor Hall last night again, arid held a great and distinguished 
audience spellbound by the magic, the mystery and the greatness 
of his art. 

His unique personality makes a deeper impression on a second 
acquaintance. While one is as far off as ever from grasping with 
any completeness the profundity and the power of his work. It 
becomes more fascinating than ever. He is ever revealing some new 
phase, ever showing some new vision his inner sight has beheld. 
Be it tragedy, comedy, romance, or something less than any of these, 
Willner is always great, always impressive, always true to himself 
and the light of genius that inspires him. This man triumphs ove: 
all limitations of nature, transcends the very bounds of interpreta- 
tive art as we knew it until he came, and by his supreme intellect 
enlightens, ennobles and clarifies everything he sings. 


And winds up the brilliant article by saying: 


It needed no second visit to quicken the glowing memory he left 
behind him in October last.” But all true lovers of art must be sin 
cerely grateful that they have been permitted once more to listen 
to such a singer—grateful to the nation that produced him, and 
glad that in this present-day world of intense practicality it is pos 
sible, if only for two short hours, to detach one’s self from mundane 
things and revel in the quickening atmosphere of the loftiest heights 
of song. 


Other papers are greatly enthusiastic. The Gazette con 


cludes its critique by saying: 


The final section of the recital was Léwe’s ballad, “Archibald 
Douglas,” which was sung with admirable force and declamatory 
effort, and was greeted with prolonged applause, the audience evi 
dently wanting to hear more, despite the fact that Willner had 
given a most exacting program with a force and energy that would 
have exhausted any one of less herculean physique than himself 


The Herald in a very able article says: 


There was one of the largest gatherings to hear him at the Wind- 
sor Hall last night, and the enthusiasm with which he was greeted 
showed that the reputation which he had gained for himself on the 
continent of America had found an echo in this city in the short 
time since he was here last. 





Maximilian Pilzer’s Violin Recital. 

Maximilian Pilzer, one of New York's rising violinists, 
who has rendered considerable service as concertmaster 
for several local orchestras, and who, on numerous oc- 
casions, has proven himself an artist of rare ability, gave 
his first metropolitan recital, last Wednesday evening, in 
Mendelssohn Hall, before a large and enthusiastic as- 
semblage of friends and music lovers. His program was 
well chosen and performed in creditable fashion. The 
Devil has been trailing about these parts quit: steadily 
of late and his trilling, as recorded by Tartini, has been 
heard very frequently. Nevertheless, it is always a 
pleasure to hear, when given an adequate and spirited 
performance. Mr. Pilzer played it splendidly and sang 
the slow introduction with a beautiful tone and refined 
phrasing. His trill is finely developed, steady and firm. 
His legato is smooth and his tone of goodly proportion. 

The D minor concerto of Vieuxtemps is an ungrateful 
piece. It is a thoroughly ephemeral production, though 
still gracing the repertory of violinists. There are strong 
contrasts and arabesques in abundance, but its contents are 
of the fatuous sort and there are many arid and dreary 
passages. It received an excellent rendition, the most 
noteworthy features being a facile display of arpeggios 
and rapid scale work and a fine sustained altissimo note, 
clear, pure, true, at the end of the adagio. 

As a Bach player, Mr. Pilzer disclosed comprehension, 
technical fluency and nicely graded nuance. The familiar 
“Adagio and Fugue,” for violin alone, were delightfully 
given. The further contributions were Beethoven's “Ro- 
manze” in F, a mazurka by Arnold Volpe, Wilhelmj’s 
arrangement of Schubert's “Ave Maria” and a saltarello 
by Rehfeld. The young artist was well received and 
much applauded for his excellent work. Assuredly, he is 
one of the best of the younger generation of violinists. 

Alexander MacFadyen, the American song composer, 
furnished sympathetic and artistic accompaniments. 
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METROPOLITAN OPERA HOUSE First Undine Mabel Stanaway = fenglish, German, Greek, Hebrew, must be American. What 
° 
First Salamander Richard Tobi 
else couk t « N rie ‘ \ iT 
‘*Haensel and Gretel"’ and ‘“‘Coppelia,’’ March First Gnome ... Ralph Osbo cath 
ther iw on any ot natiol tis t ‘ cle 
15 (Matinee . , $6 
( )s Wallace Goodrich conducted the initial performance, and {hat if it belongs to no one else it must belong t 

Bella Alten again was the star at the performance Of the chorus was made up of students from the opera school Se RE eee ae emery WEE ; care 
: } . 1” at - wise . 

Hansel and Gretel at the Metropolitan Opera House of the New England Conservatory of Music The ot nd was returaine + : ha . i 
Tuesday afternoon of last week. It was a special matinee 6}, stra of fifty consisted entirely of members of the Bos was patiently watching and waiting f t \ ‘ 
at popular prices, and was witnessed by a large audience ton Symphony The gist of HE Musical COURIER 5 s| would be a farmer wit 
Marie Mattfeld as Hansel, and Miss Alten as Gretel, once criticism at that time, resolved itself into the stated belief It the first day of spring and all the rest of the era 
more succeeded in charming the old as well as the young. 4) “The Pipe of Desire” was a work which showed 1 Ook iracter day king Phi em 

7 . | > — lin - } | ’ . ‘ 
Goritz was the father, Florence Wickham, the mother, and high measure of melodic inspiration, and practically n 1 amy Miia Clemalion Lapooy G 

Anna Meitschik the Witch. Hertz conducted. Humper knowledge of the operatic idiom, ancient or mo ut & ; ¢ + 
dinck’s fairy opera was followed by “Coppelia,” with the demonstrated the composer’s skill and taste in orchestra Winter that a Spring day EE a ees 
, s — " . alle 1 
Russian dancers and the opera house ballet tion, and his ability to rise here and there to com dee Mart eye ao dentin iiaen nm opera 

—_— mendable cleverness of instrumental expression. Also the lolan meets these syly gnomes, salamanders, undir 
“Aida,” March 15 indramatic nature of the text was pointed out, and men und is very rude to them In fact his mannere are what 
’ nd . P 
’ a : tion made of several lengthily uninteresting episodes 1 we might expect of farm labore mong lightly clad 
The receipts for the special performance of “Aida” at ,, ret ; ry 
the wo young dies wi ance ! in the tore hey Ly 
the Metropolitan Opera House last Tuesday night > : 
Pe pa “ 3 : — 5 . \ careful rehearing of “The Pipe of Desire” last Fr Dance, Jola But he ines the honor Te tell 
amounted to. $12,000. The Legal Aid Society received , mar - , ’ 
7 lay, in much better presentation than Boston could offer that Na his partm The dancing master, who play 
$5,000 of this sum he cast included Gadski, Homer : “yh 4 ; sg] 

. h five years ago, confirmed entirely the impressions recorded the oboe, pipe merry tu for the nymphs, but lolan 1 

Sparkes, Caruso, Amato, Didur, and Rossi. Toscanini was ot pi , ; ‘ ‘ ; 
at that time Prue Musica, Courrer expert took the durate In fact he te the t that he can make 
the musical director , , ' , ; 
trouble, too, to study the score away from the opera house more noise with his goat's hort his is another Greek 
and it is lying open before him as he pens these line toucl Pan and the ity we goat-footed, if the 
‘*The Barber of Seville,"’ March 16. [N. B. He can read score and even transpose it upon the mythology of Hellas is to be believed. The goat is seldom 
Another performance of “The Barber of Seville” at the plano which, as things go in New York, is a most wi net with the United State {f Masonic Temple 
. . riti ne to do for P asional 1 o0% ; , - : 
Metropolitan Opera House Wednesday night of last week, ¢ritical thing to do for a professional criti | e player, wl italogu Che Old One, warn 
was received with evidences of pleasure Alessandro Bonci Mr. Converse’s opera is not the first opera ever written ul 5.4 ff at tl pipe ie i ‘ is had 
£ ' i ‘nelish b i rm mn composer nd produce I leral peri r ' ' saand ' 
repeated his delightful impersonation of the Count Alma- '™ English by an America poser, and fj iced in derable exp ce, and t é sand yea 
. . ’ | nd th re there ia no need to clan ' tei , , , fe 
viva, a role which he sings gloriously and invests with fine New York City, and therefs ther 10 need t aj [his we in readily believ woe players fre 


. . 1 ‘r " gal ] « , i ] ; j ' } ‘ ‘ } ; 
touches of grace and humor. Elvira de Hidalgo, the young OUT hands, roll our cyes to the gallery, and ask all Ameri- quently reach that advanced age, especially in Washingto 
- } 





Spanish soprano, again was the Rosina. John Forsell was an composers and American citizens generally, to make lolan, however ly seize the oboe and blow 
the Figaro; Adamo Didur as Don Basilio, sang admirably !oud and patriotic sounds of hilarious rejoicing. However, through it. There in unpleasa ul ollowed by 
and acted the comic part without overdoing it. Pini-Corsi The Pipe of Desire” is the best Ameri grand opera pause \ga e blow Another unplea ound; an 


" } in hee nad tha « ? rea fer . et } : hasan 7 j = ‘ 
as Dr. Bartolo, and Marie Mattfeld as Berta, completed ow existence, and that is sufficient reason r « her pause [hi high tragedy ¢ second 











the cast. Podesti conducted. After the Rossini opera, the gratulation to the composer if not to this nation as a body jaawk, Siegfried tea t talking back to the rds in 
Russian dancers and the ballet repeated one act of “Cop \s far as its being “American” is concerned, the only their own lat gc, awake the eping Fatne Ww 
pelia thing native to “The Pipe of Desire” is the title page of w cl W we must have got on the wrong track! 
ais the score, and the principal page of the program, where we Oh, yes, here we are agait t the second squawk all P 
“ Pique-Dame,” March 17. sevens rye eur - = : : sem se and a ™ ‘ ICs, ylp a t r f the m \ va 
anguagt t ne on) 5 ngiisi at s ft ry ngu ruse n deliris t | est lade i t alle 
l'schaikowsky’s opera “Pique-Dame” was repeated at the lie : merican English. Suci cde as “craft eititetn ke ; saat anal’ lied By any 
Metropolitan Opera House Thursday night of last week “ . bray *rube: <a ais eee $ 7 jas ried — ‘ \ be oh as f lee f la . , . r 
lhe principal artists were Mesdames Destinn, Meitschik, weir, world are conspicuous Sid Biate’ Mle een eect poy i ee “Me 
Gluck and Wickliam, and the Messrs. Slezak, Didur and lee gas Shes ogee sprite lene cigpfaqed ethene ctinen ' 
wy ‘ E ’ proper English book Ihe characters of the play are which bar her way to lol: The stage stones are likew 
Forsell. Mahler again directed the performance Geos olen (undeibesdie 0 tintin af Shinai’. Mocks’ Giusti ea so Wese tell’ 
epee ‘ (who might have been a native of Myonia, a litth eel plus fever, 1 delir re sufficier ' for , 
“The Pipe of Desire’’ and “ Pagliacci," March 18 town on a lofty mountain where there was an altar to the whet € attem va t 
Last Friday evening, the management of the Metro meek gods), The Old One (of whom Byron says “ti paniment | Na that | 
politan Opera kept its long standing promise and pro- reece; but living Greece no more”), sylphs, undines, sal version to t e would not whit, H 
duced “The Pipe of Desire,” a one act opera, in English, amanders, gnomes—are all Grecian. The plot itself hangs throws away Rocketeller liffers widel 
by the American composer, Frederick S. Converse, and n the playing of a pipe, which is again the old idea of from the great Su h t é \ g himee 
the American librettist, George Edward Barton. The ar- the Pipes of Pan—thoroughly Greek, that. There is some an atheist. The Old One rv er e dislil 
tists concerned in the cast were as follows reference to Eden, a Hebrew legend. But it is not far © new system oF hing g developed of late years sine 
lebin, 6 oaubabie Biccasds Martie from Palestine to the Isles of Greece, and possibly some the death of Pythagora He tells lolan that i the Pip 
Nania. his cs 4 Pareey ~seee f the sons of Adam may have carried that nerrative wit! { Desire—whatever that ! Jolan 1s hit in the head 
The Old-One, keeper of the ne Clarence Whitehi them when they sailed away over the azure wave { the i rchestra ur ‘ 1 he horu ints the my 
First Sylph Lenora Sparkes Mediterranean The mesic ts German, every note of it, a ter word Nothing wasted 
First Undine iis Snelling much Teutonic as the story s Hellenic and I ! 1 t te t t h t r 
eee te Vicsbert’ Withertnos, Britannic. Phrases of “Swanee River,” “Dixie, esh, and f ere are no such mixt t 
Conductor, Alfred Hertz at Home,” Silas G. Pratt's great cpics in sound, the British kind in F. S. ¢ erse 
Mr. Converse. a native of Boston, is not new to the art national anthem founded on the hymn “America,” Dvyorak’s i \ g ne kissed a Dryad, and the tree brat 
of writing music in the larger forms. His symphonic la ‘New World” symphony, and other native products of the hot t | f opring That is Pagan 
bors have been made mention of analytically many times United: States, are rigorously excluded rom tits wermen On the same page we find 
in THe Musicat Courier, and even “The Pipe of Desire” ‘%°oTe. Now inasmuch as England furnished the stock who " ive er Soong See pene of God 
was treated to a lengthy and detailed review in this paper got up the 1776 revolution and as sn rmany triumphant! 1 might hit any eratorio 
on February 7, .906. The work was given its premiére proclaims her art as a bevcrage maker in our own Mi On the next page we hav 
in Boston on January 31, 1906. The singers at that time waukee, and Greece sends us her Phidias featured sons t A knight with a swere f ‘ 7 
weins yen Marathon restaurants in Sixth avenue and to supply edieva 
with figs and pomegranates, and the Hebrews who cor Mr. Converse, however, has remained ¢: to the man 
od ‘ err eit mare yo trol New York extend a hearty welcome to any wayfarer ner of Wagner. H peta was pu hed in 1907, and w 
The Old-One Stephen Townsend ‘trom Boston or San Francisco who visits our great metre- probably finished a year or two earlies Phat 


First Syiph i .«..Alice Bates Rice polis, it is clearly evident that an opera compounded of for the absence of Debussy and Str influ ‘ ‘ 
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Three years ago Wagner reigned supreme, The 


of “The Pipe of Desire” has not respected the 

il sequence of his Wagnerian exce.pts. We 
fannhauser” phrase after a “Tristan” har- 

y, or a “Die Meistersinger” dance between “Ring” ef 
This shows independence of thought, and an absence 
that cringing servility which mars the work of an abject 


technical errors in the work. How 


ng as a modern work is not dull, 
ters the violation of everything that the classical 
lied to establisl There are some tedious 
f k without acti t play, but the music 
j ' ig as it does, of our 
kind f music we “always did 
to raise his hat as if saluting a friend 
eard familiar tunes in a new work, And 
ff our own to let Queen Dido pass” as we 
© page 
Be it dersto¢ owever, that Mr. Converse does not 
for note, and make that kind of 
wi m which of our comic opera “composers” 
which the musical amateur is so delighted 
hat kind of plagiarism counts for little in a 
ere are { ‘ { Brahn that are Beethoven tunes 
But no one who knows auything 
bral tyle and treatment of a theme would call 
‘ al face resemblances by the name of plagiar 
mic works, where there is only tune and 
these tune robberies are noticeable. Exam- 
t Poe nou Rave Compare the 
I l in tf lirst stanza 
rly | wished the morrow, 
| ght to borrow 
it ny ook Surcease Of sorrow, 
t ted, with Shelley's little known 
My heart each day desires the morrow, 
leep itself is turned to sorrow, 
\ } vould my winter borrow,” etc., 
tion in the mind that Poe must have 
Shelley his conviction becomes al 
t ertainty wl we notice that Poe says “Decem 
or two before, while Shelley talks about “Win 
Poe was thirteen years old when Shelley died in 
ist give the elder poet credit for his share in 
It iis kind of influence that Wagner has 
of “The Pipe of Desire.” Will any mu 
in d outs of composition deny 
{ tment between the gnome’s song “a 
page 10 of the vocal score) and 
\ I with harp effect, “Gazing 1 und upon this 
lannl t Bear in mind that we 
hke Wagner the melody is not 
\ i picture of a beautiful girl writing 
i | A\notl painter could copy 
ight d dow f that canvas, and yet produce 
w in a Shed, chewing her cud, facing a 
t partly what we mean by the 
The last chord on page 19 (vocal 
lded sixth rising, an effect found else 
calls up memories of the first part of 
lristan.” It is not much, perhaps, but 
mp! ” rhe first three measures of page 
lated t i good deal of the “Wahn, 
) Meistersinget The same music 
pa , “Up and down 
tw ‘ ve hear, practically, the ap 


prentices of Wagner’s comedy. On page 60 “Die Wal- 
kiire” enters, and for two pages or so we catch fleeting 
visions of the storm of act one, Wotan’s rage and fare- 
well, Siegmund and Sieglinde fleeing from Hunding. What 


is the second line of page 63 but Tristan on his couch of / 
When Iolan plays upon the | 


pain languishing for Isolde? 
pipe, page 76, a vision rises up before him, and we hear 
an echo of Kundry’s song to “Parsifal.” If these scat- 
tered reminiscences were separated by long passages of 
original and new music we should pass them over in si 
lence. But they are not. ‘The entire score is saturated 
with Wagner and his manner, even to a leit motive. There 
is a strange interruption to the Wagner music on page 73, 
when a well known theme from Leoncavallo’s “Pagliacci” 
falls from the lips of The Old One. One page 21 also our 
composer goes into F sharp major and nods familiarly to 
Liszt’s “Lorely.” But as Liszt was Wagner's father-in- 
law, and as Leoncavallo called Wagner his master, these 
deflections may be pardoned. 

And now we enter upon the most pleasant part of our 
task, namely, that of pointing out that the work is full of 
beauties It is not the music, but the critic, who is at 
fault. We can delight in the fragrance of the rose as well 
as the child who inhales its scent for the first time. And 
though we are botanists, we do not like it the less because 
we know it 1 “Marshal Ney” or a “Reine de France.” 
sut it is our duty as botanists to say that these varieties 
of roses can be found in great profusion. If by some 
marvel of grafting and crossing some one should produce 
a blue rose or a black rose, then we should exclaim with 
Schumann, “Hats off, gentlemen, a genius!” 

It is altogether likely that only one man in a thousand 

uld really admire the dark hued rose. All but he would 
cry: “Give us the familiar red and yellow.” With this 
vast majority we are thoroughly in sympathy. We too 
love the “red, red rose, that’s newly sprung in June.” And 
we are confident that the music of “The Pipe of Desire” 
will please if the hearer does not ask for the character of 
strong individuality in it. And as for the book, well, let 
the critical faculties rest Thompson says: 

“A pleasing land of drowsiness it was, 

And the dreams that float before the half shut eye.” 
Let the dreams float past the half shut eye with al] the 
What does it matter? 
This odd instru 


illogical irrelevancy of a vision. 

We notice a basset horn in the score 
ment does not disturb us; oh, dear, no! It takes more 
than an obsolete clarinet to make us nervous, Every one 
on our staff knows at least one instrument at sight. The 
office boy, who is “up” on the corno di bassetto (it looks 
more impressive in the language of Dante!), informs us 
that Mozart had a great weakness for it, and that splendid 
examples of its employment can be found in the twenty 
third number of “Clemenza di Tito”; the entry of Sarastro 
in the first finale of “The Magic Flute”; in the march of 
the priests in the third act of the same opera; in the intro- 
duction to the “Requiem Mass”; and in the fourteenth 
number of Beethoven's “Prometheus” ballet. 

It is an F instrument, transposing a fifth lower than the 
written notes, and its pitch is a fourth below the ordinary 
B flat clarinet of today, It fell into desuetude when 
Meyerbeer, in 1836, introduced the bass clarinet in ‘Les 
Huguenots.” From the year 1848, when “Lohengrin” 
startled the world, the bass clarinet became an integral 
part of the Wagnerian orchestra. But the basset horn, a 
weaker, though full and mellow alto clarinet, makes its 
appearances only on rare occasions now. It is almost as 
dead as the pipes of Pan, and the lyre of Orpheus. The 
boy was hurriedly called away at this moment. But if our 
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readers wish for further enlightenment on the qualities 
and merits of the corno di bassetto we advise them, first, 
to hear “The Pipe of Desire,” secondly, to write to THE 
Musical Courier. 

We are extremely glad that “The Pipe of Desire” was 
the medium of the Metropolitan’s plunge into English 
opera by an American composer, for at least Frederick S. 
Converse is a dignified musician, serious and symphonic in 
endeavor, and free from the -publishers’ entanglements, 
business intrigues, and partisan propaganda which dis- 
tinguish the activities of other “American” composers and 
would be composers of grand opera. Also, Mr. Converse 
has not identified himself with the cheap and tawdry trade 
of writing hack music and jingling tunes for “musical 
comedies.” It is to be hoped, however, that some day he 
will try his hand at the writing of real and high class 
comic opera, such as is represented by the works of De 
Koven, Edwards, Sousa, Englander and Kerker. 

Of the artists who sang, the largest share of the 
evening’s work fell to Riccardo Martin, as Iolan, and his 
picturesque garb and romantic appearance were as agree- 
able to the eye as his pure lyric voice and eloquent de- 
livery were to the ear. Obviously he had prepared his 
part with especial thoroughness, for he moved in it with 
ease and accuracy, and sang the music as though he had 
penetrated the spirit of every measure. He was especially 
effective in the love duet and his denunciation scene after 
the death of Naoia. 

Next in importance to Iolan came the character of The 
Old One, and it was interpreted with fine dignity and his- 
trionic force, by Clarence Whitehill. His sonorous voice 
proved also its’ extensive range by mastering the higher 
registers of the role as successfully as the lower, and 
throughout the opera, he colored The Old One's vocal 
utterances with all the gentleness and depth required by 
the nature of the libretto. 

As the First Gnome, Herbert Witherspoon had a “char- 
acter” role to portray and he did it with distinctive intel- 
ligence. His warmly tinted voice and splendid enuncia- 
tion constituted a large share of the evening's artistic en- 
joyment. 

Glenn Hall sang the tenor music of the First Sala- 
mander with temperamental ring and exactly the right 
touch of sylvan romanticism. 

Louise Homer's hard tonal quality, with its metallic 
brittleness, did only scant justice to the Naoia score. Her 
excessively faulty diction made it next to impossible to 
understand a single word of her text. In her acting scene, 
her movements were angular and the death episode lacked 
entirely in the element of pathos. 

Leonora Sparkes and Lillia Snelling were a prepossessing 
pair of forest fairies, and sang their strains with excep- 
tional beauty and freshness of voice. 

Alfred Hertz conducted, and while maintaining a good 
ensemble, as usual, he indulged in the gyrations and lash- 
ings of a passionate batsman trying to hit a left handed 
baseball pitcher’s most mystifying “in shoot” curve, 

The “Pagliacci” cast was as follows: 


GE a cixcin G4b0'.s ce debSabwensneibabcesudssthakaatbee Bella Alten 
GU ic tives dnbaasbbus cacewnbwhatss shah easaee Hermann Jadlowker 
BORG cocccenewepesvcatssctipens ekwovenciosecsé Pasquale Amato 
PURE 6. can cidndusnerceneudecdvetiephshbsesceeh betes Albert Reiss 
Silvio eT ERTL TE ee eT TET Teer TO Dinh Gilly 


Conductor, Egisto Tango 


Bella Alten and Pasquale Amato carried off the chief 
honors of the “Pagliacci” performance. The soprano acted 
with convincing fervor but her vehemence at no time 
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Indorsement by his teacher: 
“Jorge Benitez I consider eminently suited to impart the art of 
singing in all its branches. There is no doubt that any student who 
diligently works with him will find great benefit therefrom.” 
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GUSTAV L. BECKER ::.... 
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tific pedagogical and aesthetic principles 

32 YEARS OF PRACTICAL EXPERIENCE 

Address care Steloway Hall, 109 East 14th Street, Hew York City 


Mr. Console returning to 

Europe in June will 

accept a limited number 

of puplis in piano play- 

ing at Lugano, Switzer- 
o land and Milan, 


Addrese all communications to 
“Villa Consolo.”’ Lugano, Switzerland 
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marred her grace of action. Her lovely voice showed to 








excellent advantage in Nedda’s lyrical selections, and made 
those listeners marvel who have heard the versatile Alten 
also in “Hansel and Gretel,” and other German roles. She 
handled the Italian style as though to the manner born 
Pasquale Amato made a tremendously effective Tomo, 
crafty, sinister, and forceful. His sympathetic voice was 
used with all his usual refinements of ng and enuncia- 
tory art. Dinh Gilly, the Silvio, accomplished all that 
could be done with that small par Jadlowker 
presented an inadequate Cano, one too German in concep 
tion and vocal manner, t e€ at cing Egisto 
Tango conducted with so mucl tre at he caused 
distress, 
‘‘ Tannhauser,” March 19 (Matinee * 
Ihe cast for the “Tannhauser” matinee at the Metropoh 
tan Opera House last Saturday afternoon § included 


Madame Gadski, Madame Fremstad, and Messrs 


Slezak, Soomer and 





Hinckley. Hertz wa 


March 19. 


Mesdames 


“La Gioconda,”’ 


Caruso, Amato, De Segurola, and Destinn, 


Homer and Meitschik were the principal singers in the 
repetition ot ° La Gioconda t the Metropolit Opera 
House Saturday night los ni conducted the per 


formance . 
* Pique-Dame,”’ 
I'schaikowsky’s 
Metropolitan Opera House M« 


Sparkes, 


March 21. 


opera, Pique Wame, was repeated al 


the mday might with the 


including Destin: Gluck, 


Meitschik 


original cast 


Didur, Forsell and 





NEW THEATER. 
‘“‘Werther,”’ March 17 (Matinee). 


‘Werther’ and “the Russians;” that how a humorist 
described the bill at the New Theater Thursday atternoo 
Jane Noria, Alma Gluck, Ed 1 Clement, and Mr. Du 
tilloy were the artist; heard agaim in the le 
the Massenet opera Madam Nor S$ exce 

' , 
of Charlotte was reviewed ear roan the 





Clement as the her 





weet voiced Madame Gluck, as Sophie, added once more 
to the effectiveness of this tragic, but wholesome work 
Mur. Tango was the t Darn by Madame Pav 
lowa and Mr. Mordkin ted the « t ner 

LONE 


‘“‘The Barber of Seville,”’ 
repetition of 


March 18. 
the New 


services ol 


The Rossini’s 
[heater 


the incomparable Bonci as the Cor 


comic opera at 
week enlisted the 


int; John 


Friday night of last 


Forsell as the 


Barber; Pini-Corsi as Dr. Bartolo; Adamo Didur as 
Don Basilio and Elvira de Hidalgo as Rosina. Podesti was 
the conductor. Anna Pavlowa d Michael Mordkin, the 
Russian dancers, added some number fter the opera 


MANHATTAN OPERA HOUSE. 
* Pelleas and Melisande,'’March 16. 


Subscribers at the Manhattan 


will have 


lyri 


Opera House 


eterlinck-Debuss 


ORTHI 


another opportunity the Ma 





<>=rr=$ 


Slezak, 





GTON 


THE MUSICAL COURIER 


the after 


will be 


final matinee of season Saturday 


This 


drama at the 


noon of this week the third performance 


thi. year of a work that continues to puzzle the majority 
in spite of libretto, text books and musical annotations 
Debussy seems to hold the same relation to musical com 
position that Robert Browning bears to poetry. In order 


to elucidate the meanings of the authors a glossary is 


necessary for the simple minded. But as a rule, simple 





minded folks do not care for poetry nor musical compos! 
tions where the themes are so involved that text books 
must furnish the explanations There exists of course 
some advanced musical minds who have fathomed if not 
digested the score I Pelleas and Melisancc ut there 
ire other « Lite usicians who will not discus uch les 
sten to Debussy. However, the work i is presented 
Manhattan Oper House at has a se 
curiosity d it cu ity ha ut bee i 
tec for the I assembled t hear it ve been 
large Merely as stage pictures, pert ‘ 1 
peculiar fascinatx for those who love grace, color a 
mystery—particularly mystery Phe characters move ab 
as if they existed in some isolated world of their ow! 
There are human touches t be sure Une « these tha 
is very human as well as shockingly bruta Goland's 
treatment of his wife when his jealousy 1s arouse I 
American premiere of the opera or lyrical drama i 


} 1 in 
extensively reviewed in 


1908 


alled, was 


of February 26, Since then several criticisms have 


the artists received the mee 


ven published in 











praise tl is their due In the two performances thi 
winter, the t and voice of Charles Dalmores as Pelleas 
have filled idmuirers W ew ¢ e tor rejorcing I 

French tenor never fails to rig out the characteristx 
of all roles he depicts His versatility is a matter tha 


has 1 universal comment l 


ver, 


attracte« tudy the artist in 


the poetic part of Melisande’s k living, rather existing 








in an atmosphere of drean and unreality delight 
to the most blase und it is a gt Tt 
portrayal by an artist disting ed f acting 
many roles that call for qualities that are noved 
from Pelleas as the moon is from the ¢ lisande 
is undoubtedly one of Mary Garden's best alt I 
her singing casponed rt reuret Madame Gerv « 
Reache as Genevieve is another rember of tl cast who 
succeeds by the n ility of her style and the ricl beauty of 
ler vol t Id a rrect fig t thi inge and 
rystical dr i lon 

“Daughter of the Regiment" and “ Cavalleria 

Rusticana,"’ March 18. 

Ihe extra dinary double bil ig n By the A < y 
of her v e and the vivacit i ‘ acting, M i 
letrazzini rest ed the 1 { Ma th C 

The D hter f the Regiment t the | W 
it is gladly heard by intelligent peopl Last Friday night 
when the pera was pres for the t time ft ea 

m the great prima donna was in superb litior She 
sang brilliantly and her voice seemed to have gained in 
lusciousness the comedy incidents had their ual effec 

1 the star of ‘ Wa howered with enthusiastic 
greetings by an overflowing house Mess: McCormack, 
G t, Ni y and Mada Duchene completed the cast 
Donizetti's ling opera was tollowed by the trag 


Oratorio s Concert Basso 


Tet., 93, Leonia, N. J. 


OIRECTION 
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Carmen-Melis as 
Miss 


“Cavalleria Rusticanna, ° with Madame 


Santuzza; 





Madame Duchene as Lola; Severina as 
Mama Lucia; Mr luriddu, and Mr. Crabbe as 
Alho. The perforn Mascagni’s opera was hardly 
up to the high st the Manhattan Opera Hous« 
Both operas of were conducted by Oscar 
Anselm LONE 


*“ Hoffmann’'s Tales,’' March 19 (Matinee). 


biottn I s W given ik < st tim 
eas t M Ope House, Sat lay al } 
isl weet \ l i DD 1s as the p tloftn 
Madame Cavalier I (aiuletta a Renaud a 
i w the le ! lier, we ul d 1) 
Nit le 


‘*La Navarraise"’ and “ Pagliacci,"’ March 19. 





Madame Gerville-Rea« peat remarkable im 
pn iti ot Ar \lassene gic one act opera 
La Nav: List ast Saturday r i he donna 
was } ( < e wa 1OV alist 
Devries was \raqu d Huberdeau wa mothe 
embe ft Orville Harrold was w Ca 
Pag Ss the | 10 and Trentini t Nedda 
L} pera any repeti this season that m 
1dde wor t ] t 

“Lakme,” March 21. 

I Lakme f the successe { th 
Dust pera i 1 treq y view in L HE 
\l AL, ( RIE \ t Ma 1 Ope 
Mon , t was the first per 
bor R w Y { r a t i 
“ Met {ouse nie 
t rey la 
wet at Ma att " ‘ : ‘ ut there 

\ ! 
Ma | " t 
! tr »« 
“ mwa I the 
bret } v¢ 4 ted e not 
onl ing zg y with gold i juid tom 
ut we \ g of the dra 

t ! va i the mag 
1 ! t I t sudien 

< sive Wa 5 r at 

to i y ! artist « 
ik t at Ww | | ! er 
r t \ 
M 
1 MI 
i l 
R M \ 
M I 
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STUDIO 


PIANO INSTRUCTION 


Exceptionally located at entrance to 
Subway station, broadway at 86th 
Street. Especial attention directed 
te developing the art of Public 
Playing Large audience hall. Stag*. 
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Entrance and Address: 
250 Weet S7th Street 
Telephone: 81 Rwernde 


Voice Specialist 


wu DURRITT — 
NELSON Repertoire Builder 


ILESLEY MARTIN, be! casio 


STUDIO: 1425 BROAD WAT, SEW Ton 

1 SINGERS—Suzanne Baker, Cora Cross, Pauline 
i Fredericks, Julia Galvin, Nellie Hart, Marion >tar 
ley, Estelle Ward, Ruth White, George Bemus, 
i George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright, 
Mabel Wilbur, Winfred Young, Edward Fole 

Albert Wallerstedt and many other singers now 
before the public in opera and church work. 
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t delight. Madame Te 


er |e of admirers greate! 
thy pera While she sang it in 
( MAN the French 
Y it will be quite 
t pr ided, of course, that 
ha in the cast and the 
t re in sympathy with 
for elodies will not hur 
| | ovel work 
t 1 r was most welcome 
JONI 
Alexander Sebald’s Recitals. 
cit next Ww ek wi 
York, wen acclaime 
olin 1 whos 
concep 
t t recital Id 
written f 
t ‘ doa were 
I i pardot ible 
( rtist who thus bold 
rpretead is challenge 
i far as memory serves, who 
gle They require the 
p iency, as well as almost supe: 
eir execution, which requires two 
‘ pause between t number In 
ich space to a consideration of 
f yzing chnic and interpreta 


riticising his fingering, bowing, tone 


with the re t that the verdict was prac 
Sébald was today the foremost in 
f Pag ml Budapest was even more emphatic 
d that Sébald should be known 
d ly interpreter of Paganini; while Berlin 
| t tatement that “Sébald is 
nmi terpreter ind ever better than 
e W t is best Those who know 
ed it oachim can well realize what a 
eT 1 » | 
Berl rmed this opinion Critics 
! tic whe Sébald’s other pro 
| ed lhe tour de force of the Paganini 
f i t a reputation that 
1 wi 1 broadened His renderings of 
Br 1M rt are declared authoritative; hi 
g f pecial praise throughout Ger 
V ne, beautiful expression, distinct 
| exposition of the spirit of the mas 
rman criti have found to exist in 
nt , Of a mcert devoted entirely to 
d that Che character of the man 
howed <¢ rly in his beautiful work,” and that 
t dered at and taken reverently.” 
| often exhibit enthusiasm er instrumen 
{ iting violinists have found the Italia: 
rly apathetic and unresponsive, Quite 
t wl Sebald, for Italy has gone to 
( " 1 with the sober and scholar 
( n p laiming its endorsement 
f | him “a man of few words, 
mpositi f Mozart or of Co 
from him; he plays them all 
ty lovely was the music 
{ ind warmth of tone that the 
f liste Chey were really astounded 
d in the if praise and appre 


MISS 


Leo S PARKES 


PRIMA DONNA SOPRANO 
Metropolitan Opera Company 


Por Concert and Oratorio Engagements 
ADORESS: 


THE MUSICAL COURIER 


ciation, and declared that only a great virtuoso, and at 
the same time a great musician, could dare to cope with 
programs that Sébald presented. Sébald proved his 
to both 

It remains to of United 
States find in Sébald and his playing the same qualities as 
nfreres on the other side of the Atlantic have pro 


the 
title 
be seen if the musicians the 
their ce 


| 1 
laimed so auspiciously 


(s already stated, the twenty-four caprices will be given 
t the first recital, arranged as follows 
\ 
M ocle bk flat o 
( r te \lleg 4 ‘ r ( 
\ grew i) m 
M Minure—M ie 1 . 
Anda se ( 
Ir q@ m 
Lh 
i kK flat 1 
Vi ( 
\ Mo t \f 
) ‘ I 
Moderat om 
» 1 \ | t , { t 
( 
\ t rest \ 
Xx , DB flat ma 
( Adagio, G minor 
y Lento \llegro assai, & flat major 
; Sostenuto—Presto, E minor. 
Posate Minore—Posat E flat ma 
D. 
24 Theme with variations, A min 


, Posato, E minor 


Cadenza—Agitato—Cadenza, A mino 


Andant I 


Sostenuto, A 


Major 


minor 


4 Maéstoso, C minor 
rhe second recital will embrace the following: 
nata, o 4 \ major Beethoven 
Sonata, op. 108, D minor Brahm 
Sonata, A ‘ César Franck 
Hemot Levy at the piano 


Lilla Ormond Charms Milwaukee. 


Lilla Ormond, the Boston contralto, was among the 
irtists heard in Milwaukee this month. One critic, jn re- 
viewing her recital, wrote: “Miss Ormond charms in a 


The following paragraphs are from the 
March 


Lenten musicale.” 


Milwaukee Sentinel of 10: 


the series of isicals for the benefit of th 


rhe last of 
lrer ! 


Lenten m 


Juneau 


Hospital was given Tuesday afternvon in 


nthusiastic audience assembled to greet Lilla Ormond, 





ntralt whose fine artistry, heard to excellent advantage in an 
teresting progran f German, French and English ballads, was a 

ree of keen enjoyment from beginning to end 

Miss Ormond possesses a beautiful contralto voice of ample range 
ind power ind her work throughout was characterized by an 
il lance f temperament which added not a little to her artistic 


Schumann; 


Ode.”” 


familiar “Widmung,”’ by 
Brahms’ 


terpretatior notably of the 


An die Musik,” by Schubert, and ‘Sapphische 


lhe Universal Exposition of Fine Arts is to give at its 
congre in Rome next autumn a chronological cycle of 
Italian opera, beginning with Pergolesi’s “Il Frate In 
namorato.” This will be followed by Piccini’s “Le Cee- 


Rossini’s 


“Les 
Comte Ory,” and then, to get closer t 


Feminines,” 
the products of 


hina,” Cimarosa’s Ruses 


the present day, both Donizetti's “Don Pasquale” and Bel 
lini's “La Sonnambula” will be sung. More serious speci 
mens of Italian opera will be shown in Donizetti's “Lu- 
crezia Borgia” and “Don Sebastian,” Bellini’s “Norma,” 
Rossini’s “Moise,” Verdi's “Don Carlos” and Boito’s 


Metistofele 
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A True Tonal Tale. 
a good many years since the following item ap 
| do not vouch for its truth- 


It is 


peared in a local newspaper 


fulness. Perhaps the reader may have seen it before. If 
so, he will be pleased to read it again. The weather had 
been extremely cold; everything that could freeze had 
frozen \ reporter made use of cold to write the fol 
lowing 

The sexton of a church neglected to keep up the fir 
that warm the Sunday school last Saturday night, and 

hen Sunday noon came the teachers and scholars found 


the temperature extremely cold 
Asa 


phenomenon 


singular 
the 


the 


customary 


room 


result of the intense cold in 


was observed It was for 


cholars to for ten fifteen minutes be 


the 
I he 


tory , 


sing im concert or 


fore formal exercises commenced 


preceptor announced the hymn, “I Love to Tell th 


and the pianist played the prelude, and the teachers 
wd scholars all lifted up their voices and gave expression 


to the first note. But, to the surprise of all, instead of a 


was only the faintest 
the vapory breaths the 
at once congealed and fell in frozen hail on the 
Sull the of 


burst of melody there sound, while 


it the same time of singers min 


vled, and 


carpet they sang, but before sound their 


voices escaped six inches from their lips the notes froze 

and fell pattering on the floor 

the time the first stanza was finished the floor was 
Another hymn was tried, “Onward, Christian Sol- 

the notes fell thick and fast 


By 
white. 
cers,” with the same result 
as they were uttered, and the scraps of music that reached 
one’s ear were abrupt and cracky 

So the singing was given up and lessons begun, but even 
then it was noticed that in the colder corners of the room, 
when several scholars spoke at once, the biblical narrative 


dropped on the floor, 


The precentor, who was of a scientific turn of mind, 
gathered up a large hatful of the frosty pellets and it was 
curious to note the difference in their formation Those 


that were the notes of good singers were round and smooth 
others were jagged and uneven 

When the precentor he half a 
peck of the hail in his pock@s and showed the stones to 
f the family, putting them in a heap 
two he was 


went home took about 


members « 


the other 
on the table near the grate. In a moment or 
startled by hearing in loud, ringing tones the first lines of 
“I Love to Tell the Story,” which continued, augmenting 
in sound, until about the middle of the song, when several 
other voices broke in with “Onward, Christian Soldiers,” 
mingled with occasional questions like “What is the ninth 
commandment?” or “Who was vexed with the devil?” 

Chis confusion of tongues seemed to rise from the table, 
and on looking at the hailstones it was seen that they were 
melting, and liberating the strains of song that they had 
locked up in the Sunday school 

I he 
not until the last pearly note had melted away that the 
music ceased to resound.—Exchange. 


melody was almost deafening at times, and it was 





Nothing quite so tiresome as “The Pipe of Desire” has 
been presented in the Metropolitan Opera House since Miss 
Smyth’s “Der Wald” found its way into the repertory, and 
is hard to see why this opera was produced here, except 
because it is by an American composer, which is no artistic 
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Constantino, Tenor of Boston Opera Company. 
rhe appended press notices, giving a resume of the sea a t my ‘ 4 - gene w ama f : “cs t 


son’s work done by Flerencio Constantino both in the 














} the 2 ‘ ‘ ‘ 
Roston Opera House and while on tour with the Boston ie 5 ee , Cay ee ' re 
Opera Company, will r ward careful perusal. first and = gest a we aan alee a g impersonation X us al tlaw k ( k 
’ . } ) " ‘ » ff x { 
foremost is the fact that Mr. Constantinos work at th lug »b . \ f . : 
' her » th » af nurdered 4 is by V entine’s avowal i < . ' 
close of a long and arduous season is even better han 1 ; , ‘ : ‘ — SE 
é ‘ : was an admirable restra which did t lessen t “ i 
was at the beginning. His voice is lovelier than ever and beet tion ' it nd intensity. \ N TRIBUTE TO MUSIC 
his ripening histriot ibilities keep even pace with DIS) Constant s performa $s th nds of y good r 
glorious tones. The artist who can make this record in g. He utilized in extraordinary fas the neniaw 6 
, , ‘ le w skill 
such a varying number of roles both lyrk and dramatic ! ‘ » x 
' A . lr , : ting t nees i n nf th i 
is one who has well earned his great and well deserved ence wl wnatic point —- with ¢ avish I. 
uccess ty ce i lis brant w Vit the ep t 
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we , g £R arked effect. wit bearing Constant rha t his ss Rhadar th ucts v g 1 
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BOSTON OPERA HOUSE. 


‘Lucia di Lammermoor,’’ March 14. 


ipkowska ad Mr 


( anti were onc? 

t Donizetti opera 

eh nd gain were they 
wee and brillant audi 

vhich go toward making 
ykowsl pecial fitness 


ost particularly in evi 


‘‘The Barber of Seville,"’ March 16. 





playing the mad scene 
‘ reature rather 
1 ir prima donna 
tly thu givily both 
Wonizett preposterou 
1 he dg I ot Mr 
tic figure physically and 
etter exponen f the 
lic today than this fine 
| st Ww is bet 
if Seville” wa 
Boston Opera Company 
ctor 
1 L.apk i 
M I 
{ | 
1 Forna 
1 M 
M I i 
Mr, ¢ 
N all 
pera, which 
vritt today instead 
! oth works ha 
j vel vreatet 
| ! nt t. the text 
t the deseription 
dt he work, fit 
Wi cs \ eve ik 
t { those 
nedy t Count 
\ well ‘ 
! | Madam 
\ | d 1 1 
makes 
{ \N rol she 
‘ y youthful 
t n 
+} yn 
W y > 1 
tl ( 
. tM 
‘ ct ty 
| Violetta 
| her most 
sé scene 
‘ ot 
t st vy Ray 
1 in 
‘ < 
( se ed 
e part of tl 
ldlic 
1 the di 
w ; 
te wl ’ 
sfully in t 
T ‘ Se 
( s es it 


{ t it for all the world like an irresponsible 
Mr 
did character actor, gave a remnant of dignity to the fatu 
Mr. Mardones in 
abundance of sly 


a nimble witted barber, a role 


and ac 


tudent just out of school lavecchia, who is a splen 
old guardian and sang finely, while 
the hypocritical Bassilio with an 

Mr. 


in which he is greatly aided by his personal appearance, 


vested 


humor Fornart made 


and the general ensemble was finely maintained under Mr 


Conti's able guidance 
‘*La Tosca,”’ March 18. 
riday evening there was a repetition of “Tosca” with 
Mi Dereyne, and Messrs. Constantino and Baklanoff as 
the principals \* this performance Miss Dereyne gave a 
much more authoritative impersonation of the title role 
than at her previous appearance, and Mr. Constantino 
idded new laurels to his assumption of Cavaradossi, while 
Mr. Baklanoff gave a vocal Scarpia good to hear 
“La Traviata,” March 19 (Matinee). 
\ matinee performance of “Traviata” brought the fol 


Mr. Conti, conductor, and Miss Nielsen in the 
role of Violetta, for the first 


lowing cast, 
time this season 

\ tt : Miss 
hlora > . : Miss 
Miss 


Bourrillon 


Nic Ise n 
Pieree 
. . es Pie ree 
mont Joe Mr 
ont re Mr 
tor ‘ ‘ ae , . Mr 
suphol Mr 
d'Obigny ° , Mr 
Greuvil ‘ wens , Mr 
Mr 


Blanchart 
Giaccone 

Pulcini 
Vanni 
Perini 


Stroesco 


sionally certain gifted people are found who com- 


bine in themselves characteristics of the most obverse 
types, and when those people happen to be before the pub- 
lic in the capacity of singers or players, their success is an 

ured fact In Alice Nielsen Boston has one of these 
types. One evening she can take the role of the madcap 
Norina “Don Pasquale” and keep the audience in gales 
of laughter, and the following evening the sorrows of 
Violetta claim her and all weep with sympathy. On Sat- 
urday afternoon it was even the same Miss Nielsen 
makes Dumas’ heroine a woman of the world certain of 
her fascinations and so eagerly sought for by hosts of 
admirers that she does not trouble over the love of any 


ne particular figure which may loom up in her horizon 


With her feelings once thoroughly aroused, however, the 
whole nature changes and there comes the pathos of her 
wonderful delineation culminating in the heartrending 
death scene As a piece of histrionic portrayal it is worthy 
f our greatest tragediennes, and when to that is added 
the haunting quality of her lovely voice, the atmosphere 
reated can better be imagined than described. Mr. Bour- 
rillon made a gallant figure of the weak kneed Germont 
ind sang finely, particularly in the first and last acts, and 
Mr. Blanchart made a portly and vocally shaky parent 
Miss Pierce assumed the parts of Flora and Aminora ac 
eptably 
“ Lohengrin,” March 19. 

The long anticipated performance of “Lohengrin” was 

gin for the first time on Saturday evening with the fol 


lowing cast, Mr. Goodrich, conductor 


bisa Fely Dereyre 

? 1 Maria Claessens 

f Christian Hansen 
Ramon Blancha 

el Jose Mardones 

Attil Puleini 

\s an titial performance it was a very praiseworthy 

effort, but it falls short of being the successful presentation 
t must become when Mr. Russell enlists the talent neces 

Sury tor a good ensemble, Of the principals Mr. Hansen 


EEE Ina a Seen we 

















gave an impressive and authoritative rendering of Lohen- 
grin, 


and a certain spiritual aloofness which accords well with 


One, too, which had vocal beauty, histrionic ability 
the story of the knight's origin. In this he was ably sec 
onded by Miss De reyne, who looked, acted and sang the 
role of for so 


Elsa with surprising authority young an 


artist. The chorus acquitted itself admirably and the set 
tings were on a par with the general excellency maintaine: 
in all the productions of the company throughout the sea 


Phe 
called the principals at the close of each act, while Miss 


audience was large and enthusiastic and re 


son 


Dereyne was rewarded with a huge floral offering of roses 


Gertrupe F. Cowen 





An Afternoon of French Madrigals. 

\ concert devoted to the madrigals of the French Re- 
naissance was given at the Waldorf-Astoria Monday after 
noon of this week under the direction of Kurt Schindler 
The singers assisting in the Alma Gluck 
and Jeanne Maubourg, of the Metropolitan Opera House; 
Gilibert the Manhattan 
House; Spencer, Ellen 
Learned, Mrs. Ben Lathrop, Berrick von Norden, Gus 
tave Borde and Reinhold von Warlich. Madame Mazarin, 
of the Manhattan Opera House, gave a recitation by Vic- 
tor Hugo. 


program were 


Charles and David Devries, of 


Opera Edna Showalter, Janet 


A more detailed notice must wait until next 
week 


Marie Geselschap’'s Dates. 


Marie Geselschap, one of the busiest 
| 


(school 


pianist in Germany 
of Busoni), has played this season so far in these 
cities: Freiberg (Saxony), Dresden (recital of living com 
posers), Bautzen, Liegnitz, Breslau, Ratzeburg, Mélln (the 
reputed birthplace of “Till 
Litbeck, Suhl 
Metz and Carlsruhe, where she 
the 


Eulenspiegel”), Copenhagen, 


(Thuringia), Erfurt, Coblenz, Luxemburg. 


Liege, gave the first 


Miss Gesels« hap is 


per 


formance of Mfitzner trio, op. 8 
the only pianist, besides the composer, who performs this 
new work, the piano part of which has been played until 
Pfitzner himself. 


; 
now only by 


Recent Positions Filled by Anderson. 
Walter R 
tl c 


Anderson has recently found positions for 
Ward Stephens, or 
ganist at the First Church of Christ, Scientist, New York 
City; Grace Kerns, soprano at St 
Fred M 
Fred Shattuck, organist 


ast Orange, N. J 


following organists and singers 


Bartholomew's Church ; 
Paul's M. E. Church, and 
at Calvary Presbyterian Church, 


Davidson, tenor at St 


Praise for Otto L. Fischer. 
following criticism of Otto L. Fischer's playing at 
the of Carnegie Hall 
March 9 appéared in the New York Evening Telegram 


Che 


recital Edward Bromberg at on 


Mr. Fischer’s solo, the “Rigoletto” fantaisie, an arrangement of 
Verdi by Liszt, was so finely done that he was given a resounding 
encore and played Liszt's “Liebestraum” in response 


For the Schumann centenary, which will occur on Jun 
S&S. preparations are being made throughout Germany and 
quite specially in Zwickau, Schumann's birthplace There 
is Aa movement on foot to establish a Schumann museum in 
Zwickan terlin, who is at the 


head of this movement, advocates an exposition of Schu 


Professor Friedlander, of 


mann manuscripts and other interesting relics in conrec 
tion with the centenary celebration A large number of 
Schumann manuscripts is in the possession of the Berlin 
Royal Library, which will lend these treasures the 
Zwickau exposition on condition that their safe retura 
guaranteed, 


tor 


is 
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De Segurola’s First Season at the Metropolitan. 
Andrea de Segurola 
at the Metropolitan Opera House. 


ceived a Musica. Courier representative 


is well pleased with his first season 
The popular basso re- 
at his apartment 


I 
ast Sunday, and the singer, in happy mood, discussed his 
past successes and incidentally referred to next season, 


when he will come back here to sing 
Another week,” said Mr. de Segurola, “and we shall 
pack our trnnks ind le ive Ne W York ror Chik igo T he 


eason, which was my first at the Metropolitan Opera 


House, has been, all things considered, satisfactoty to 
me | have sung 1 fty-six performances at the Metro 
politan and many public and private musicales I sang i 
performances of ‘Aid La Boheme,” ‘Faust,’ “The Barber 





f Seville,” *‘Mano1 Rigolett ‘Otello,’ ‘L’Attaque du 
Moulin,’ ‘La Gio and ‘Sonnambula.’ ” 
When asked tl ial question about America and the 
Americans, Mr. de Segurola very sensibly compared the 
° 





Phot yright by Aimé Dupont 
ANDREA P. DE SEGUROLA 


lifferences between this try and | urope He added 
“We are more rushed ut here than in the old country 
Everything appears to move as if by electricity Engagements 
come thick and fast a busy artist this is at times per 
plexing, for when people are so kind, one hates to offend 
During the entire season | ive rarely dined at | € 


Then, with something ot a “ nkle, the singer, who plays 


PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


SONGS OF THE PEOPLE 


SONGS OF ITALY 


Sixty-five Tuscan, Florentine, Lombardian and other Italian 
Folk—and Popular 


ol Songs 
Collected and edited by EDUARDO MARZO. 
English translations by Dr. Th. Baker. 


SONGS OF GERMANY 
Eighty-one German Folk—and Popular Songs. 
Collected and edited by MAX SPICKER 
English translations by Henry Grafton Chapman 


NEAPOLITAN SONGS 
Nineteen Neapolitan Folk—and Popular Son 
“ollected edited by EDUARDO MARZO. 
English tra ns by if nry Grafton Chapman 


SONGS OF SWEDEN 


en Swedish Folk Popular Songs 
ed and edited by GUSTAV HAGG 
translations by Henry Grafton Chapman 


FORTY-FOUR FRENCH FOLK GPNCS ons VARIANTS 
From nada, Normandy ¢ 


s 


d Brittany 
monized JULIEN TIERSOT. 


He y Grafton Chapman 


La 


f es. The 


ch the volum 
in English 
Each: Paper. $1.00 Cioth, $2.00 


(Others tn preparation) 
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tragedy as effectively as comedy, turned to his visitor, and sketch by his pupil, W. Courvoisier In this work there 


remarked : were nine soloists, ranging from a Sister of Mercy clea 


“What do you think of my collection of elephants?” down to Satan, thus giving much variety to 


“Elephants echoed the interviewer. “Yes, elephants,” music A manuscript cor to for violin by Karl Bleyl 
responded the stnger It’s quite a story.’ Mr. de Segu his op. 10—played by Hofconzertmeister Bruno Ahner nh 
rola went on to explain About twelve years ago a lady grand style, completes the programs t 














gave me this small ivory elephant (showing the figure to pressed me as being by far most important w work 
his caller). You see the trunk of the animal is up. The of this seasor I script symphony, mentione 
fair creature who gave me this said at the time that s ubove, does not pare witl im a i Felix 
long as I did not break this trunk I should continue to Mottl ts ot f few great German direct 
have luck They say we opera folks are superstitious. | when | stands at the ’ { ot 
never thought | was; however, | have guarded this small lways assur i \ ' 
ivory figure as something very sacred, and having becom ¢ it new or old i 
impressed with the idea of elephants as a ‘luck charm, | mre ‘ 
have gradually added to the collection, and many friend Karl v. Pidol " r rant tor y 
ave remembered me from time t time y sending } 1 < ert wit the K ‘ re Orchest wit B 
presents in every conceivable form ners tourt R t , 

Mr. de Segurola’s elephants now number 300, and thes¢ et i r. tw short | lec eV 
are in every Size, and are made of stone, wood, " orchestrated by the ert giver chet P. Dukas 
marble, ivory and other iter [hirty elephants were and etwe \ Sy sa pia 
added to the collection this seasor chestra y h nber \ 

After the Boston and Chicago seasons the Metrop S I | \ ‘ t 
irtists go abroad Mr. de Segurola has been engaged for tine t att tive prog 
the season which the Metropolitan Opera Cony wil nee 
give at the Chatelet in Paris during the mont! \ : 5 
The basso has been especially engaged t ing im “Otell aint theme Viaei es ; petit 
and \ida” and in the Verd Requi Vite tine ieee spiel —————— 
Paris engagement he hopes to tak« little vacatio tle : 
will return to New York for the reopening of the Mets “ rs RECHTS 

: : S.ave BaceTs 
poltat eason ext November 

Mr. de Segurola, wl belongs t a noble family 
Spain, speaks Frenc nd Italian as thuently as his native 
tonguc Fnelish, t er Wong nplisl 
ments 

MUSIC IN MUNICH. 
\i i 

! ‘ ? N { | \ i 
M by Strauss, and Otto Nicolai’s sy yin LD) min 

1« itter { rist with « ra \ 1 
mel om y school 1 is x M art 

Pontiuhe Uy vertur t 1 t ! tl ert 

r flute harp (beautifully pert Mes 
Kouloukis d Schimect ind the Beethover oli 
cert ‘ He ( r ‘ ler Hey 
were t dom the las r \ k » t rie 1 
certs Pa Pri di n Bee 
thoven alwa Is t cert hall ere N eat ( 
© be had, and a vailable st gt ‘ ‘ HE PRINCE REGI rHEAT! 

ctor the <« ert t ri | t ¢ } \ 
ing f tl very popular series In disc g t \ 
est composers and their works w Director Pr he sai t ‘ t r \ 
to n Aber Beethoven i Gott” But Be f y w f 
$ God There have bee t ust t rograms ce heet , ra ler at 
voted to his work ret Beet! " Wag t ‘ y ‘ 
ner positior st popular witl ) h Eg r ¢ 
eners, and doubt vit m c] eneral Rnene 
zee, \ RB } R 

The | t Cn t n t ‘ s of t ind ¢ é 

eight, br t last le I | Bee ( f 

e1 ph ndet t n . ' . 
phony fk, ma t rst tine \ r-W tur | , 
bt Lis nena ht , ‘ 
numbe . | Heiliges ‘ first, t la 
matic legend, by I Phuille (the talented mposer wv everything ¢ gs t f rtist 
died here several years ago), instrumentated from a score infallible technic, speed  unlimut de acy rstaine 
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Oratorio, Concert and 
Song Recitals 
Sele Sacagenent: 
THE WOLFSGHR MUSICAL BUREAU 
1 West 3418 Street 
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DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opera 


STUDIO: 210 West 107th Street Phone, 3117 River. 


CUNNINGHAM == 
BOUTON 











THE WOLFSOHN 
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nging quality of tone, temperament, healthy inter- 


i, perfect control, both mental and physical, that 
heard—up to present writing. Godowsky still is in 
or me fhe delighted and enthusiastic audience 

about the platform just as in the three other in- 


ringing Herr Bachhaus out repeatedly, but encores 
forthcoming owing to a painful finger, concern 
“I try to conceal it, but it hurts.” 


remarked 


t the slightest trace of a sore finger in his 
{ rmance 
nnre 
Loefen-Hess, accompanied by Hermann Zil 
i Lied Abend eighteen songs by Pergolese, 
Brah Wolf and others, ‘The singer’s appeat 
plendid and the pianist’s work first class 
zene 
iny other neert ince my last report, 
portant of ich was the singing of Bach’s 
Passioi the Konzertgesellschaft fur Chor 
r the direction Ludwig Hess, singer, 
IMpOSse! ffarly in the season Felix Mott] 
performance of four Bach cantatas, concerning 
d in tl yun f his remarks: “No modern 
h h freed f voice leading” (“Stimm 
e¢ public rehearsal of the “Passion,” as 
erfor ce pe A ompletely sold out 


idvanee Wherever and whenever a great 


ed there will always be a larg: 
tf iuidience for, in the whole musical lit 
npose vhg will always give a de 
1 i iplift as Johann Sebastian 
nme 
lriedn (piano), Porges (violin) 
| evoted to Beethoven compositions, 
nne 
| tler Kalender, heretotore met 
Josef Seiling and published by the 
\ M hen, is a very interesting gath 
the lives and works of all prominent 
r ind instrumental artists, and 
vast and present, fit performances ot 
r ratorios, larger orchestral works, etc., 
| iphorisms and sayings of celebrated 
graphical notices, and over 700 
vortrait 1 musicians, et Che calendar is 
p10, 11 and 12 and costs but three marks 
'" RR 
Wagner singer, now 
kk Opera, Berlu passed through 
ding an evening very pleasantly 
RRR 
) Sur Rost | Chantecleer,” on 
beaut ws delighted the Paris public 
lect tterance to the following senti 
i trat ted from the German: “Thou 
tear if the least of grasses. from a dead 
uttertl whet n the breezes ot 
tl alm 1 tre ~f Roussilon shed thei 
e | pra () Sun! Thou, whose light blesses 
| ripens every honey, who enterest every 
it, dividing itself and still remaiming 
nto the f a mother! To thee I sing 
wilt grant me to be thy priest, thou who 
lu ibbles, and oft in thy going down choosest 
w-pane for thy latest greeting Thou turnest 
parsonage garden to my gilded 
pD he church tow und when thou myste 
r t through tl linden trees, then createst 
the ground, so beautiful that one 
‘ he glos f the jug transtormest 
ind the drying linen convertest thou into 
vhetstone tha thee for its crown of gold 
be i . gold its top 
) Sun the eadows a glorious 
the wrass and bea itiful on the 
irt t eyes 4 ivard nd on the 
Thou createst the reat lines and d 
test details | nst quicken every 
ightet! Thou separatest dark twit 
| tof lies outstretched, to all that glim 
ryvthing its shadow giveth, oft more beautiful 
© Sun, I adore! In zephyrs hast thou 
re laidst thou into the deep springs, a 
Che gloomy trees glorify thee! O 
he Wet kings not such as they are.” 
Dr. W. L. BLUMENSCHEIN 
} t beloved Prince Regent Luit 
ates his eighty th birthday on the tath All 
y bands and dr rps will assemble in the 
plat wil the presence f rovalty and 
er selecti ms among 
Stra *“K Gntesmarsel will be performed along 





wt INCIDENTAL MUSIC. a 








BY JAMES M. GLOVER, 
{From the London Daily Telegraph.| 








The advent of Camille Saint-Saéns as a provider of 
“incidental music” to the modern drama of the day re- 
minds one that from the early Ancients the British drama 
has always been associated in its best days with the 
accompaniment of “incidental music.” Apart from the 
musical associations of the older drama, from the time 
of the earlier Greek plays onward via the Bard of Strat- 
ford-on-Avon down to the present day, the sympathetic 
partnership of music’s gentle touch has been held to be 
more or less a necessary adjunct to successful achieve- 
ment. Historians can easily refresh their minds on the 
various methods of decorative stage musical suggestion 
through the popular days of Adelphi drama, in the seven- 
ties, when the late Charles Reade wrote an earnest appeal 
on behalf of the then musical director of the Strand 
house, the late Edwin Ellis, and gave vent to one of 
his most romantic sympathetic tributes of the time to 
further a fund which had been organized on the music 
The author of “It’s Never Too Late to 
Mend” recounted the sensations of Willie Carlyle in 
“East Lynne,” the railway train in “After Dark,” the 
turning tower in “The Shaughraun,” and the cave scene 
in “The Colleen Bawn,” and asking a generous .public to 
vive of its best to the “fiddler,” who assisted to “make 
your flesh creep,” reminded them of how much pleasure 
contributed to their “evenings at the 


eader’s behalf 


the music had 
play.” 

Che “leit motif’ which became glorified in the Wag 
nerian drama was not unknown in a simpler form before 
the Bayreuth Master educated the public to expect it 
is the true vehicle of punctuated emotions. Of melodies 
which have been handed down to posterity that have be 
come invariably associated with specific plays, the earliest 
in modern remembrance is the music of “The Dumb Man 

f Manchester.” “The Dumb Man of Manchester” has 
gone the way of many an old tradition, but, when the 
strains which accompanied the dumb boy’s every utter 
nee were played, the thrill which used to go through 
the audience was something intense, showing a familiarity 
hetween the pit and the stage which for long has ceased 
Even before the “dumb boy” appeared upon 
the scene, the child-like in its sim 


plicity, had a wonderful effect on the emotions of the 


to exist 
music, absolutely 
audience 


between the late Sir Augustus Harris 


Pettitt as to the particular “melos” 


An argument 
ind the late Henry 
necessary to accompany the stage murder of a_ villain 
on a houseboat at Henley late in the evening of a re 
in a crime being committed to the 
seriously sung Tosti’s “Venetian Boat 
Song The famous dramatist wanted a few bars of 
“Look here, dear 


watta night ended 


strains ‘ ft” of 


“agit”; the equally famous manager said 
boy, this villain doesn’t travel with a string orchestra ready 
to play tremolo music whenever he murders anybody 
What music do, you hear on the river if you are out 
“Tosti’s ‘Good-bye,’ or something 
f the sort,” said Pettitt. “That settles it,” said Harris; 
but “Good-bye,” for obvious a theme of 
homicidal harmony, was impossible, and the other song 
was substituted. Who can forget Fanny Brough’s “Cheer, 
Boys, Cheer,” in the drama of that name? It choked 
you in the throat—its every bar—till the great tear-com 
pelling break—and curtain. Locke's incidental music to 
“Macbeth”—so fatal to a success if whistled in the the- 
iter at rehearsal—the interpolated numbers of “Guy Man 
nering,” with Sims Reeves—a stock attraction, “No Song, 
No Supper,” and hundreds of other plays with “Incidental 
Music and Songs” all crop up in almost forgotten pro 
cession, if only to remind the modern playgoer that “Mu- 
sical Comedy” drama is not such a new development as 
Fannie Leslie, delightful artist and 
Levey’s “White Blossoms” the 
ittraction in an earlier Adelphj success, and her later 
successes, “Sweet Italy” and “Head Over Heels,” by the 
Sims and Clement Scott's 
“Jack in the Box,” are easily remembered. Teres Fur 
tado’s “Esmeralda” in the Victor Hugo play caught the 
The drama is dead, but the “incidental” song still 


boating late at night?” 


reasons as 


iny seem to think 
great dancer, made W. C 


same composer, in George R 


town 
lives 

Another 
if the time, and even now is not forgotten, is the re- 
all through W. 
G. Willis’ play, written for the Irving régime. Mr. Dick 

uld not leave ont the head of the unfortunate monarch 
neither could W. G. Willis leave out 
melody from all his hero’s kingly exits and 
attributed to Robert 
then musical director of the Lyceum, but 


melody which impressed itself on the public 


entless strain which followed Charles I 


from his memorial 
he beautiful 
entrances The authorship was 


Stoepe 1, the 


Stoepel made no secret of the fact that he had only 
“adapted” the number out of an old set of French Janciers, 
and played it in a pathetic form to suit the situation. It 
was held at one time to be rank sacrilege if the “Judas 
Maccabeus” March did not accompany the play of “Ham- 
let” all through its processions, its crowds and general 
business, and there was no dramatist who used “inci- 
dental” music to such wonderful effect as the late Dion 
Boucicault, whose “Colleen Bawn,” “Arrah-na-pogue,” 
and “Shaughtaun” owed much of the intensity of their 
sensational scenes to their musical clothing. An Irish 
musical composer, when ordering the copying of some 
music for a Wilson Barrett play, said: “Coppy two quires 
of this number; it’s played ivry toime Mister Barrett 
comes on or goes off. He does this forty-seven times 
so far.” 

However, up to the Irving reign at the Lyceum, most 
of this sort of music was supplied hastily in a perfunctory 
way, from the stock book of “agits,” “agitatos,” “hurries,” 
“slows,” etc., without which no self-respecting chef d’or- 
chestre in the seventies and eighties could ever be sure 
of retaining his appointment. But the stock system went 
out, and with it the stock musical director, and so the 
old order of things gave way to the new, which has 
given us Xavier Leroux, who wrote the music to Irving's 
“Dante,” and Camille Saint-Saéns, who signs the score 
to Sir Herbert Beerbohm-Tree’s “False Gods.” Perhaps 
in some respects it is as well, but Sir Henry Irving, 
after he passed through the Stoepe] and Hamilton Clarke 
periods, went in for a system of having incidental music 
written by well known composers, mostly British, and 
the stage musical library boasted of such contributors as 
Sir Charles Stanford, Sir Alexander MacKenzie, and 
Edward German, with a host of others of equal eminence 
in the higher sphere of lighter music. There is no bet 
ter monument to the Lyceum knight’s famous career than 
the fact that he should have left behind him this large 
collection of meritorious scores. It is often a question 
as to whether the incidental music to these dramas really 
added as much to the dramatic intensity of the immediate 
theatrical situation as they did later to the library of 
English concert-room music. It has often been said that 
the old fiddle-in-hand musical director, who was ready to 
supply anything at a moment’s notice, was really more 
dramatic in his appropriateness than the symphonic con 
ductor, who would possibly write the better work, which 
would be less illustrative and more academic. But, never 
theless, a state of things which Sir Henry Irving was 
really the first to seriously consider has had the welcome 
effect of opening up a new road to English composers, and 
their encouragement by music publishers who have found 
various “suites” a happier and much more remunerative 
speculation than the eternal ephemeral waltz, polka, and 
quadrille output, which enriched no literature and adorned 
no art, 

It is often to be wondered if the absence of any edu- 
cational machinery in our academic institutions for lyri 
cal representation in these forms has anything to do with 
the shyness of English composers in writing for the stage, 
and their failure to attack successfully the dramatic situ 
ations in their various attempts at grand opera. In Con- 
tinental music schools they accustom the student, young 
or old, to a familiarity in treating all the emotions, and 
in this way, perhaps, the Italian and the French operatic 
drama produce the better result. In André Wormser’s 
score to “I’Enfant Prodigue” it’ was shown what a com- 
poser trained on these lines could do with a “petit Or 
chestre” and a grand piano only, the soloist on the latter 
instrument suggesting most of the “twiddley-bits” with 
a punctuality deprived of which the play would have 
largely suffered. This educational spirit finds vent in 
France in the “mime” drama. Here the “mime-play” 
does not exist, although we have a rather rough-and- 
ready embodiment of its possibilities in the rapidly grow- 
ing cinematograph theater. Balfe, Vincent Wallace, Julius 
Benedict, Alfred Cellier, and Arthur Sullivan were nearly 
all “leaders” of theater orchestras, and Sir A. C. Mac- 
kenzie can look back to the time when he “fiddled” while 
Drury Lane was burning with flames from the Sacred 
Lamp of the early National Theater productions before 
the Augustus Marris régime. 





In Moscow the eighth symphony concert under the ar- 
rangement of Kussewitzky was conducted by Oscar Fried 
of Berlin. The program showed the Strauss “Symphonia 
Domestica” ; the Glazounow violin concerto, played by Zim 
halist; Liszt's symphonic poem “Mazeppa”; the Sinding 
violin suite, and the “Meistersinger” vorspiel, 
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concert of the second season in Maple Hall, Oakland, on 
March 1. The club was assisted by H D. Mustard, bari 
tone, and Mrs. Clark Pomeroy, accompanist. The playing 
of the orchestra showed that it is making splendid prog 
ress EK. H 





MUSIC IN INDIANAPOLIS. 
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INDIANAPOLIS, Ind 


Mrs. William F. Wocher gave a musicale on March 2 
to introduce guest, Ephra Vogelsong, of Chicago, who 
has returned from seven years’ study in Paris, four years 
under Jean de Reszke Miss Vogelsong sang in English, 

German, giving Mendelssohn's “Hexenlied,” a 


“Devotion” by Brahms 
( Woodford), and 
by Mr 


doll songs by Gayno 


in the Trees,” “The Secret’ 





She 





was accompanied 


Kiser, whose artistic work 








Saw Francisco, Cal., March 1 ) S. I is always admired 
\ most interesting event of this seas was the concert nee 
1f Ivan Shed Langstroh, the young California nposer Fritz Krull, baritone, gave the first of a series of three 
at the St. Francis Hotel on February 24. Mr. Langstroh usical programs March 2, at the me of Mrs. B ! 
was assisted in his program by Mrs. E. M. BI urd and) Harrison. He gave the “Maid of the Mill y S er 
Harold Tracht, vocalists; Giulio Minetti, Hinist, and = sir g the entire twenty s Mrs. Cecil Smita was the 
Arthur Weiss, cellist Mr l ingstroh ex elled th xpecta ic mpa Mrs Krull’s second program, comp sed of 
tions of many who believe him to be a musician of exce German and English ballads, was given Mare >» at the 
lent qualities. He is a nposer of mart ents e of Henry D. Pierce 
an apostle of the modern school, in adhere to ft nznee: 
classic forms His compositions breathe the spirit of th lwo notable concerts were given March 3 ne by Fer 
old masters in their beauty Simplicity B it the English Opera House, the last of th 
RRR Ona B. 1 icerts for this season, the other by Elsa 
The Mansfeldt-De G i- Villaly re S Sé¢ hk wwe t Hans Ri { t sing the 
ond chamber music concert of this s¢ be ify 25 season of the People’s Concert Ass i Botl nage 
it K “r & Cha H | vas t | t 1 ext for the pring weve Mrs 
hemian composer | renaditt ba I 1 i t t y Metroplitan Opera Company 
proved the efficiency of the individual inst: ts as w Cavalleria Rusticana” and “Pagliacci” April 28 and 
f the ensemble rt ! . terpreiat ul aust \prt ») Emmy Destinn will sing Sant n 
highest musicianship w t in the rendition of Sn Cavalleria The People Company will bring — the 
tana’s trio, op. 15 rt press t wudience w sas Or stra for one concert. May 22 
verwhelming and t ) ent] M nm re 
Anger, a young B hen { gy | re I h Iw t ‘ Wy tr ‘ Le er ive 
mothe tongue recit t ‘¢ ypyl ‘ Ml » Mir Aller irust 
nee ‘G Oo pupil of Max Leckne and Helen War 
} newly orga! 1 Wedne | ( | \ ict ft ty ' i My Leck Miss 
rigimates from thos ‘ t eS | | plays w rtisti nis ‘ iful t } d ha 
al Club who severed the with the latter ecid lividualits Mi W 1 \ re 
ccount of differences w h are w wW \ \ ft t She g selectior i 
successful concert at Christian Sci Hall on Wednes (german, Fret ind | ving ta t reful tran 
lay, March 9 The progr xecut I J phi ind ly | hant future i | ted f t 
Blanche Antoni le G s \ r id W en t \ y i ~ 
Flora Howell Janes a Harold 7 a St n t eee 
nd Mrs Stoney we ‘ i p ts | mbers ) th \} 4 it ft (,erm H 1S¢ the M kve ei 
f the new cleb is steadily increasing and now number gave Max Brucl rhe I ft Bell” with full « u 
four dred Th lub is destined apparently t play an nd orchestt mder Dure r | estinott The I we 
1 t t role in t ! ? » | v M Le Rappaport prat Wu i Baker 
nne Or D. Walker, te Franklit r, ba 
n ert ! the \ the rominent we f t siderable 1 
viol in the ( t C] Hal Ma 10, wa was teit app ‘ ! ] hk ppaport t 
it rtisti rut ifort tely ta ty lai, SU Ss M g tl t n < is been I C et 
Wismer, who was a sted by Mathilde Wismer. m S il vear t vy i lit e | tif quality 
prano; Nathan Firestone, viola; Adolph Lada, cell and { her vas W € ere It us ed i 
kre Maurer, ]r " mpanist, displayed a fine technic, — richne d volume and jst rkably pure. Her work w 
legant bowing and good interpretative qualities Mrs ghl raised 
Wi ner rendere« her ys Tf st nlc Singiy Be tho ( ia ” - 
( minor t » N for l viola and ce ] yg lati 
‘ of the interesting features of the concert \ rf it e P 1ceum, M W t low 
nme g gra 
Edoare Lebegott, the yoser, wi wrote the Only Song 2) Summer Day M \ 
veras “Semele” and “T Red Ros ind other smaller Beach, Miss Essex, Mr Rice, Mi | | } 
rks, has se ih ect “ | bardi Opera nat 7 110. Reet er Pauline . \ 
Company and settled permanent! S Francisco a Sapet big ) Mozart Emn 
er of singing I nposit Adag ind Allegr Core Pol La - i 
a Kat E Bau turne, No. 2, op. 26, | ' 
The Stewart Orche ( { ( the f irabesque N I Delt sy, I Kiff Sle The 
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CHica Ill March 19, 19 
( nd Middle West representative of TH 
Courter has received many complaints from 
here granting medals and dip 
persons finishing their prescribed course, re 
irticle which appeared in last week's issue of 
tl f the uselessness of medals and 
ter upon | in thes« hools rhe 
proached by graduate pupils of such 
t ire teachi 1 small towns where 
their pl i re looked upon as positive and absolut 
1 knowledge and ability to instruct) 
ect t he continuation of these irticles They 
that their diplomas are of great commercial value 
e without these credentials they would have 
ilty in establishing a “reputation” or win- 
e of parents of prospective pupils, who 
( t Mecca of the Western musical 
r will, through these columns, show what 
L pir of parchment, or even a 
( | e institutions, except in the case 
ere the motto “All that glitters is not gold’ 
Several professionals, formerly pupils in 
t} hools and now singers of local prominence, 
that they hay no operatic aspirations, but prefer to 
in tl eld of itorio and concert Where do 
rtists ay In clubs, where the remuneration 
fror etot irs; at society functions, where 
t pl | to appear gratis for the social prestige 
| | i appearance gives him. Singing 
“A | eg per remuner ition che pens the at 
1 it elsewhere Lhis 1s easily 
Millionair in Chicago recognize talent and 
ing f uch, but they do not call upon 
who have earned medals and 
Instead, they engage outsiders, 
they | high as a thousand dollars for an ap 
the raduat rt re satisfied with 
inment [heir ambition is restricted to a small 
1 to these articl will t app il But to 
parents who are looking forward to a great future 
ted ildre it nuld be pointed out that 
ft rewards giv in several local institutions 
re than the paper upon which said certifi 
f rt veight of the gold in the medals 
t W cl played the entr’acte in 
{ ‘ these thereby justifying 
last week that t training in some 
p fiddlers who will be able to 
’ | int Several pupils of local 
lity in singing two pieces and playing 
int in some of the downtown res 
1 ter graduation they ask for an increase 
with them their diplomas and wearing 
t ls a large emblem as proof of their attain 
W however, the restaurant keeper does not con 
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sider entitles these full fledged musicians to greater re- 
muneration. Virtuosi teachers brought to this country for 
these institutions call them the “cemetery for artists,” and 
not wishing to dig their own graves, return to the mu- 
sical world at the termination of their contracts. Are the 
schools going to continue giving diplomas to pupils pos- 


sessing enough money to finish their prescribed courses 


regardless of their merit? Such is the case now. How 
long will it continue? 
nerRre*e 
The Theodore Thomas Orchestra program for the 


twenty-third concert of this season was as follows: 


. Beethoven 





Overture to Egmont, op. 84 

Sym y, D minor ‘ .. Schumann 
Concerto for piano, B flat minor .. 'schaikowsky 
Pe Oe Oe eg. epee rnuanedeseeahbsdancernseenne Elgar 


The principal attraction of the afternoon was the ap- 
of was heard in 
['schaikowsky’s concerto in B flat minor. This number 
was not a novelty on a Thomas program, but never has 


pearance Teresa Carrefio, soloist, who 


the full merit of the composition been as well interpreted 
The ster- 
of 
equipment 


and understood as given by Madame Carrefio 


ling artist played with the enthusiasm, beauty tone, 
and all of that wonderful 


which has placed her among the foremost living pianists. 


surety of touch, 
The Friday audience, which is made up of society people 
as well as critical musicians, is well known for its apathy, 
but it to a pitch of en- 
thusiasm been recorded this 


Madame Carrefio was recalled many times, bowing in ac- 


on this occasion, woke such 


up 


as has not during season. 
knowledgment of long and insistent applause, finally re- 
peating with the full orchestra the second movement of 
the concerto. The press this morning is unanimous in its 
praise of Madame Carrefio, but not so eloquent for the 
orchestra as its accompaniment was not in sympathy with 
f 


the player. 


Phis at Hall David 


heard in classical, American and old fashioned songs 


Bispham was 
The 


afternoon Orchestra 


Arthur Dunham at the organ and 
in- 


artist was assisted by 
Woodruff Rogers at the piano. The classical 
Handel, Purcell, Schubert and 


[he actor-singer gave an explanation of each song be- 


songs 
cluded works by Loewe 
fore rendering same. From the first selection it was easy 


to realize that Bispham was at his best and that an en- 


joyable afternoon was in store for the large gathering of 


Mr. Bispham’s followers. The Schubert number “Hark, 
Hark the Lark” was given the admirable reading usual 
when Mr. Bispham appears, likewise Loewe’s “Edward,” 


which concluded the first part, and after insistent applause 
“Creation.” 
recitation to 
with a 
musical setting by Rossiter G. Cole, a Chicago composer 
Mr. Bispham’s interpretative powers are perfectly suited 
to this style of work. He captivated all 
through the recitation and at the close was recalled many 


the recitalist as an Beethoven's 
The of the the 


music of Longfellow’s “King Robert of Sicily,” 


gave 
part 


encore 


second program was 


his audience 


times. Arthur Dunham, the able organist, rendered ex- 
cellent service in this instance An American song group, 
consisting of works by Loeffler, Eleanor Everest Freer, a 


Woodman. 


rhe recitation to music of “The 


Chicago composer; Huntington and Sidney 


Raven,” 


which has been given several times this season by Mr 


Homer, followed 


Bispham, was received with the usual enthusiasm, and the 
old fashioned songs of Welsh, English, Scotch and Irish 
folklore concluded the interesting afternoon. 

neRe, 

The Chicago String Quartet gave its only public concert 
of this season in Music Hall, Wednesday evening, March 
16. The Quartet 1s made up of Ludwig Becker, Otto 
Roehrborn, Franz Esser and Carl Brouckner, who were 
heard in the Brahms A minor quartet and Haydn’s G 
major quartet. The program concluded with Mozart's 
clarinet quintet in A, the clarinet part being played by 
J. Schruers. 

RnR 

Esther Pearson, dramatic soprano, and daughter of Rev. 
S. Pearson, pastor of the Concordia Swedish Evangelical 
Lutheran Church, has just returned from a successful tour 
through Minnesota, Wisconsin and Iowa, appearing as so- 
loist with the Wennerberg Male Chorus, of Augusta Col- 
lege, Rock Island, IIL 

eee 

Invitations to the wedding reception of Marion Green, 
who is to be married to Ethelwynne Sattley on Saturday 
evening, April 2, have been received and congratulations 
are offered to the distinguished baritone, 

nner 

Tuesday afternoon, March 15, under the direction of 
Hart Conway and the American Conservatory, the first 
performance in English of “Lonely Lives,” a drama by 
Hauptmann, took place at the Whitney Theater. Musical 
selections were played between the acts by members of 
the American Conservatory String Orchestra, under the 
direction of Herbert Butler. Mendelssohn's quartet “Wav- 
ing Woods” was sung behind the scenes by D 
Duggan, tenor; Walter R. Jacobs, Richard B. De Young 
and John T. Read. The play had been well rehearsed and 
the performance proved enjoyable. The of the 
instrumental department had ample opportunity to display 
their abilities as future orchestra fiddlers and showed good 
training in that line. 


David 


students 


RRR 
The soloist with Martin Ballmann’s Orchestra tomorrow 
afternoon will be Marguerite Von Scheben, the well 
known dramatic soprano, who will sing an aria from Saint- 
Saéns’ “Samson and Delilah” and the “Habanera” from 
“Carmen.” The program is one of the most interesting 
of the season, being made up almost entirely of operatic 
selections 
Rare 
The Hotel La Salle concerts of grand opera selections 
every Thursday and Sunday evening, under the direction 
of Chev At the last 
concert the soloists were Lina Bertossi and Signor Ar- 


Lo Verde, are proving a success. 


rangeli. 
nme 
This evening Florence Bettray, pupil of Emil Liebling, 
was heard in a piano recital, playing the Brahms capric 
cio in B minor and Tschaikowsky-Liszt’s polonaise from 
“Eugene Onegin.” 
mRe 
The Chicago Kenwood Musical College has addressed to 
this office a program of its faculty concert which will take 
place Monday, March 21. The college should have a proof 
reader; the program as printed is full of mistakes. The 
writer is acquainted with a Mr. Paderewski, but we do 
not know “Paderewske.” We have never heard of “Rach 
manenoff,” perhaps they mean Rachmaninoff. Verdi 
spelled “Verde.” In the Chopin selection the opus and 
number were omitted. 


is 


As to the musical terms they are 
in the same order of accuracy, “non tropps,” etc. The 
It to be 
that Zilla Angelus and Lois Shannon-Sloan of the 


etude “La Fileuse” is spelled “La Filense.” is 


hoped 
faculty of that school will prove more proficient in their 
work than the management of the school that is responsible 
for the absurdities on the program. 
RRe 
A beautiful catalogue containing characteristic poses and 
snapshots of Martin Ballmann and opinions of the press, 
as well as personal endorsements from well known man 
agers, has just been issued by Mr. Ballmann, This cata 
logue was gotten up in commemoration of twenty years 
of artistic achievements by this popular leader. : 
RRR 


Alexander Sebald, the extraordinary violinist, and Heniot 


Levy, pianist, both of whom will be heard in New York 
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at Mendelssohn Hall on March 31, were heard last Mon- in recital, always meeting with great success. The musi- Sammis-MacDe1 , but she persisted in remaining in her 

day, March 14, in a recital under the auspices of the Ger- cale is under the auspices of Eleanor Fisher. ch sen field of recital and oratorio Her only operatic 

manistic Society of Chicago at Fullerton Hall. The over nRne experience was gained in rehearsing Le Grand Howland 

whelming success of both musicians was of such character Mabel Sharp Herdien, of the faculty of the Chicago M pera “Sarrona” in New York a few years ago; but the 

as to forecast a brilliant debut in Gotham. sical College, sang Beethoven’s Ninth Symphony and Fi- death of her mother called her West a few days before the 
, =9 delio Quartet with the St. Louis Symphony Orchestra on performance. 

One of the most enjoyable musicales of the season oc- Thursday evening, March 17. ihe coming season promises to be the most brilliant of 
curred last Friday evening in the recital hall of the Chi Rae her c r, andr ibt there will be a great demand for 
cago Musica] College, when pupils of Jessie Waters North Last Saturday morning’s concert in the Ziegfeld by pu- her throug t the try 
rop presented an interesting and well balanced program. pils of the Chicago Musical College included pupils 
Tuesday evening, April 5, in the Ziegfeld, Hugo Kortshak the piano, vocal and violin departments Recitals by Virgil Pupils. 
and Arthur Rech will give a chamber music recital nRe 

nRmre The Columbia School Chorus, under the directior f Mr \. M. Virgil and her. little pupil, Lucille Oliver, 1 

Tuesday morning, March 15, Metta K. Legler, dramatic Louise St. John Westervelt, gave its third annual concert © 1 to New York last Thursday evening from a flying 
soprano, was heard in a private recital at Cable Hall, Miss n Tuesday evening, March 10, in the assembly rooms, '™P to Wilkes-Barre and Scranton, where the f wing 
Legler is the possessor of a voice of large caliber, well Fine Arts Building. The program was one of unusual ex program was give 
placed, rich and sonorous, and won a deserved success i lence and the chorus gave evidence of careful tra R Sor 10, N 
the Prayer from “T: iser’ 1 in Schubert’s “Ave Rene Dever Waterw f \ Mildenberg 
Maria,” which were given with feeling and style. The —_————-— . oy = , : ie mes - 
tist also revealed herself a composer of no small merit Sibyl Sammis-MacDermid, Dramatic Soprano. Rat 
giving a song from her « pe Don’t Say Good-bye, Sibyl Sammis-MacDermid, the dramati , a oe t te 
well suited to her vy , s an American sineer wi at li ; o. . 

RRR F ia lee a ak anole “iit 

Alta Miller, the sopra has st returns from But with a ¥ ts ferfnl aneaibilitic [ 
falo, where she gave a fr t Tuesd ttert \ 4 
March 15, at the Garrett Club. Judging from the press , M 

lippings at hand, Miss Miller met with her usual success De : c ; 

mR ‘ “ 1 
Victor Garwood, a tructor American Con ; \ 
ervatory, wi il give a recital with his adva 1 pupils i 
Kimball Hall, Satur Mar 4 | Blair, pia 
teacher at the same conservatory will present is pupils ; . vind 
na recital Tuesd g, Mar 29 , sd , 
RRR > 

Chis afternoon in Kis ll Hall, Lucile Fitzgerald, pia: : : ae K 
ist; Mabel Woodwort violinist, and Howard W. Preston me 
baritone, assisted by Mrs. Karleton Hackett and Louise * : , 
Robyn, accompanist, gave a recital under the auspices of “ : 5 
the American ( sery y of Mus ecl 

ere é 
\\ Vi } } { t ’ 

The Chicago Mat 1 Club will giv s 1 concert ; fe me 
rf the eason Thurs eve March 24, 1 Music Hal , : ; 
rhe club, which i ted by D. A. Clippinger, will have ; : % . 
the assistance of S Sa s-MacDermi lramati vob ;' dl 

x ‘ yw 
soprano 
nRR sce rse<-uthe : 
rhe students of the Lewis Institute pres t Fri n nbc 
day evening, March 18, “I the t tl torlum 1 : , 
der the direct t (seorg I € | cipals , ‘ er ‘ 
) s, | and st \ g, were ‘ 2 
Il in tl inds pup f that ind y acquitted ; } 
themselves in ther spective { t sh 
lol The aud I Ww led t s wi friends 
i parent f the y tis succe f the 
‘ ing was largely due to the effort f ¢ 1 r 7 
ey 
eee a a ; New Song by MacFadyen. 
S¢ d ft tl ! { I « nm IR w Y ‘ . is with « f ! Vy lol ‘ . 
j at iced by Gk Dillard G t F | | 1 { a Par ve equipped | t M y rt 
ening, M 18, in the Audit 1 Recital Hall. Thos cad Be Sordinm her a hearin 
r sted 1 t p i \ 1 up! M rtan in the Ur 1 Stat g t ] 
Gunn, were Charl rv Ffhe Ha g ayd Charlott estral engagements The press, 1 t Pitt ( 
Andrus. 7 progr Was giv i inner S fries era car tt 
zene —n — = 
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decided de- 


6 WestLann Avenue, Suite 13, ) Chickering Hall last Tuesday evening A 
Phone a Bay peg parture from the usual run of such performances was the 
, ft i Busoni appeared again printed request on the program, courteously asking the 
tal at Jordan Hall. where he audience to refrain from applause in consideration of the 
' ‘ iudience This Lenten season and because of the nature of the works 
" t el for the tre given 
| | memorable reading of RRR 
the previous week’s Bos Ihe Hess-Schroeder Quartet gave its final concert of the 
H yrogra was colossal in season in Jordan Hall Tuesday evening with the assistance 
it contained thre mbers only, the Bee of Mr. Gietzen, viola, and Mr. Keller, violoncello 
p t prelude f Chopin ere 
: nent. Only an artist of Winburn B. Adams, the Boston representative of the 
} ld ha rendered such In Parele ‘ A } >¢ —e ¢ 
os ‘ + tain ela Gardner-Bartlett studios, appeared with great success at 
: $ the annual musical afternoon, given by the Woman’s Club, 
t vord mt in the ' 
f Lawrence, Mass 
int a | acing, all 
eee 
‘ ti s ly mon ° 
* ies Herbert W. W. Downes, organist and choirmaster of St. 
: RRS NEN Stephen's Church on Florence street, gave a portion of 
’ ?, aes fincas incite Mulia Gounod’s “Redemption” on March 13 with soloists se 
eccinn of lected from among his vested choir of twenty-five mem- 
: sey , hers As the performance called forth the highest praise 
” , th same from. the large congregation present the encouragement 
: he Maestoso ‘8s given will undoubtedly result in the production of 
; . Beet! n and pot something equally ambitious before very long 
| roughout ifternoon nner 
| he ¢ intimate Phe Cecilia Society, Wallace Goodrich, conductor, closed 
‘eae ty which its concert season on Thursday evening in Jordan Hall 
‘ larity of with performance of Brahms’ “Song of Fate” and 
‘un 4 f all hyu- Coleridge Taylor’s cantata “Hiawatha’s Departure.” The 
oe emained intensely @8sisting soloists were Viola Davenport, soprano; H 
lone ‘xing pf 1m rewa And Lambert Murphy, tenor; Stephen S. Townsend, baritone, 
— . nat wr . ntent until Mr nd an orchestra of fifty members from the Boston Opera 
ie nerformat f Liszt's Company, with Pierre Hennotte as concertmaster As 
this society has set a standard for itself which is second 
a to none in the country, a performance falling below its 
n M 1, Katherine wn high level of excellence is immediately noted. Such 
, y er f childret mes, and was the case at this concert when the cantata in particular 
foM G Rartlett ‘red a great Suffered through lack of sufficient preparation Miss 
: og of a ip of kin Davenport and Mr. Murphy, partaking of the general feel- 
. C. Knapp, of Detroit. This par ing of insecurity, did not do themselves justice, though 
lit hit which are Mr. Townsend sang his solos in the “Hiawatha” with fine 
’ tamy ompose is tl iwwery and authority ind all were heartily applauded 
‘ h may a a 
| Thur contralto, pupil of Marte L. Everett, 
RRR is recently given a successful series of recitals before the 
| gave a fine per faculty of Dartmouth College, and is to give the program 
Crucifixion,” Gaul’s t é er’s musical “at home” on March 23. Much 
Words of Christ” in interest has also been aroused in the French comedy to be 
Because ot tts Conven- THE is the favorite stopping place of all 


tent Location, Superior 
Culsine and Excellent 
Service, 


HOTEL 


Boylston and Exeter Sts., Boston, Mass. 


artists visiting Boston. Symphony 
Hall and the new Boston Opera 
House are within a short walk. All 
Foreign languages spoken. 


LENOX 





Olga Samaroff 


CONCERT PIANIST 
Direction, C. A. ELLIS, 
SO State Street, Boston 
STEINWAY PIANO 


given under Professor Darmand by Miss Everett's class 
in expression, the date to be announced later. 
nner 
The second in the series of four Lenten season recitals 
given by Wilhelm Heinrich took place at the Tuileries on 
Wednesday morning, with the assistance of Emily Ward- 
well, soprano; Mr, Eaton, flutist, and Dr. Louis Kelter- 
born at the piano. 
nReR 
The following interesting program was given by Alice 
Fortin, one of the brilliant pupils of the Faelten Pianoforte 
School, at the Newton Center Woman's Club on Thurs- 
day morning, before a large and thoroughly appreciative 
audience, which applauded her enthusiastically : 


Overture from 29th church cantata..........-.+.+. Bach-Saint-Saéns 
Suite Frangaise, Les Reves de Columbine, op. 65, 

Mrs. H. H. A. Beach 
Moment Musical, op. 96, No. 4... opduccctbsscseep occ 
DRONE UE. BAG, BOON Acvadscoscvtcasevivcessnaseuanss Schubert 
MS GO: POUNDS cccanvec i ratcnecase ....Davidoff Vogrich 
Poaatarh, Op. Gi Tabs Bonnie s dncccbecsticocctineecocve .-.- Chopin 
PSOE, GO. GD 0006.55 06606 oc idnsignesosevaarenesectast Chopin 
Etude, La Campanella ............ eT pe . Paganini-Liszt 


n RR : 

The novelty and particular feature of this week’s Boston 
Symphony Orchestra concert was Gustav Strube’s comedy 
overture, “Puck’’ (MS.), this being its initial perform 
ance. Mr. Strube’s idea of Puck is not altogether that 
of the tricky fairy of Shakespeare's play, rather is it the 
Puck full of elfin humor, the playfully irrepressible sprite 
of the sylvan glades. And the music characterizes this 

It is full of the lovely freshness and 
beautiful with the sun 
chasing the shadows on the foliage, and all full of the 
It might almost claim 


mood charmingly 


brightness of a spring morning, 
bright joyousness of revivification 
the title of a spring overture were it not for the oc 
casional glints of humor supposedly typifying Puck, gayly 
bent on his pleasurable pursuits. The overture is written 


in ultramodern form and Mr. Strube groups his instrv 


ments with great originality in the expression of the va- 


rious moods. It received a very cordial reception, th 
composer rising from his place among the first violins 
to acknowledge the plaudits of the audience. <A _ rathe: 
indifferent performance of Strauss’ “Symphonia Dome s- 
tica” followed with Mozart's overture to the opera “The 
Magic Flute” closing the orchestral contributions of the 
concert. Madame Sembrich was the soloist and sang tw: 
arias with orchestra by Mozart and Graun, for the first 
number, and a group of songs in which she had the effi 
cient assistance of Frank La Forge at the piano for her 
Gertruve F. Cowen 


second number 


Laura E. Morrill Going Abroad. 


Laura E. Morrill and her pupil, Lillia Snelling, the con 
tralto, of the Metropolitan Opera House, will spend a part 
of the spring and all summer in Europe. They expect to 
sail at the close of the musical season and will not return 
to New York until] the end of September 
pupil have planned to make quite a stay in Paris; then 


they will visit the principal German cities and after that 


Teacher and 


go to Italy. 


Gerville-Reache in Concert. 


Gerville-Reache, the donna contralto of 
the Manhattan Opera Company, has been engaged by the 


Weman's Club, of its 


Madame prima 


Columtus, Ohio, for concert 0% 


\pril 2¢ 
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singer, who is able at all times to invest any song with the Stephen Martin. T. Carl Whitmer, of Pennsylvania Col 
inherent character ¢ t its contents No ordinary singer can lege will present the analysis of the songs 
exhibit so many sides of real vocal art as Jomelli exhibits. nae 
Her talent to interpret and reveal the meaning of the text, \ recital was held yesterday afternoon at the studio of 
of the music suggested by it, is many sided. This was dis- Miss Gibansky and Miss Vierhelle: 
closed in the many dissimilar songs she was compelled to CHartes W. CapMANn 
sing which were not on the program. She sang the Indian niainineasitii = 
song with real savage intensity and aboriginal feeling, and Demands for the Tollefsen Trio. 
presented her encores in exactly the style in which they Phe Tollefsen Trio—Augusta Schnabel-Tollefsen, pia 
were eve lt was unequ ul t i the H Tollefs . \ ir ey 2 
soloist, W ery popula with Pi 2 i P ; " ta ‘ Blo 
mn RnR el a \ Ss i week (Tut y Mr i 
Mrs. Grace Hall Rihe tl we K \ p t M , ert given i Poucl 
sop ‘ f this \ as just returned fr phal “rallery, Bb K c ! int tu t th 
cot Chautaugq whe she went Brooklyn Orphan Asy 1. Mrs. Tollef s charn $ 
s Rihel tte D hlw the is a sol t wer < ed i c pertorma ¢ 1 Capri 
gr et t try dying , t y i ‘ Kl ind the | rH ! 
the t the ewspal itics and rr y N M l let se Ww 
uabenieieds“t ’ t both written i verba Gehgnatl \ c ! 2 y R ‘ 
Che Pittsburgh Orchestra campaign closes tonight and W'S8 suet | from ‘the musicians and pedagogues of 1 Z a ; aaa a , 
but half of the amount needed is in W er th e the Soutl Her greates uccess wa t Gaimesville Nache M M S progra 
period for contributions is to be extended and the matter od do and St. Petersburg, Florida, w ett ae sf “ r 8 1 vis . ’ : i - 
of continuing the organization will be decided today. Con- *‘ tals or assisted the Southern Chautat Urenestra . . nil _ 
sidering the time for soliciting the amount already obtained He mences Nun ered between 1,200 1 2,000. In this “it ™ - Rs oa 
the committee has no need to feel discouraged. An edi- me she covered a wide range of musk s ” . _ 
torial in an evening paper recently expressed the opinion Standard operatic selecti s in French, Itali and ‘ , Me , - ererinas te , 
that the local campaign had been more successful thar and classical songs of the German school, besides a nut ' cts — eg ys 
that of the Chicago orchestra subscription campaign, wh ber of American and English songs. She w sked to pt : ; ; _ 
it became even necessary to enlist the support of school long se iti three weeks, but, owing A work : 
children, It is fully expected that some arrangement w was ged t etur She is been rec te Stve @ , , 
be made today to continue the orchest heaniaie f song recitals wl Bo : hes 
; Chaut ua ext wint Stress ! V ' 
mn Re tra t r f 
Ree y | 
The orchestra gave its nineteentl vening concert last A concert party consisting of Helen Keil, soprano; Edit! - 
night at Carnegie Hall to a fairly large audienc« The pari. s tt. contralto and reader: Silas I. Titus, bass. and 
great Beethoven “Eroica” symphony was heard, the second p,..i, Witte tenor. returned a week ago from a most Myrtle Elvyn Triumph. 
and third movements being given with a wonderful spirit ssful concert trip on the Isthmu f Panama Ry , } 
consistent with the creative impulse and achievement Of yy. Guartet was ac Reh. ed by Carey McAfee. organist ‘ 
the composer, This does not mean that the first two move of Sewickine Pr neal a where all except Ms ‘ , 
ments were in any man layed. Mr. Paur’s Witte ms ; ame ententeinal cogaii Myrt | ‘ 
reading of the whole ind if tl gan Si aidan ye fated tre} fF “ ficient. M 
ization did not get into the subtle feeling of the symp fae RPO : a ee ’ pee Me ted th { ‘ | 
at the start, it was not the fault of the director, who knows pi, “et nee iar. cine wel: cane -debicetesiliedl mph t ‘ Ay ‘ 5 us te 
Beethoven as few know him. The Liszt “Prel Fee see Gn eink os ‘seule: iad anid teaale ther a A t ber i 
the Tschaikowsky “Capriccio Italien” were heard to excel throushout the ; ee rf of tk enon pore caw ent ic patr show g é i 
lent advantage and aroused great enthusiasm SC AE ise pam A cies denis eames the stage w ered [ 
Madame Jomelli, the famous Dutch dramatic sopr F es ar oer “9 t 
was soloist. She gave her hearers a rare treat in a diff er ; nee ( 
cult and modern aria from Massenet’s “Thais.’ p rj 
jected much color and “atmosphere” into the aria, which, Busoni, the great Italias AnEst, IS g to Carnegie return after | The entire 
suffering for lack of its original stage environment, was 1! Tuesday eve g under the d t f Es 1 Porter ( t ER 
Makinson 


made vivid and impressive by careful interpretation. For 


her second number she sang a group of songs, with piano BRR Geraldine Morgan Concert Postponed. 














finely accompanied by Mr Sernthaler They were two Elinore Dav rano. and Clifford C. Will \ ‘ h ea gs ; : “yy 
beautiful German songs by Hugo Wolff and Eric Wolf,and = th: third folk ng recital at the Rittenhouse for t De ne ge . : . t Stuyvesant Th te 
an Indian song, “The Moon Drops Low,” by Cadmar The ver’s Club tomorrow ev y \ most interesting progran ay a ‘ 
German songs were gems, made so by the great art of the of Scotch and Iri ‘ ged by Jan ne 














| HELLA AL TE prima ponna soprano |GISELA WEBER 
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In America Until June, 1910 


East and Middle West, Jan. 27 to March 20 

Southern States and Mexico, March 21 to 
April 16 
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MUSICAL ADVANCEMENT IN KANSAS CITY. 











p i en 

t lish 
\ i incl 

by all those 
that ne 

i the field 
ror 1 to have 

ming sea 


hree or tour or more 


City, Mo., March 19, 1910 


ve a symphony orchestra seems 
that the orchestra will be organ 
eem a probability. Up 


ed that the guarantee fund might 


stra organized this summer, but 


abandoned and they are working 
the orchestra for the season of 
the other day the matter was 
interested and it was then an 
» attempt would be made to put 
for this Fall. For that reason 
veral orchestras visit this city 
and to give a series of ten 
Eastern 
given in the after 
management 


latter 


unde r the 


Woodward, th 


V f tl theater M Mitchell already 1 
( e with the St. Louis and Minneapoli 
1 has several other orchestras in mind that 
ind ike arrangements with, the idea being 
| estras give concerts here during the 
ll be a keen rivalry between them and so 
et the best music from each. This seric 
ired, but there is some sentiment against 
nen wl laim that they cannot attend 
t d that reason the concerts would 
t sively by women Chen, added 
t that the Kansas City Star does not 
\ is Wood Theater or any attractions given 
i} way most powerful support any 
ze But notwithstanding that there 
q tion but what the ere will be given 
to t ‘ rga ition the situation 1s 
City Musical Club started out with the 
, of $50,000 a 1 backing for the 
{ present time about $15,000 has 
ntee for three year Most of this 
et by the K is City Musical Club, 
ts and some of it by subscription, 
t i ( raised by thers interested in 
t ] t t the time wl et! ubs riptions were 
f y t M yuri River project was sprung 
n that has delayed the matter of 
ip ns 1 Icw wet ks. The business men 


} ts by April 
| be fort! 
t tim ar 
t r the 
I d raised 
tt > la 


ro a movement was 


ooo for Missouri River improve 


ind has about $700,000 ot the 





ms likely that the balance of 
ming during the ensuing ten 
started by 
city to appropriate $20,000 to be 
by the Kansas City Musical Club 
winter, This 





icert uring the 
val in some quarters and was 
uarte Last Monday night a 
th houses of the City Council, 
ice, placi the Council on 
f granting the $20,000 asked 


matically had an opinion trom 





t to the effect that the passage of the reso 
t bind the city to spend any money and also 
1 the ( ing Council to vote that 

ey f t free symphony concert project 
t ¢ ution was passed is absolutely of 
the { t was merely a bouquet handed to 
r chestra proposition and did not 

Those most deeply interested in the 

not take tock in the municipal 

i t hesitate t y that it was more 

f a ‘ let the women down 

that there is still $35,000 to be raised 

W uly f tl ga ation of the 

t S the men interested are of the 
wil r difhculty in raising the 

the wor ! become a little dis 

t ught ng so much more and feel 

t ( f them to undertake 

ert isconception of the use of a 

It ‘ ve been generally thought 

w tarted it we 1 be self-sup 

ery ttle t the irante would be used 

efhicit All the directors and others in 

tras fr er cit W have written 

tere ple here have failed to men 

that chestra is a rapacious monster when 
r of money and ts never satisfied until 

t al 1 the receipts of the year for 

also every d ‘ f the guarantee 





several of the people interested and they were genuinely 
urprised to learn the fact. It is useless to get guarantees 


to the amount of $50,000 and leave the guarantors under 


the impression that only $5,000 or such a matter will be 
used, The fact of the matter is that every orchestra in 
the country uses its entire guarantee fund every year and 
some of them have hard work getting along even then. Of 
course we are not talking of amateur orchestras such as 
are in existence in several of the smaller cities of the 
country, but of first class orchestras such as are to be 
found in Minneapolis, St. Paul, Cincinnati, Pittsburgh or 
Philadelphia, and some other cities, and Kansas City wants 
no other kind The people interested in the orchestra 
proposition here have made up their minds that they want 
is an orchestra 


The Kan 


is City spirit is in the matter and jt seems to be settled 


first class orchestra or none, and so it 


that will lose $50,000 a year that they will have 
that within a few months definite steps will be taken to 
ward completing the guarantee fund of $50,000 for three 
dollar of it 


years with the expectation of losing every 
nre 

Che writer had the pleasure of meeting Dr. FE. M. Hiner 

ifter the symphony concert last Sunday and had a very 


Dr. Hiner is director of Hiner’s 


in‘eresting talk with him 


Concert Band, which has a 
pretty fine 


this part of the 


reputation im 
country 
and does a great deal of 


playing through the Sum 


mer months Che band, 
for instance, plays at all 
the parks from the last of 
May to the first of Septem 


ber, playing in a different 


park every night Then 
during the winter several 
concert engagements are 
taken Week before last 


the band played, assisted 


by two vocal soloists, at 


the automobile show, which 


DR. E. HINER was attended by nearly 


100,000 during the 


pe ople 


week, Dr. Hiner’s programs show his preference in the 


line of music Three of them which are particularly in 


teresting are given below: 





{ 
ural na Entree Processiot . Batist 
Overt Journey through Africa Suppe 
First 1 t t of th Moonlight sonata Beethoven 
Voca My Own United States Edwards 
I Hall 
Intermezzo from Tales of Hoffmann Offenbach 
lore ght D from Feramors . Rubinstein 
( ka, Olivia . Hall 
M Courts of Granada Chapri 
Il, 
March et Corteg La Reine de Saba Gounod 
I 1 indot *Lachner 
\ from 7 Joseph E. Howard 
> ad Lev . MacBeth 
To a Wild Rose , Mac Dowel! 
\n in sketch, By the Suwance River Myddleton 
Fantais My Old Kethediey THeeie, oc cs ccucnesscsceccceuuee Dalby 
Grand fantasia from Carmen Bizet 
Ill. 
Grand arch, Entre Procession . Batiste 
Overtut OMS onus s cv han ebkis0t004s8o eke ee Schubert 
Deseript wa The Postillion .»Fahrbach 
Baritone Those Memories of Days Gone By E. M. Hiner 
Leroy Ha 

I Pilg Song f Hope . Batiste 
Aria f l Rube tehoetaeds +5 O90 cd dnweeeebacdeveas . Stewart 
S f I Roheme . Puccini 


and has a large 
studio at 1129 Walnut street where he has a host of pupils 
It is Dr 
a far finer instrument than the trumpet and is 


Dr. Hiner is a cornetist par excellence 
band instruments Hiner’s contention that the 
cornet 1s 
much more difficult to play. He says you can get all the 
trumpet effects on the cornet and also can get many other 
effects that can not be produced on the narrower bore 
instrument. One thing is sure, the Doctor gets a beautiful 
yne and seems able to control it in all registers, playing 
high C or D with the same ease and beauty that he does 
low G and F sharp or notes of the middle register. He 
played a long solo at the Sunday concert here and was 
applauded to the echo 


Che Sunday concert, by the way, was under the direction 
of Julius Osiier and was given for the purpose of intro- 
ducing several of Mr There were 
men im the orchestra and all of them were 


Osiier’s compositions 
only forty 


volunteers. There had been only two rehearsals and some 





of.the men had never been to any rehearsal, consequently 
a critical review of the concert is not possible though the 
writer was present. There was a fair audience in the 
Shubert Theater, where the concert was given, and con- 
siderable enthusiasm was displayed by those present. Both 
morning papers spoke in high terms of the concert. The 
program was as follows: 


War March of the Priests, from Athalia ..» Mendelssohn 

Sempnens Oe. DP aoted CA BF i645 tos bcs or ccs cacetdece Beethoven 

Ovestere: Bemeinemia Cheeta? 6.5 ccs <cbcdcasintovac een Julius Osiie: 
Orchestra. 

POG  SURGD io bin.n nd ccces d0ueie cern aes ..»+Julius Osiier 
La CURORNGRES. fo cvctecSh cos tubebnebiscnvasoness -Julius Osiier 
Orchestra, 

Andante and allegro moderato, ......cscsseccccccseces Julius Osiier 


Dr. Ed 
Concert piece for cornet with orchestral accompaniment, 
dedicated to Dr. Ed. Hiner. 

(un nuit a St. Thomas) 


Hiner, soloist. 


Barcarolle (un nuit a St. Thomas).............0.00-. Julius Osiier 


Whenawo's Julius Osiier 





Serenade elegante (by request).... 
Orchestra 
Fackeltanz oKeke Julius Osiier 
Orchestra 
RRre 
The Festival of Music under direction of Carl Busch 
will take place in Convention Hall on the afternoon and 
evening of April 15, the Minneapolis Symphony Orchestra 
assisting. Mr. Busch is drilling a chorus of 300 voices 
in Gade’s “Crusaders,” which will be the principal number 
of the festival. The orchestra will play the “New World” 
symphony by Dvorak, Smetana’s “On the Shores of the 
Moldau,” two from Mr. “Indian 
Suite”; Hamish MacCunn’s overture “From the Land of 


movements Busch’'s 
the Mountains and Floods” and several lighter numbers as 
Jaernfeldt’s “Preludium,” and the Sibelius “Valse Trieste.’ 
It seems assured that the festival will be as successful as 
the one last year. . 
a 

Che annual election of officers of the Kansas City Musi 
cal Club took place ‘ast Monday and resulted as follows 
President, Mrs. G. W. Fuller, first vice president, Mrs. W 
lr. Johnston; second vice president, Cordelia Brown; secre 


tery and treasurer, Marguerite Bradley. Board of officers 


ind business committee Luella Maas, Mrs. Paul C 
Barbee, Ida Simmons, Mrs, Perter Godard, Mrs. Lee 
Kiley. Chairman of artists committee, Mrs. E. C. Ellis 
Chairman of associate membership committee, Mrs. H. G. 
Tureman. Chairman of orchestral committee, Mrs. S. S 


Gundlach. 


RRR 


Gertrude Concannon played the Richard Strauss music 
Arden” at the Jewish Temple 
hursday night, the reciter being Florence Kiper of Chi- 
cago 
of hearing this music and, as played by Miss Concannon, 


to Tennyson’s “Enoch 


his is the first time the writer has had the pleasure 


it was a true accompaniment to this famous poem. There 
was nothing left to be desired in her conception of the 
work and it must be said, with all due respect to the 
poem, that the music is by far the most interesting part of 
this vy ork The work is extremely 
difheult from the technical side, but Miss Concannon had 


at least to a musician. 


no difficulty in giving it full expression. 
3.8 


Frederick W. Wallis will give his next musical afternoon 


on March 30, beautiful 


Schumann's 
Wallis will be assisted by 


Best, pianist. 


when he will sing 
“Dichterliebe.” Mr Blanche 
These after- 
noons are strictly invitation 





al and have grown so popu- 
lar that Mr. Wallis’ spacious 
Studios will no longer hold 
all those who desire to at 
tend. Mr. Wallis studied 
for a number of years with 
some of the best teachers in 
America and then studied in 
Florence with the celebrated 
“Maestro di Canto,” Isidore 
Braggiotti. While singing 
in concert in Florence Ma 
rio Ancona, the famous bar 
itone, heard Mr. Wallis and 
Strongly advised him to go 
into opera. After studying 
oratorio in London with 
Fred Walker, of the Royal 
Academy, Mr. Wallis re- 
turned to his teaching and 
As a teacher Mr. Wallis has been particu- 
larly successful, as is attested by his many pupils who are 
successful in concert, church and in teaching. That Mr 
Wallis is a popular baritone, one has but to read the no- 
tices of his work 





FREDERICK W 


WALLIS 


eoncert work 


\ change of program was made by Mr. Wallis, This was scarcely 
to be regretted since it led him to sing two selections from Mendels 
sohn’s “Elijah,” the recit and aria, “It Is Enough,” and the fine 
invocation, “Lord God of Abraliam.’ He delivered both with great 
lignity of interpretation in which an agreeably clear enunciation 
played its part.—Kansas City Times, January 2s, 1909. 
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New Yor, March 21, 1910 


A Institute of Applied Music, Kate $ 

ttende dean, McCall Lanham, baritone, head of the 
1 song recital, consisting of mod 

I l nM I nes, before an audience otf 
in the Astor Gallery, March 

the faculty of the American In 

red on the program, namely, Mr. Lanham, R 

my r of a group of three songs, and 

lias | Sherm accompanist The French songs 
Holm Fabre, Debussy, Dupare and Dubois, and 

was evident during the 

the nging Real enthusiasm began 

American composer songs was 

er had to repeat Woodman’s “In 

| wavelike effects of Harriet Ware's 
repetition also, and after bowing 

i Huhn perforce had to accede to a repe 

Month of May In the case of the 


, they themselves played the ac 


st imterest and attention 

f the audience, which, as hereto 

e | nl each case Mr. Lan 
was in good voice and 

ing with splendid verve, 

tly eti ppreciation Viadimir Du 


pieces by Davidoff, Cui and Popper. 
der the patronage of Kate S 


) \. Cohen, Mrs. Drake, Mrs. John 

I | Kdward Housel, Mrs, Charles H, Jones, 
| l Helen Drake-Mandeville, Grace 

Mrs. Jame \. Mahony, 


) i Nichol Mrs. Wendell ¢ 
Fred k Petersor Mrs. Stephen H, P 
( es Hl. Randell, Mrs. Bruce Rice, Mrs. H 


t t Wayland Smith, M1 Ralph K. Sturges, 
( A ll Mrs. Parry Wright 
nur 

! is kdward Bonhote 
rogram made up of 
i iret Ital German, English and French, 
mp t Celeste D. Heckscher, of 

ré ted by two songs having char 
y a Hungarian song, and the singer, 

h baritone voice of agreeable color, sang the 
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mer 1% Sy ee Char ton. 


Car ee Halt. New York, 











fourteen songs within the hour. Miss Goldberg was at the 
piano. The patrons of the recital were Mrs. Courtenay 
W. Bennett, Mrs. H. S. Bowen, Mrs. Sandford Bissell, 
Mrs. Allan Thorold Cretherton, Mrs. A. J. Cumnock, Mrs. 
James Cunningham, Mrs. Charles P. Dorrance, Mrs. Wil- 
liam H. Draper, Mrs. Walter Eastman, Mrs. James Fargo, 
Mrs. Ben Ali Haggin, Mrs. William P. Hamilton, Mrs. 
Williard D. Howe, Mrs. George Milburn, Mrs. Mosenthal, 
Mrs. Howard Page, Gertrude Parsons, Mrs. Rudolph 
Schirmer, Miss Schwab, Mrs. W. A. Spies, Mrs. Daniel 
Talmage and Mrs. George Weidermann. 
nee 

Hallett Gilberté has been very busy the past few weeks, 
having given a number of song recitals of his own compo- 
sitions, beside singing at many private gatherings. At 
Ella Backus-Behr’s last musicale Vivian Holt sang his 
new “Serenade,” “The Raindrop” and “There, Little Girl, 
Don’t Cry,” so delightfully that they were each repeated, 
on specia] request of Allan Hinckley, of the Metropolitan 
Opera House, Miss Holt sang 
these songs again during the week at Edmund Breese’s re- 


who was guest of honor 


ception, and also at the Euterpe Club musical evening at 
the Waldorf-Astoria Hotel, March 10 She also sang 
“Ah, Love But a Day,” 
Other of Mr. 
ments have been a song recital and musicale, Philadelphia; 
a concert at Albany; Hotel Astor; and at New 
Haven, Hartford and private affairs in New York City. 
nner 

Clifford Cairns, bass baritone, gave a song recital at 
Montclair, March 10, assisted by a string quartet and male 
Some extracts from 


Gilberté’s dramatic a new song 


soon to be published Gilberté’s engage 


musicale, 


chorus, Mark Andrews at the piano. 
the Montclair press follow: 


Displayed the quality of the finished artist His baritone 


voice is thoroughly good in all registers, mellow, smooth, of rich 


fibre, showing unusual compass. . . . He is to be congratulated 
on a noble organ, soundly trained and finely responsive.—-Montclaiy 
limes, 

Scored a great success last night. . . Voice in fine form and 


he sang with mech feeling and intelligence Montclair Herald. 


Mr. Cairns is gifted with a fine voice and is a well-schooled 
singer Newark Evening News. 
A delightful recital. . . He is a satisfactory and at times a 


delightful singer Newark Sunday Call, 


He has a splendid quality of voice, and is a polished singer 
Somerville, N. J., Weekly 
neRreRe 
Jessamine H. Irvine, pianist, and Griffith Hughes, bari 


tone, have appeared conjointly during Lent at the Play 
goers’ Club and elsewhere, 
nrnre 
Carlos Sebastian, tenor, recently sang for a private audi 
ence, and made a splendid impression through his noble 
voice and imposing personality. He is planning to go 
aboard again for further study of operatic roles, already 


having a dozen of them prepared, “Tosca” is one of his 
best, and the young man is sure of a future. 
RRR 
Che Board of Education lectures to the people on mu 
“Folk Song Recitals” and 
the following well known lecturers, singers and pianists 
Walter M. Bogert, 


Gurli I. Lennborn, 


sical subjects this week include 


take part in them during the week: 
Lewis W 
Charlotte Hermann, Frederick Dean, Mrs. Dean, Minnie 
D. Kuhn, Annie K. Wilson, Walter H. Robinson, Clarence 


Armstrong, Sara A, Hanlon, 


DeV. Royer. For detailed information address Dr. Leip- 
ziger, Board of Education, Park avenue and Fifty-ninth 
street. 
nRe 

Theodore Van Yorx, tenor, and Dr. Dufft, 
were the features of the performance of a cantata, “lhe 
Message from the Cross,” Palm Sunday afternoon, at St. 
Thomas’ Church, 


baritone, 


anne 

Marguerite Moore, the violinist, conductor of the Wo- 
mens’ Philharmonic String Orchestra, looks back on the 
season just closed with satisfaction, for the work has been 
raised to high artistic excellence. She is already at work 
on the programs for next year. 

nnre 

Edmund Jaques announces a performance of a new can- 
tata, “The Darkest Hour,” Good Friday, March 25, at 8 
p. m., in St. Paul’s Chapel, Trinity Parish, Broadway and 
Vesey street. 

nner 

Lola Carriet Worrell, of Denver, who spent some weeks 
here introducing her works, has been elected a member 
of the Manuscript Society, and it is expected that some 
of her songs will be sung at the forthcoming concert. 

nre 

[he Granberry Piano School gave a pupils’ concert in 
Carnegie Chamber Music Hall last Saturday afternoon. 
Ensemble and solo numbers were played by Lucy Benja 
min, Edith Champney, Katherine Hand, Juliette Meylon, 
Lillian Salter, Marjorie Stewart, Celestine Goddard, Syl- 
via Goddard, Rita Reynette Caire, Valerie Norrie, Helen 
Schmidt, Alice Winthrop Goddard, Adele Sloan Ham- 
mond, Louise Vanderbilt Schieffelin, Margaret Adams 
Train, Lucy Hartwell Train, George Biggs, Robert Mas- 
ters, Rita Norrie, Margaret Palliser, Milton MacDonald, 
Constance Loudon, David Hunter McAlpine, the third, 
Geraldine McAlpine, Dave Hennen Morris, Jr., William 
Reckefeller McAlpine, Stanley Paschal, Marion Jeannette 
Sacht, Helen Louise Smith, Anna von Culin, Marion Pas- 
chal, Mary Jay Schieffelin, and the Misses Boyce, Feltus, 
Frank, Jalkut, Reese and Schieffelin, The music was from 
the works of Handel, Beethoven, Kuntz, Baumfeider, 
Lynes, Tschaikowsky, Jensen, Gurlitt, Mendelssohn, Grieg, 
MacDowell, Mozart and Schubert. 

RRR, 

Andrew Oneto, a young baritone with an excellent voice 
and ability, a pupil of Roberto Corruccini, of 37 West Six- 
tieth street, gave a concert Wednesday night of last week 
at the Carnegie Lyceum. Mr. Oneto sang arias from “Don 
Pasquale” (Donizetti); “Ballo in Maschera” (Verdi); 
an aria by Tosti, and the prologue from “I Pag 
liacci.” The baritone was assisted by the Misses Kieck- 
hoeffer in piano, violin and cello numbers, and Anna 
The closing number of the 
sung by Madame 


“Penso” 


Frery, dramatic soprano. 
program was a duet from “I] Trovatore” 
Frery and Mr. Oneto. 
nre 
Rose Bryant, contralto, will appear in concert at Bloom 
field, N. J., on March 28; at Waterbury, Conn., on April 
6, and with the Mendelssohn Glee Club of Elizabeth, N. 
J., on April 28 
nner 
Mae Jennings, the talented young contralto, who has 
been studying with Oscar Saenger for the last four years, 
has just been engaged as soloist for the Church of the Di- 
for the coming year. 
best positions in Greater New York. 


This is one of the 
_Mr. Saenger pre- 


vine Paternity, 
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POLIS is 








dicts a great career for Miss Jennings, who is the pos- 
sessor of a glorious voice, and who will be heard in con 
cert and oratorio also. 
RRR 
A sacred concert by the Cantors’ 
the Krueger Auditorium in Newark, N 
rhe 


Association of Amer 


ica took place at 


J., Wednesday evening of last week sublime music 


of the synagogue made a deep impression, and as. there 
were doubtless some Christians in the audience, those con 
cerned in giving the concert must have felt doubly 
Such 


the least claim to culture 


repaid 
for their efforts. music must uplift any mind with 
Leon M 


his 


Kramer, the musical 


conductor, was congratulated for share in the work 


rhe 


he received a baton m 


musical leader was also honored on this occasion, as 


uunted with silver from some Jewish 
Phe 

speech was made by Rabbi Julius Silberfeld 

Manhattan ( 


yupils in the public schools of Newark resentation 
pu} } 


Mr 


Music in 


Kramer 
lege of Harlem 


leader at the Portuguese 


is director of the 


' 


and the musica] Femple, at Sev 


enty-sixth street and Central Park West, New York 
RRe 
sherw 


Lillian 


hor 


od 


Many of 
ceived good c 


Newkirk’s pupils have re 
the Mrs 
pupils’ concert at the Wal 


positions tor coming yeat 
Newkirk is to give her annua! 
dorf-Astoria May 24. For this date the singers will hav 
the Austin, 
Besides the concert at the Waldorf in May, Mrs 


soon is to give a pupils’ recital at her 


violinist 
Newkirk 
Metro 


assistance of Florence the concert 
studio in the 


politan Opera House Building 


American Academy Graduation Exercises. 

American Academy otf 
the New 

president, in charge 


rhe graduation exercises of the 
Arts held 
Empire Theater, Franklin H 
Mr. 


Frohman, 


Dramatic were luesday, March 15, in 


Sargent, 
Besides Sargent, the board of trustees consists of 
Daniel 


Benjamin F. 


Augustus Thomas, John Drew and 


Roeder Nearing its thirtieth year, the in 


minent graduates; one 


stitution points with pride to its pr 


munent actor or actress of the 


Ameri 


twenty-on 


can hardly name any pri 


without adding “Studied at the 


Arts 


, luate lve men 
graduates, twelve women 


present day 


Academy of Dramatx On the stage sat 


and nine men, all of whom hav 


mentioned in critical 


presented by the school 


been repeate dly 


review OL plays 


President Sargent delivered an 


introductory address, referring to the modest graduates, 





who, though seated on the stage, would not make a speech 
and made allusion to | el Frohman, Charles Froh 
man, Esther Herman, Al. Hayman, and Dr. Winter, 


William ¢ 


bright, witt 


known dean of 


De Mille 
and pra 


warm applause greeting each name 


address, 


the playwright, gave an 


tical William 





seymour stage 


directors, spoke briefly, and Laura Sedgwick Collins, in a 
short speech, paid tribute to the former president of the 
alumni, Anna Warren Storey Helen Ware, the actress 


(playing in “The Third Degree”), delivered the principa 


address in modest, witty, sensible fashion Following aré 
the names of the graduates, 1910 
Edna Baker, Indianapolis Ind.; Frances Bilder, New 


York, New Rac €i 


Ridgly, 


N y - Clare Cass 

, Pa.; Elsie 
Margaret Greene, New York, 
cinnati, Ohio; Helene Hope, Br 
McKee, Harrisburg, Pa Marcet, Girard, Ka: 

Murray, New York N. \¥ Virginia West, New 
York, N. Y.; Philip Frederick Barrison, St. Louis, Meé 


York, N. Y 
Fuller, New York, N. Y 

N. Y.; Nana Hibbard, Cin 
oklyn, N. Y Jeanette 


Pittsburgh 


Je an 


Eloise 


Herbert Delmore, New York, N. Y.; Grant Ervin, New 
York, N. ¥ Frank Price Giles, Seattle, Wash Arthu 
LaRue, Detroit, Mich.; Louis Lewy, New York, N. ¥ 


Lindsley, Syracuse, N. \ Philip Perry, Elyria 
fob Grand Rapids, Mich 


Edward 


Ohio; Franklin Stewart Robbins, 


Carl Organ Recital Thursday. 


Carl will give a free Lenten organ 


the bifth 


week 


recilai u 


lenth 


William ¢ 


the Church of Ascension, and 


ivenue 
1 ' re} , 
atternoon, March 24, at 4.45 


ted 


street, this Thursday 
‘clock. 
French composers, the 
Franck, Widor 


Maquaire 


' 


The program wil! be sel from the works of 


list including the names of 


mant, Dubois, Gigout, Rameau 


and Boéllimann 


The program follows 








Allegre from the sixt symphony Ww 
Andante F ranck 
~* ro in E ma (Cig 
Alleg f the st Maqua 
Pri : ce Dan Lox : 
Dedicated to M Ca 
Variations de Concert Bonnet 
Gavotte Le Temy c a & ‘ 
Lamentatiot (;uilma 
“© Terusalem, lerus ' the that killest tt eroninete 


Marche Heroique Dut 





Cottlow Plays Tschaikowsky. 


a result of the success achieved by Autusta Cottlow 





at her two recent London recitals, she was engaged by 
Landon Ronald, conductor of the New London Orchestra, 
to play the Tschaikowsky concerto with that organizati 


on March 17 
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MONTREAL MUSIC. 

Montreat, Marc! 
The Beethoven Trio gave the last concert of the season 
New Windsor Hall on March 


audience ever assembled at any concert 


19, 19gio 
} he 
betore the 


given by 


in the largest 
that ex- 
cellent organization The program was a most compre- 
hensive one, as it comprised Beethoven's trio (op. 97), B 
flat be 


(op 


major, scherzo and finale from Saimt-Saens tre 


18), F major, “Variations Symphonique,” Boellmann 


and Arensky’s tria (op. 32), D minor. The Beethoven trio 
was read in true Beethoven spirit, and in the other two 
the ensemble approached close to perfection The pet 
formers were called out time and again and the audience 





demonstrated an ent witnessed in this city 


usiasm rarely 


Mr. Dubois played the “Variations Symphonique” with a 


beautiful tone and excellent musicianship, and was com 
rhe 
the efforts of 


RRR 


Orchestra assisted in al 


most successtul 


Froehlich 


Trio had a 
Madame 


pelled to give an encore 


season artistically, due t 
unment 


The Symphony entert 





at the Princess Theater on the following afternoon for the 
benetit of the Theatrical Association Mr (souk < 
ducted The program inc'uded the march from “Ta 
hauser,” the “Prelude du De luge »aint-Saens *Dans« 


d Anita,” Meditation,” Massenet; two movements 


Grieg; 





from Rubinstein’s “Bal Costume,” and the overture “Will 
iam Tell Che orchestra played with energy and enthu 
Siasm, and the performance was a most creditable one 
Mr. Goulet was called before the audience several time 
rhe rest of the program was devoted to dramatic « 
tainment. 
RRR 
O'Neil Phillips, the talented pianist, gave the second of 


recitals this Season in 
March 15 Mr. Philh 


three the Conservatory Hall on 
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Thomas Nunan in the San Francisco “Examiner,” 
March 14th, 1910, says: 


‘In the season that has brought Wiillner 
and Sembrich and Schumann-Heink to us, 
{1 have heard no songs more delightful 
than those of TILLY KOENEN 








Concert Direction, FITZPATRICK & NORWOOD 


Kohler and Chase Building, San Francisco, Cal. 
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ity, t perament and t p nt i y Ww x 
rously rewarded wi pplause H W weve 
dicapped by the poor acoust pert t the 

il fitted f piano recit \ ‘ “\ 
mia il ‘ t ty 1 . 
y M }’ \ 1 wit i f 
ipp it 
xn ne 
\s the writ 7 ted ‘ wn L) W 
u t ppearance ea i 
fan iwder exponent ha pay Montreal anot t 
having appeared again on Iriday evening t t ew 
Windsor Hall, assisted by Coenraad \V Bos I hye ro 
gram, entirely different from the last yprised five K 
by Schubert, three by Schumann, three by Hugo W , one 
by Rubinstein, two by Sinding, two by Strauss, a Ar 
bald | izlas” by Loewe Dr Wullner red a positive 
triump He was called t fourteen times, but responded 
nly once, repeating “Ein Weib” by Sinding Mr. B 
played the accompaniments m a most artists anner, and 

ed the honor i the ev ng I he ¢ wa d t 
and the audience represented t most refine 1 cultured 
element of Montrea The entert ment was t aged | 
Charles O. Lan tagne, who will no d t, the future 
representative in this city of Mr. Hanson, a 1s r¢ 
ment f Willner and Bi i left not gt e desired 

Other attractions which took place recently at t New 
Windsor Hall were J » He i g re ind 
Je e Caverlull-Camer it i pla re t 


Beatrice Bowman's Growing Popularity. 


Beatrice Bowman, tl sopran went ft B 


week to sing at the opening of Mrs. Edwin S. W 


ew music roon The young singer was rewarded wit 
i fee i $200, and was, in addition, royally estertaimed 


43 


Mrs 


Spross, and a V« 


Bowman Wolf, Debussy, 


March 3, the s 


sang songs by Hugo and 


rdi aria ‘hursday, 
it the Belasco The 


Mrs 


' 
ovely 


artists who sang 
irk charity March 5 
and March 6 

! rson, N 1, at the 


among the 
for a New Y 


church 


prano was 


ater Bowman 


Sang at a concert, ner VoIce 





was heard in the Opera House in Pate 
Robert Emmet memorial celebration 


luded Kathleen Mav 


and “Se Saran Rose,” by Arditi, 


Her numbers this 
sung as an 
Mrs. Be 


Easter Sunday she is to sing at Hotel 


t im irneen,’ tthe 
encor;re 
wman to Pelham 


Future engagements will take 


April 9 


MUSIC IN OMAHA. 
Omana, Net M 210 
Omaha's musi uttractions, for 





im a program w I Tor 1 il pport ity tor I 
losing tl \ extensive 1 f beautif lyr 
tenor voice Begnu g with a Handel aria, “Love Sounds 
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Baptist Church. The audience was generous both in num- 





bers and appreciation, giving the Welsh singers such in- 

_ sistent applause that every number was encored. The so- 

eyes loists of the evening included Jenny Parry, harpist, and i 

Ds ec f Mary King Sarah, soprano, besides members of the ' 

ree v chorus, who appeared in solos and duets, ' 

i RRe é 
p Christine Miller delighted a large and very enthusiastic 


audience at the Thursday Musical with a varied and inter 


Fn ne patel 


esting program, quite captivating the club members by her 





2 

5 

# 
ay 
; 
& 
a 


| sympathetic interpretation of familiar songs The pro- ij 
gram follows: 
' 
My Heart's in the Highlands...... case eussé ss seen ; 
. The Violet ....... , hin e's. OSa Comes enh pbarteeiaia, oa ae Mozart H 


Recitative and aria, But the Lord Is Mindful of “His Own, 
Mendcissohn 


Der Lindenbaum Schubert 


Botschaft ...... SP TIT Tere biae-« ...... Brahms i 


Five Hungarian Gypsy songs......- . Brahms 











Ho There, Gypsy. 
High and Towering Stream. 
. M yy Ae the Mozart concerto in E flat and Saint-Saéns’ concerto in Know Ye When My Loved One 


secession ee 





























irked about the Sunday “Popu- B minor, among other numbers, and was treated very Sunbrowned ad. 
ee J . ohne ’ ' : ‘ se Rosebuds Thre« 
hard for a person to discriminate be kindly by the critics She seems to have a promising , | vce Ss otrauss 
l ar alk a55iC I ic wher a Wagner future. L’heure Rose Xe , si oUrents eannee raven supadhs Holmes 
te | ‘ d even a more enthusiasts nee Le Mariage Ges Reacs....ccescereccccsess = bas Cale alee ee y 
peciall anged popular one Lhe Floods of Spring .......... Cod aveerveesasevies eemes Rachmaninoff j 
poy ney sie oe } i 
3 nies: Und bine & eee te There must be something in “soul spectacles” after all. Oid Italian song, Sogno .......ccccccecccncecceaceccceceers Tosti | 
RE NES : Bacsticn Ant It is certainly true that the Wagner world appears in en- An Irish Love Song ...... vnupsscvos aoe slliatgueat Ruthven Lang i 
} : ; natialcrs tirely different colors to different people. It was an en- Irish ballad, The Red-Haired Girl........... teseeeeeeess Bliss 
( ng e recitative ' , : : SOOM TM oe hincc rs cus vcdeqearVecedeveunees@ ss eaeaweel Fisher ‘ 
Ve H fonen “Tesnne ware”. ath orce different and surprising Wagner to which the St. FPS PCa Ee, HARP Old Scotch 
prising in « ae » young, but in Paul Symphony Orchestra treated its guests last Tuesday two American i ee SPT eTTTTT TTerITirriee Cadman 
much more interesting and *¥e?s In order that music lovers may not be preju The Sky Blue Water | 
William Tel weeks ne diced in favor of customary interpretations, whether good, The Moon Drops Low. f 
Wiliam el Ove ire was no . ROY RUG EWS Salida bwatee oo b0d void as os eseeeeese» MacDowell 
meee ' : bad or indifferent, it is as well that they get an occasional 4 
ry well played It really seemed as “ 4 , NE SOOT cc ns cb de dace eh Ces Saree paoedkeebrsewacn Fairfield 
ffer w d have to pl iv it over again in urprise of the delightful kind presented by Mr. Rothwell Comte See By NS a hk ck cee ido 6 ek keds kao tw ad bnawasee Bliss : 
viedament f the applause rhe One thing is sure, the delicious clearness and cleanness nur d 
t wieden ot ne ; aus He 4 
c ' fete leads ily, Of the entire program brought out themes and counter = : , rf 
ong ) Isen, 10 rings oO! ; : ' meth Phe Johnson School of Music and Oratory presented 
, ancie “allda tha iste. cecien themes from hitherto unsuspected hiding places, anc > - 
I which th trin i ‘ritual : liber W : s harles D. Ostergren in a very fine violin recital March 
[he second movement from Hadley’s S#0wed @ spiritual, etherial and deliberate Wagner with " 
| vem n Hi Hl ‘eee g aie 50 y 44 He was ably assisted by Margaret Daniel Jones, so 
Cupatiinnll age ' «. Which all are too unacquainted. The “Siegfried Idy 
appre l, a many 1 re ta” prano; Gustavus Johnson, piano, and the Sansone Quartet, 
lover re not to have an oppor. #@!4 “Tristan and Isolde” numbers were especially worthy 5 
! are not to Na an Opt $ ; on, > sce ‘haps, CUUsisting of Errico Sansone, first violin; Charles D. Os 
eye ‘in. it having made such ©! mention, although the “Tannhauser” overture, perhaps, ; . i 
rk agan hivin i SUK : ; oF . | a ves patie tergren; Fram Anton Korb, viola, and Roberto Sansone, 
Evet seine The program pieased every one most, having the richest tone color an 1 rl foll 
: é : : Ilo, > progr: “t 
most ringing brilliancy, David Bispham’s numbers, while “*"” ae Program sOuow 
illowing practically no opportunity to an artist from the Concerto No. 7.......+.eeeees tens srnesees r+++-De Bertot 
M kow i “ ° . ° $ ) 8 >re 
" individuality standpoint were entirely appreciated by his ' ne: Ay: ere 
Rossini , val ‘ a Gestillte Sehnsucht, Longing at Rest...... sue op pe ees Brahms 
Henry Hadley many St. Paul friends. He sang the “Evening Star” with Geistiiches Wicgeniied, Cradle Song of the Vir oe att ; 
Ve H from J d’Are, a fluency and vocal beauty which met all expectations Margaret Daniel Jones. 
Cschaikowsky Che program follows: : Viola obligato by Fram Anton Korb, 
t ky-Korsakow Duo for violin and cello on themes of Beethoven... .Leonard-Servais 
1} CG E Gieit Overture to the opera, The Flying Dutchman Chas. D. Ostergren and Robert Sansone 
ig 1 by Svendsen Monologue, Die Frist ist um, from The Flying Dutchman The Rose Songs Eulenberg 
\ Siegfried Idyl Briar Rose. 
Signe Lund Overture to the opera, Tannhauser, Crimson Rambler. 
Sinding rom Tristan and Isolde (arranged fer concert by Arthur Seidel).  cyimber Song y : Starck S 
Grice Night vans Fup OF Che SEGRE cin od i vcwens cacuThvndencastectie Harriet Ware 
nd Rivet Tristan’s Vision Mrs Jones, 
a Wolfram’s address, Blick ich umher, from Tannhauser. Romanse . Wieniawski 
. e wecsenstett 5 RN: suas hee nak NOPE Pe ee ee ee fieniawski 
ries given by the Christian Kai e ; ; OLSEN Gs Be RIO vias 0.0 035 ce kts COND es carernnens Wieniawski 
: shite teal First Baptist William MacPhail sails Sunday on the Hamburg-Amer Chas. D. Ostergren 
( N ) ‘ { ral Ss e ’ 
, , d ican liner “America” for Prague to resume his studies for Quintet for piano, two violins, viola and cello.......... Saint-Saens 
iy ¢ l \ gre deal of interest ; hs ; Gustavus Johnson and Sansone Quartet 
SIX i.) Ss | 4 
I is new organization, as it started ix months with Sevet Rae RRR, : 
vt it a cent of financial backing, and al : . The second of the Lenten recitals aranged by Mau- H 
l erts, one being free, and The Friday evening concert of the Minneapolis Sym rice Eisner, pianist, was given yesterday afternoon at 
t eet every expen rhe works sung Phony Orchestra served as one more illustration of the old jjandicraft Guild Hall at four o'clock, Mr, Eisner was 
Prodigal Son” and “In Con-  preverb, be ast, but not least,” with the following program: assisted by W. Scott Woodworth, baritone, who gave sev 
\ Weber lhe assisting soloists were Mischa Elman playing the Lalo concerto, op, 21; overture ora) groups of songs. The program, looked forward to E 
‘ ' " | . ymont,’ feetho oO ino “ésar ’ : . : . . 
Eleanor Nesbitt-Poehler, con Egmont,” Beethoven; symphony in D minor, César by the music lovers of Minneapolis, was specially delight- 
ea tenor, and Harry Phillips, lranck; vorspiel from “Die Meistersinger von Nurnberg ful, Mr. Eisner given the Tschaikowsky sonata, an un- 
b a ould s ‘ re cl . , : ‘ ; tt ‘ 
by W ~ I It would seem that there could be nothing usually interesting work for the piano. The Schubert, va 
— c” wut “SS s . I ras perf p g r " : 
ma RR ere p a it unless it was the way it was performed,and Brahms and Wolf songs, among other numbers of Mr. 
by the Business Men’s that certainly was not. It always seems fitting that any enter- yo, xlworth, were enthusiastically received by the large 
] 1 ] Yr ; > “— » “— ; ; » ~ cee > . x e 
ce rch concluded with prise should grow in excellence with time, so it seemed audience which greeted these two popular artists. 
pt m Nellie Sumner-Terry, ¢muinently satisfactory that the closing evening of the sea nee 
; Elizabeth Michener, Sen should be one of its greatest triumph. The orchestra \t the Faculty Hour yesterday morning in the North 
1 Stewart Irvin, readers: Vic was at its best and past its ordinary “best” in inspired western Conservatory, Gertrude Dobyns of the piano de 
linett | ren t ‘tatior t { “ha t an’s F re is . re . . 
Minette Lake Warren, pianist, 'terpretation Abou Mischa Elman’s playing there is lit partment gave a recital of Schumann, Scarlatti and Liszt 
tle to say; there is left nothing but to wonder and enjoy. jumbers for the piano, and Elizabeth Brown-Hawkins, 
*r j sec’ be Tse KO *s “Seren: “ - f oe} 7 
near \fter his second number, Tschaikowsky Serenade Mel-  aico of the faculty, sang several groups of songs, among 
1 ] »” » . * ne > » €- " . _ 
piar epartment of the St. Paul ancholique,” op, 26, Elman played two encores, the famous fhe numbers being three from Schubert’s “Maid of the 
rd Len ecital Tuesday Beethove Minuet and chub rt Serenade The ill” and Thomas’ aria “Dost Know the Land. 
participating were Dorothy Tschaikowsky “Capriccio Italian,” op. 45, although it has nar : 
» } sti ] furs olor , » . hee. bo ¢ 
Rose Thom Edith Hardwick, @ distinctly Russian color, was well played by the orches Tenie Murphy, contralto; Maud Meyer, soprano; Mary y 
( i Bett ra Hallinan, soprano; Nell McKenzie, contralto, and Agnes 
mnReR eRe Hallum, soprano, are some of the singers cast for lead 
t uupil of Heinrich Heeval, \mong the counter attractions to the symphony last ing parts in the “American Girl,” an operetta to be given 
Bet last week She played night was the Moelwyn Royal Voice Party at the First by pupils of the Minneapolis School of Music, Oratory and 
—— eae psomee —<——<——<= 4 Dramatic Art next week, Monday and Tuesday, March 28 
S. HOWARD BROWN asarrrone KATHARINE HOFFMANN A g | and 29, under the direction of William H. Pontius. A 
Pupli of Jean de Reszke a: toes rte » ccompanis special orchestra of fifteen will be employed. Ethel Mal- 
Oratorio, Concerts, Recitais, Instruction wit umenn-Hein » Lost Senase ts poe he ‘ . . : 
. . : ; charge of the stage direction. 
Studio: Kimball Building Minneapolie wome aooness: ST. PAUL colt te Pa. ange © : 
a zee 
WILLIAM H. PONTIUS, Director Departmentet Music, CHARLES M, HOLT, Director Department Oratoryand Dramaticart | = Maud Meyer, Roos niwenad and Kate M. Mork, pleniet, of 
MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Mimeapils, win, | COMPOSE | 
Lergest and moet reliable school in the Northwest. All branches. Paculty of 44. School building has splondid recital hall with stage for | A on R 
acting and opera. Send for tlustrated catalog C. R i 
par AN Rt. OER - i i 1 
NORTHWESTERN CONSERVATORY Sandan ae alt 
Departments of Mute, Art and Exoressten | THE WINONA SYMPHONY encuesimA 
PUPILS RECEIVED AT ANY TIME 
PACULTY—Thirty-four experienced Instructors —many of them etescivent artists of wide reputation. COURSE —Private and class instruction in al! departments, trom MIN 
elementary fe pest gradeate work. NORMAL CLASSES oO. A. EVERS, President WINONA. N. 
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Teacher of Carmen Melis, Clara Clemens, 
Reinhold von Warlich, Mario Sammarceo 


the faculty of the Minneapolis School of Music, Uratory Rubini, Malibran, Pasta, Be i, and Ll) 
laculty it polis ocl > ) 
‘ 7 hy 5 lay et } < 
amd Dramatic Art, will give a musical program before the n the golden age of bel cant wl ; Giova 
State Teachers’ Association next Saturday afternoon ived to witness the as lency of ot 5 s of singing 
ca , 4 (ys if 1 l in p > \ s 
' . } | . ] tuneral was |! \ M 
The choir of the Church of Immaculate Conception will \ \ 
sing the prize mass by Silas, the Belgian composer, for the : 
Easter si ‘ Agnes P gast is organist and choi $ 
; Giovanni Battista Lamperti. Louise Montague. 
eader, and the sts will be M:; Hallina sopran j , : 
. ' : st Sat vs i cnre € eat t 4 \ 
fenie Murphy, tralt }. Dahlbac tenor, and Joseph ; 1 we y-tw y \ g 
: ai z . ‘ Battista Lan pertu : vent I ecrasc ' s ‘ 
Brown, bass A special of stra has been engaged, with ‘ ; ty mpeti was aw | \ 
spent the latter year s life t Ing Be Pre ' bh 
Willi H. Pont gue I tre 1 Singer 1 gent \ 
. , ; ; 
; sly } y il } 1s es ined y Is 
zeae ws ; lame Montag ied last We ry (Ma 6 
fath ie late S¢ Lampert vl lied at Con \ :. " mane 
Ad , ; ; M | \ , ; -s a ew York re ¢ ; Manhattan av r V 
ivanced pupils t Cari Scott { the iInneapolts lay 1s I mer iumpert: showed his wisdom 
ce nie _ " : rect: # ‘ 2 5 - , first yea She was Ne York 1 studied bot 
» vol of Music, Oratory and Dra tic Art, will give a \ 1) e left t t 7 eld t his distinguished pert 
: : it ‘ * 
yrogra . 4 ce the t I { is ronth’ \ 
womal ut she s t , : 
special str , ee imet 
Marian Coe Hawte 
: , 
Heinrich Meyn’'s Plans. 
Heinrich Meyn made a most successful appearance wit! 
the St. Louis Symphony Orchestra on March 10, singing 
the Rocco aria, fror Beet ven s Fidelio,” with tell 
g effect, being compelled to repeat the last part in re 
enthu ) s was all the more 
> Mr. M in that he left New York r St 
ring f t was lige eek 
" 
s ol ys in ately react ¥ ! 
y 
hote MM Mey " the quart it 
Beethoven's u yin} y 
After lling e seve r ngagements Mr 
Meyn will sail for | e late 1 i He will g 
] | 
Lone ind Pat t t week Tuly 
eed to ” Mrs. M vit i 
p rty t t \ ‘ I us pas 
1 pla | | y trave t gl 
Germany f few rt ert with 
i k LaForg R ged f e bet t 
es ty tor e Pre \ ] | he n 
ert 1s be New low a \W wa \ 
ected in 1245 A, D 
While Rothenb ‘ ury re 
ind st p entl ghl Nuren 
urg, its posse ect f inte t to the 
qua 4 I ve I < est Z } r ‘ 
for scholars of many so it xpected that t t ha ti W 
VANNI I ! rl 
uncial results of M Meyn's a MM Lakorge enero s tal w , \ n 
efforts will be deq te f | d repair tl < ] | i V t ging t ly t : 
ancient structure stro of Mila H nbered among puy \ e mode 
(ampat 1, (salassi, t sters CUruve i Lapp 1 P Ap ] Clr ( r ) 
; ! 
Artot, La G re Rosina | I | ant, Van Za t lia sh fc the f t rf r ‘ : 
} 1 
{fsidore de | G \ David Bisphar | when it was given in t 
it song recitals ther singers w < ‘ lebrated he al wa wil ng ( ) t Viatthew 
in ew Mr. Weigester the teacher y W S , ' , C ; ns ‘ 
at Ins studios in Carne wie Hall The Misses Lee, ( olohan, ert A { re teT ett wil bte ¥ give mor Cyt y t New York ©O ‘ | 
Gallagher, Mutson, Weigester and Wischusen, together details about work in Germat When ( ' I 1] VN Fest 
with 1 1 7eT mobell. Hopkins rris and Pooke 1 ‘ , 
W Messrs. Fr Camy lopking Merris and I k perti settl ; the Fat und y A ‘ prat f . 
were the soloists and rendered a program ranging from the gocked ¢ | l st hit Like i 
lighter compositions of De Koven and Foote to Beethoven — farhg S emnerti ¥ exponent s — ns 
and Brahms. Most of these singers are stiil practically was quite as ent! cic, 501 ' sing. | R WA A TT. Some 
. " , le 
beginners, but allowing them to sing before an audience The fat} } it } ge of e | = 
: hen n ' nerier tate of : | . , 11% BARITONE 
gives them : ecessary experience whi they can obtain and one [ in | perti i | Concert, Oratorio, Recttal 
— ther w Mr Weicecter wil ntinue giving th . . ’ : ' | 130° Harrison Street, Kansas City, Mo 
rm om tner way y VV elg wh t ue Riving these was inherits fr ; ter ile Francesc | ym | 
| 
recitals for the benefit of pupils throughout the r nerti’s mother wa s | 
. | 
smdler ‘ 
i. | 
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BALTIMORE MUSIC. 

BaLtimore, Md 

Che Metropolitan Opera Company made its sixteenth 
Barbiere di 


March 12, 1910. 


ippeararice on March 11, presenting “Il 
glia From the viewpoint of those public spirited 
ens who have guaranteed the company against a defi 
e audience was far) from satisfying; from that of 
e performers, it was in the highest degree a pronounced 
for the enthusiasm was intense, contagious, and 
without limit. The curtain calls were numerous, and the 
principals were forced fo line up in front of the foot- 
lights, time and again Elvira de Hidalgo sang the role 
Rosina, making her first appearance in this city; and, 
f she did not please the critics, she did not fail to please 
udience, which gave her unstinted applause and a 
} in the last act Bonci as d’Almaviva 
beautifully, gaining for himself as great a triumph, if 
t greater, than he achieved in “La Boheme,” earlier in 
the season De Segurola, Forsell and Gianoli Galleti sang 
eir respective roles well. The dancing of Pavlowa and 
Mordkine was the most wonderful, and beautiful, ever 
wit ed; and the unbridled enthusiasm of the audience 
must have added a keen zest to their marvelous per- 
nme 
With the close of the Philadelphia Orchestra season of 
‘ neerts, which occurred at the Lyric on March 7, 
ne e disquieting rumor, as unfailingly regular as 
t ling of spring, that they will omit Baltimore here- 
fter from their itinerary Though the question has not, 
et, been definitely determined, it would indeed be a 
y, incomparable, loss to the musical growth and 
ration of Baltimore, if the Philadelphia directors per- 
rent rumor to become realized; and it can only 
tated here that it is the writer's fixed belief that with 
eding year there will be a steady growth in the 
recia n of the plend«id work done by the orchestra 
Carl Pohlig. The last concert was greatly enjoyed 
idience, which did its best, by way of hearty 
lause, t w its approval of the performances; and 
manner, demonstrate a cordial wish for their 
- 
RRR 
I he hu i) Club met on March 8&8 at the home of 
I John J. Donaldson, 1033 N., Calvert street Phaddeus 
| tmaste f ¢ Philadelphia Orchestra, was 
‘ , ‘ 
| an nd 


Recital Club held a meeting at the home of Mrs. 


Penniman at Roland Park, on March 12 


De Cuourcy Ruth was the soloist 

nee 
x et | well deserved tribute was paid Mrs, John 
rt by the members of the-Oratorio Society on March 
presented a handsome repoussé silver 
r sixteen year he has served the society, most 
i ptully i companist Che presentation 
y George T. M. Gibson, the president 

mnReA 
ry F. S nuit, formerly a resident of Baltimore, 
now the rearnist t St John Cathedral and the 
wogue. as we is the director of the Conservatory o! 
Milwaukee, Wi and of Marquette and Racine 
visiting h rother, Alfons W. Schenuit, this 
t M Schenuit way in organ recital at the Fulton 
Baptist Church on March &, being assisted by 
Harry M. Smith, bass; and Walter 

RR, 
{ ecital was given in the hall f the new 
N. Liberty street, on the afternoon 
§ y Mabel Garrison Siemon oprano; Bar 
rai anist; and Virginia Blackhead, accom 
\I SI the possessor of a beautiful voice, 
artistic mannet Barrington Branch 
ity’s most gifted pianists. Virginia Black 
ited =masici has written some charming 
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songs, and always plays a delightful, sympathetic accom- 
paniment. 

eRe 
Mischa Elman, the wonderfully gifted young violinist, 
gave a recital at the Lyric on March 8. This was his third 
appearance in Baltimore. Upon each of the other occa- 
sions he has played with orchestra, this being the first 
occasion offered to bear him with piano accompaniment. 
Though youthful in years, he is decidedly mature in de- 
velopment, possessing all those qualifications of individu- 
ality, power of conception, technic and beauty of tone 
in so marked a degree as to classify him at once among 
the great violinists of the present day. He played an ex- 
acting program and, in addition, responded graciously to 
four insistent encores. 
nee 
The ninth organ recital upon the new instrument in St. 
David's Church, Roland Park, was given by Henry H. 
Freeman, of St. John’s Church, Washington, D. C., on 
the same night. Thomas De C. Ruth, basso of St. David’s 
Choir, assisted Mr. Freeman. 
nee 
Jessie L. Armstrong, organist of Brantly Baptist Church, 
gave a recital at Garrett Park M. E. Church the same 
evening, with the assistance of Sara M. Williams, soprano, 
and Morris W. Cromer, baritone. 
a 
The annua] minstrel, 
amateur and professional potpourri of the Journalists’ 


musical, dramatic, vaudeville, 
Club was given at the Lyric on March 9 and was, as 
usual, largely attended. Among the well known Balti- 
moreans who helped to make the evening a marked suc- 
cess were Marie R. Smith, soprano; Hazel M. Phillips, 
contralto; Felix McNally, Fred M. Supplee, Edgar T. 
Paul and William W, Tingle, tenors; William G. Horn, 
Gerhold, Harry M. Smith, Harry M. Eastman, 
basses, and Jeno Sevely, violinist. 
nre 
Notwithstanding the above very considerable handicap, 
Lehmann’s Hall contained a fair sized audience on March 


Harry C 


9 to listen to the second annual concert by the Russian 
String Quartet. This ambitious, enthusiastic and indus- 
trious Quartet of young men is, perhaps, among the most 
unusually talented of this city’s instrumentatists, and, in 
listening to their program, it was very evident that they 
had worked faithfully and conscientiously in its prepara- 
tion. The success achieved was well deserved, and it is 
earnestly hoped they will remain together, so that Balti- 
more may have more frequent opportunities of hearing 
this most beautiful of all forms of instrumental music. 
Harry Sokolove, first 
violin; Max Rosenstein, second violin; Israel Dorman, 
Bertram Peacock, bari- 


rhe personnel of the Quartet is 


viola, and Joel Belov, cello. C 
tone, sang a group of songs by a Russian composer, 
Mitzl and others, very artistically. Mr. Belov played a 
group of cello soli, displaying fine tone, technic and con 
ception, and Henrietta Straus, at the piano, evidenced 
very marked talents as an accompanist 
nRe 

rhe attractive studio of Clifton F. Davis was filled with 
an appreciative audience on March 11, to hear a recital by 
two of his advanced pupils, Mabel Allen Patten, soprano, 
and Helen Marguerite Porter, contralto. They have good 
voices, and are being well trained by their competent 


h 


teacher. An attractive program was presented M. H. 


Later Baltimore News. 
March 19, 1910. 
“Manon” 
Opera Company at the Lyric on the night of March 16 
The cast included Miss Farrar and the Messrs. Jorn and 
“Die Walkire” 


was the opera presented by the Metropolitan 


Scotti lanara was the musical director 
is promised for the night of March 22 
mnReR 
Roberta Glanville, soprano, was the soloist at the Satur 
day afternoon recital at the Arundel Club, on March 12 


She is the soprano in the choir of Brown Memorial Pres 











byterian Church, has a beautiful lyric voice, and is a very 
artistic singer. She sang arias and songs by Schumartn, 
Schubert, Franz, Liszt, Rossini, Delibes, Brahms, Taubert, 
Strauss, Debussy, Wolf, Beach, Foote and La Forge. 
She had the able assistance of Clara Aschenfeld at the 
piano, which is equivalent to saying her accompaniments 
were all that could be desired. 


It is a great pleasure to note that Marguerite Maas has 
so far recovered from her recent serious illness as to be 
able to resume her studies in composition under Otis B. 
Soise. She will not take up her piano work under Ernest 
Hutcheson until next season. At a recent composition con- 
cert of Mr. Boise’s pupils her songs, “Cradle Song” and 
“Song of Hero,” were sung by Elizabeth Leckie, contralto ; 
and Miss Maas played two of her “Songs Without Words.’ 
She is a talented girl and is fired with a true enthusiasm 
to attain a high place in her art. 

nene 

In a number of Baltimore churches so fortunate as to 
possess’ a solo quartet and chorus suitable penitential works 
have recently been sung, or will be sung during the com- 
ing week. Among these may be mentioned: Old St. Paul's, 
Stainer’s “The Crucifixion,” under the direction of Dr. A. 
Madeley Richardson; Christ P. E. Church, Dubois’ “Seven 
Last Words,” Ella Nelson at the organ, assisted by J. C. 
Van Hulsteyn, violin; Bart Wirtz, cello; Bertha Thiele, 
harp, and other instrumentalists, under the direction of E 
L. Turnbull; the First English Lutheran, Maunder’s “Oli 
vet to Calvary,” under Wm. G. Horn; St. Michael and All 
Angels, Gounod’s “Gallia,” under John Pleasants; Grace 
M. E. Church, Maunder’s “Olivet to Calvary,” under Jen 
nie L. M. Greene; St. Peter’s, Gounod’s “Gallia,” under 
Harold D. Phillips; and Mt. Vernon M. E. Church, “The 
Seven Last Words” by Dubois, James E. Ingram, Jr., di- 
rector. These services are always well attended and the 
choirs, after careful preparation, present these works in 
M. H. 


an excellent manner, 


, 
Della Thal’s Chicago Recital. 

Several press notices of Della Thal’s recent Chicago 
piano recital are herewith reproduced: 

She has acquired first of all that fine and sensitive tone control 
that is the foundation of pianistic mastery. To this one must add 
an exceedingly fluent and certain facility. But in her ability to 
shape and mold dynamic qualitative proportions into musical thought 
that has ‘tife, breath and symmetry Miss Thal may justly lay claim 
to something more than ordinary pianistic attainments.—Chicago 
Tribune, March 2, 1910. 





MacDowell’s “Sonata Tragica” was given with grace and dignity 
and with intuition for its peculiar beautics that made this interpre- 
tation the achievement of the evening.—Chicago Evening Post, 
March 2, 1910. 

Miss Thal is clearly a performer of serious purpose. She dis- 
closed many graces of elegance and charm.—Chicago Record-Herald, 
March 2, 1910 





The piano recital given last Tuesday by Della Thal was a thorough 
musical treat in every respect. Miss Thal knows exceedingly well 
how to render a clear and unimpaired interpretation of every com- 


position she presents.—Staatz Zeitung, March 2, 1910. 





There was little or nothing on her program of last night to which 
the discriminating. critic could point and say that it was not abso- 
lutely correct and in the best of taste.—Chieago Daily Journal, 
March 2, 1910 





\ more sympathetic reading in which were blended the three 
graces of piano playing is not to be heard often. Excellent taste, 
good tone and sufficient technic contributed their several shares.— 


Chicage Inter Ocean, March 2, 1910 





Bispham at St. Patrick Banquet. 


David Bispham was one of the guests of honor at the 
dinner of the Irish Fellowship Club, of Chicago, on St. 
Patrick's Day, an occasion which President Taft honored 
with his presence. Mr. Bispham sang and delighted his 
hearers with several Irish songs. 
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Langendorff Enthusiastically Received in Maine. 
Frieda Langendorff has been making a tour of Maine 


under the direction of William R. Chapman. Margaret 


Wilson, a violinist, a pupil of the late Hubert Arnold, 
was also a member of the company, which has been giv 
ing concerts in the principal cities of the State rhe 
tour was in connection with the Maine music festival 
choruses and has been tremendously successful. Madame 




















Langendorff was received with enthusiasm everywhere 
rhe press published columns about the concerts and the 
notices were particularly complimentary to Madame 
Langendorff. Mr. Chapman’s accompaniments were ar 
tistic features of the performances. Clippings from the 
Portland Press and Argus read: 
It was a wonderful recital that |! fa Langendorff ga 
Kotschmar Hall last evening, and that t lience f 
h was evidenced by t k " first 
aroused and her magnificent singing susta ! ghout t 
gram Her beautiful ic nf it th highest musicians 
and subtly 1 by de t ghts 1 shad f tonal t 
keyed her liste s to « cert t they led i ant 
and without reserve to her « g t 
Madame Langendorff’s p« rfect ac 1 wit era 
tistry She has an impressive stage " a 
f of grace, and a fac hat is 4 it t 
{ sion and dominated | eyes that flash ft und glow 
every phase of emotior 
All those who heard this great tist at ft music fest 
bered with joy her g 1s Vv 4 ‘ : t 
more intimate rela t th ing of gs 
the smaller hall tin bliterated s t 
und charm of her si: ry | far t Sh | 
not have been in better forn I “ Xx { 
bers con amore, eming t felight : g 
before her with surpassing ‘ 
Ir r big number Ah, My S f ] I f Meye 
she was intensely dr atic and gave t t t of phras 
beauty of expressior t it " { ur 
that will not soon be vated i Port Eliza 
th’'s Pray by Wagner, was als ne f gt b 
I as ing inimitably ] t ! : ‘ art-rending 
w and tl laintive apy all t ight with * 
the style and finish being of t tn list : 
(eh favorites with the audience w t Hal cl he 
at the festival, **T None W I My I I , 
Se - nd that wo ! g sone { Rieg ) P 
Tea which, with the ¥ ! »bligat was xquisit I 
st numb “My Heart at Thy Dear \ y S$ S 
ending to a magnifice — v1 
M h ) 
Madame Langendo t : : 
ght toget wit I gr . 
t artistic liu Ihe F t k 
tat the Le a ! 7 t _ ] ~ 
t ’ ever att ‘ x t iv Ns 
being in good { W R 
us to t finest of ‘ ginat gs f 
mage to image w he ! ‘ 
reg wt t ge " g 
fullness and tl x f t w 
x as v 5 t I t x at 
tt wmon « f t { 
f 
ae ‘ W t 
fr ‘ t 
‘ \ ' ™ I I 
r R gr gr 
fitting " " t 
jualities w th g I 
' f A g s 
ty th th nidd up im crystalline cicarness and vibrar 








intensity te the highest reaches, with msumm ate ase and a 
sovereign air—here was a vocal equipment of the best. But Madam 
Langendorff’s voice is but a part of the secret of her instant domina 
Nor f audienc Even more otent than her noble voice is 
th nent t { s and mekes : at “ 
t $a sways Her litior ft P sce was 
t of ging be forg I i 
g ‘ \ Ss h 
y vit . 
alys " ‘ Ma Z 
\ ‘ h y 
I \ ‘ was g MI 
Lang s M : as 
, 
\ R ‘ 
S 9 ssing R 
g 
\ M 
Lucien Schmit, Young Virtuoso Cellist. 
| re s iW 5 ! s “ yt 5 afte ct “ J { 
| pertor i s Ww t t st w cc t I 
\ ‘ ire d t shi t 
\ hs perf t " ibly create Pre ty not 
requent t t ‘ 
Strangely br £ prem fruit 
! < sa | 1 varent ‘ 
W d ent. f en t } kin ' y 
1 £ 2 1us I I i extr | ‘ 
] n Schrut, his ebut t kr y t 
Mendels tla t ig! it ek C 
ely tall ' ~ 1 
g ilent nany directior ’ nT 
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Late trom Vienne 


25 West 42d Street ; NEW YORK 





OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerty of 
the Comried Grand Opera Co.; Mme. Marie Ra id, ~ 


Rains, basso, 
tenor, Royal Opera, Berlin; 
Mme. Sara Anderson, soprano, Grand Opera, Australia and Ger 
many; Kathleen Howard, contralto, Darmstadt; Mme. Carolyn Ort 
man, soprano, Grand Opera, Dessau; Irvin Myers, baritone, Grand 
Opera, Italy; Joseph Baernstein-Regneas, Grand Opera, Germany; 
Bessie Bowman-Estey, contralto; Marie Stoddart-Gayler, soprano; 
Alice Merritt-Cochran, soprano; Elizabeth Blamere-Eurney, soprano; 
Laura Combs, soprano; Mildred Potter, contralto; Katherine Han 
ford, contralto; John Young, tenor; George Murphy, tenor; Alfred 
B. Dickson, tenor; Walden Testes, baritone; Edwin Evans, baritone. 








Telephone 6621 Plaza. Studio 61 East 64th Street, New York 


GEORGIA HALL Pianiste 


Address HAENSEL & JONES, New York. 


vioLeT ELLIOTT 


The Great Australian Contralto 
First American Engagement 


Early application is advised for the few remaining 
vacant dates. 


Management: Concert Direction, A. J. BERNHARDT, 
102 and 104 W. 38th Si.. New York 
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covered the strings with perfect eas He phrases with 
much innate artistry and gave a whiy good and 
musicianly rendition of his progra whic “ I 
been a task for one of maturer yea He pl ata 
by Boccherini; Young M by S ‘ ( 
price Hongrois¢ | kler Sympl K Varia ’ 
Boell Kol Nidre \ Nox 
t ( ) Pap | th 
¢ y Saint-Saens 
t is fheult ‘ ie 
ly fheult pr wa 
ga s mastery rument as t 
Nat ally c s $s i 
d le i i t _ 
s¢ as not been p lis t t 
t warped i 1 his esire ft play i . 
thr th overwork $ il was t the most int 
sting events of t seasot He ayed w " " 
¢ that was litth $s thar " lous | there wa 
vidence either of ght or nervy ess i em 
remark e alist ri \ is 2g | is W k tl 
eat, and he has a fine s« f The n ist 
fu ing tha t ty 4 tly t 
\! ve i t vet 1 y 
When he is pla h vs 
! 1 anyt neg at k 
M er Scl j , : 
1 Le ue bei ta 
love a \ t W 
to p " K \t 
; x | Ww illow t g " t 
both fess | t 
f j s ‘ 
wr t t t t t } 
t \ t Va 
year ] r t r i eve ri \ 
; , . , ' 
| | RB ‘ ( t 
Hi t Par | ” 
La ‘ ‘ wit ! t 
“ I 
{ ! t} | ' lel 
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Satur \ | t 
4 ea 
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PEOPLE’S SYMPHONY CONCERT. 
name and fame was the 
Carnegie Hall from the topmost 
e gall to the outer corridors on the 


rt of the ninth season by 


ram devoted to 





ngs in several languages was 


tra and the celebrated 
Nordica sang the “Liebestod” 
wed which ha rarely been 
he brought the conductor F. X 
( ind response to prolonged 
encore the “Valkyrie Call,” for 
W played by Andre Benoist 
h, German, French and Italian 
other number for the singer; the 
original score), of Stange 
lelive in Debussy’s “Mand 
B of Leoncavallo’s “Mattinata,’ 
rough oice and action 
zed, ppl auded, and 
prima donna added ‘* 
lls following, with cor 
Nussbaum,” all to Benoist 
{ \ wondertu poetic im 
is that of the prelud 
eet re 1 tin 
t \ Ride” was 
t thrillingly effective The 
lod d_ brillianey of 
t tienzi” brought the cor 
f the evening, and from 
ed it lf int 1 demonstra 
| ptive analysis of 
Madame Nordica’s songs were 
} musical and 
ce, under 
i d g the progress 
il] iti leading many 
1 developing greatet 
I Ninth Symphe ny 
t | the concert 
power and 
| i irp ind 
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Erstwhile pup!! of and many years co-worker with 
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the low A sounded clearly, and warm zpplause caused 
the singer to come out again. 

The educational character of these concerts is what 
differentiates them from all others, for the prices are such 
that all cl while the programs are 
noteworthy in construction. Following is a 
roster of the faitl women whose efforts direct 


them to 


asses may enjoy them, 
dignity and 
iful men and 


successful finish 





Officers—Gustay E. Kissel, president; Nora Godwin, vice-president; 
S. Mallet-Prevost, treas 

Executive Committee—S. Mallet-Prevost, chairman; Gustav E. 
K Mrs. J Speyer, Alfred L. Seligman, Mrs. S. R. Guggen- 
he 

I t Franz X. Arens, Mrs. George H. Clements, Mrs. Charles 
Ht, Dit Mrs. Ricl { Watson Gilder, Nora Godwin, Mrs. John 
G gt Mr S. R. Gugg eim, Mrs. Francis P, Kinnicutt, 
(just FE. Kisse N John R. MacArthur, S. Mallet-Prevost, Robert 
( Owder Mr H. Fairfield Osbor 1. Hampden Robb, Cornelia 

R. Robb, Mrs. J. West Roosevelt, Alfred L. Seligman, Isaac N 
Se ligr M J Speye 

The fifth chamber music concert of the Auxiliary Club 
of these concerts is announced for Tuesday evening next, 
March 29, at Cooper Union Hall. 


Royal Coburg Opera School. 
Bristol 


interviews 


states that many com 
taking 


relative to 


I re deri k ie 


ing to him, and 


inquiries are 
place at his studio, 
joining the 
Germany He hears ap 
candidates for ad 


fuesday and Friday afternoons, 


Royal Opera School, of Coburg, 


plicants for scholarships, tries voices ot 


mission, and confers with parents and guardians concern 
ing, travel, cost of living, etc. Having spent several sum 
mers in Coburg, being on friendly footing with the Royal 


Ducal Court (Her Imperial Royal Highness, Duchess Marie 


if Saxe-Coburg-Gotha being protector of the school), Mr 


Bristol can state positive facts relative to any points de 
sired by inquirers, Emphasis is laid on the fact that 
good chaperonage will be provided for unaccompanied 
young ladies, both on the journey and during their sojourn 
in Coburg Jaron von Horst, the president of the school, 
lived in Brooklyn during his early life, and speaks Eng 


lish fluently 


GERWILLE- 
REAGHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
For Concert Engagements Address: 


HAENSEL & JONES, One East 42d St., New York 









Schumann-Heink 1910-11 Tour Booking. 

Madame Schumann-Heink will remain in America for 
the 1910-11 season, and another extended concert tour, 
under the management of the Henry Wolfsohn Musical 
Bureau, is being rapidly booked. The famous singer, after 
urgent requests, has succeeded in securing a release from 
her European contracts which were closed a year ago for 
a concert tour in Germany and France, during January, 
February, March and April, 1911. The postponement of 
the European tour was decided upon recently owing to the 
great demand for appearances which had to be refused this 
season, every date being solidly booked to June next, when 
she will close her present tour in Evanston, III. 

Madame Schumann-Heink will establish a new feature 
in concert tours by giving a series of ten special song re- 
citals in August many of the leading 
Chautauqua assemblies or summer schools, where lectures 
and talks of an educational character are usually the 
The popularity of Madame Schumann-Heink, 
the general outline of 


next, before as 


features. 
however, has caused a change in 
these meetings for which she is scheduled as the attractive 
feature. 

The Schumann-Heink 
planned by The Henry 


open early in October next, 


tour for the coming 
Wolfsohn Musical Bureau, 
in the East, after which will 


season, as 


will 


follow visits to Chicago, St. Louis, Louisville, Nashville, 
Knoxville, Atlanta and other Southern cities including 
New Orleans and several cities in Texas, after which she 


Theodore Thomas 
After a Christmas 
the second half of 


North to 
Orchestra in Chicago late 
vacation at her home in Singac, N. J., 
her tour will begin immediately after the new whien 
Ohio, Indiana, Illinois, Wis 
No cities farther West will 
A tour of the Atlantic Coast, 
Havana, is also being negotiated. 


will return sing with the 


in November. 


year, 
she will tour in I ennsylvania, 
consin, Minnesota and Iowa 
be considered for this tour 
including Florida and 
At no time, in past years, have the prospects and general 
outlook for a great tour by this marvelous artist been as 
promising as at the present despite the fact that 
Madame Schumann-Heink is experiencing this season the 


time, 


banner year of her career, financially and artistically 
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*Phone, 1162 River 


Metropolitan Opera B’'ld’g, 1425 Broadway, 


*Phone, 1274 Bryant 





JOHN C. DEMPSEY 


CHOIRMASTER AND BASS SOLOIST - 


MUSICAL DIRECTOR - - 
MANAGER AND DIRECTOR - 
TEACHING STUDIO - - 


St. Mark’s P. E. Church, New York City 


- St. Cecilia Society of Flushing 
~ John C. Dempsey Opera Co. 
- - S&S West 38th St... New York 
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Concert, 


INSTRUCTION Address: 866-7 Carnegie Hall ~ - - - ~ 


Oratorio and Song Recitals 


NEW YORK 
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member of the Philadelphia Opera House Company, sang MILWAUKEE MUSIC. 


several groups of songs and operatic ariaS most accepta MiLv¥ 


bly. She was assisted by Isa Latisch, harpist; Anton a oe . Wel 
ci ile norus, 3 a | 


Blaha, violinist; George Rogovoy, cellist, and William Syl- ,,. . : eae’ e : 
- . ‘ the direction of Cadwalader Roberts, gave a concert last 
vano Thunder, accompanist ; Py » Cl 
eae Thursday evening in Ply: th Church 
; : nner, 
Sunday evenin S. Wesley Sears gave an organ recit 





t St. Clement’s Churcl rhe prog 1 was thor ly e People’s Musical Society g . . March 
suited t Palm S lav, ¢ i ng such num bers as J © H » hit 
Fk Palms,” Faure; “Procession to Calvary Spohi Good day, reader; Li > e1der, SOj ; Ant y Uling 
eg Friday Music,” Wagner, and “Triumphant March,” Wido s, and Edwin Kappelman, pianist 














Chis, the final week of opera tor the season at the Phil , . 
lel } } ; om " \ ‘ | t the K e! 
idelphia Opera Ho :e, has been made very attractive. The ooio of My | Moa 
Purtapetruia, P March 2 ) operas to be given a1 Monday evening, “Louts Lues tor Hi 
‘ 3 >: 4 3 . ‘ A : : ; : oy Sate 
The annual violin recital of Thaddeus Rich, concert day evening Pelleas and Melisande”: Thursday yening eee 
meister f the Philad Iphia Orchestra, took place at the Lakmé”: Saturday after 1 Rigoletto.’ nd Saturday 
) 
Aca f Musi 1 | rsday it \ large a ! evening a gala farewell ¢ r ihis S ve 
ence was in attendance fact, the rgest audience tl g performance will 3 é fror | | 
: micte ly , »] nd this is n tall strange ce rae : _ be Ta : , 7 }OW S Mis } 
is yet attended these recitals, and this ts tatai trange, nann, Samson and Deli R €O al ] P 
. 
° . + ; s_8 . ee ‘ \ | 
sidering the reputation that Mr. Rich has made and 1 rodiade” and “Faust Practic; \ { the rt . 
. ‘ ‘ , 1 , : , . certs r if othe t s WwW 
nstantly adding to, for he is mdeed a master player the Hammersteir rganization w , ; - i y 
Thursday’s program was divided into five numbers, as nee I 2 i 
; 7 ' , ; ’ , Schumann-Fi Be GE rye 
follows: Carl Pohlig, conductor of the Phi lphia Orchestra x i gag 
: — ne 
‘ é D W aw sk will s for Europe t row He has pla 
I e and fug f G i wm | j tral j rar RRR 
. nmer selecting orchest: wo! nd arranging prog 
Adag i Ra mt lita Orn " eee 
or next winter's symphony « rts . 
Romanza in F ma ; : 
ra) 
I Fa nee ’ 
~ } r 
i T'schaikow Lotta Virginia Picard tralto, g S z 
R y Ate s ry ; () i I i 
hursd enit t ' 
WW - ital rsd eV g n 
> t songs as “I ‘ \ ! ! mn RE 
R " dienc y his bri 
‘ D | \ | ) | " 
of h work 5 t Wi iwski , , beicnane \ \ , Olg é 
( if Co S ] ( S 
oud ‘ lif P : “ y Wit , | Leaf ver ! ve va V if ¢ 1 si \ R 
s wi s as B 1 Beet Robert Kendri wes t I rvat 
a . , nm RnR 
ven numbers that he splavs a great and matured nee 
‘ : oy * - TY numb oft Gans ida nd Facter tat ‘ 
broad, unhurri interpretation and eautiful tone ahi er , 1 Friday and | ‘ The MacDow { ros \ 
, , . s . th ur Philadelp!l } hes } ] . 
quahties One often speaks i t juality fa viol st's S he \ Ss i \ ; : : 
nting ‘ ~ ' Bf one 
t ‘ but with Ri r ‘ sary for | . \ r \\ 
j ' Th. Dubois. will be , , : welist 
alls forth at will a ipid singing i 
' 
’ } I vy evening r the d tion of N M Macmillen Before Royalty. 
rgan not A clear ite like I it many < 
tani ¢ the Cookman Methodist Church. Dudley Buck : : , , ws 
tones witl eq Ellis Clark H m as At the man Mc Cable y Me 
; Christ the Victor” will be n Thursday evening, di- Hlaens 
panist once 1 e | his except talent tl . I . . ' 1 A " j 
t sad | rT) , i Cr 
1 5 1x ’ 
In the ec erto he was whol stra imselt hale s ‘ 
, " eard at I e | It i i 
im quieter numb en the | ut Kgrot : 
’ 1 by Walter St. Clare } 1] Adam G« cw | 
wi 1 the V ( wi ha ‘ Le 
| y} ¢ ) < il) ) y 
il ¢ re must be ( 1 ‘ entire “ t ght U f Dar “ K > AY 
1 " t fantist C} MI ] \ie 
rhe sudience is a | eus ! S ] fw | ‘ re ] t1 I i t . 
> wwe tf m ft ( Ww ri H{ y Tr vy (Chap 
INK possesses t 5 pt 
nue n Frida Witson H. Pun WANTED 
Lhe Ma 5 rip 5 vy ¢ cert @ (; fot ia 
‘ , | »D ' Pn 
m Thursday evening proved most interesting. The Gil Baernstein-Regneas Afternoon Recital. FOR REFINED AUDIENCES.—Good Singers, M 
j ] j na _ ; ne ™ ‘ ’ . ae q f 
christ nonet was tl most torn wo! n the progra A very interesting afterr = give ) d Entertainers of good appearance are wante " 
and it made a distinctly tavorable mmpression \ group i — -« ' , 1 1? weekly engagement at the Café des Beaux Art Bo W i 
t r von tudios ! sep wr rt 
ors ; y ties ren 1 , ry ' 
songs composed by Carl | ig were sung wit igor and ais yas listened 1 ; re "9 a§ Fortieth Street Apply to Bustanoby Brothers for a pri 
xpression by Pet 1) Aldricl [hae nposer pl S on , were , ae e audience between the hours of 11 and 1 ar ¢ 
/ ~ 
he claborate ent y style \inong poser i] hon re . os 
t] ther mbers tl ice 1) iression were \ ipanin ‘ - 9 tist pupi 4 t ‘ 
pane s by Ol W cle | musi i Wil part w | | ‘ G \ ) yf | \ my 
m Gerstle I he \ t np nt Ander d At , Ss eT ‘ 
y the Fortnight ( ed by M i t ferred 0 


This eve y | S J O tra will. give Gruppe with Thomas Orchestra. ho | . 
its final ec ert . ft son t Academy { Musi Next son Paul Gruppe ‘ play t I t ‘ ( ES 
The progra t ( overture Sx f t | : Or tra ( 
op ~ 1 St > » Vv i¢ i) ae Decemb 4 , 
nestica VOCAL TEACHER, chortus cor tor and tenor singer 
RRR vere will be Rach fect + i elbere. O ; ¥f good musical reputation and s il standing in a large 
\ recital w { hth | | la j | he | \ ‘ astern city, 1s ce { ging t ome Wester 


' r , , : community where there i pening for a good te er 





Advertiser is a well experience church, concert 


L Voice Culture, Repertoire | oratorio singer and chow horus conductor at 
A Address: 116 Carnegie Hall, New York would be glad to hear fr me healt Wester t 
Zz s. Tel. 1850 Colambes where there 1 ner go f a¢ j n 4 R ¢ 
A Method Recommended by Schaltapiae, as . . 

R Sammarce. Lorola MIUSICAL COURIER 


THE COMBS BROAD ST, 1222.2! Sects rosesteer" G arn ee Mi I L L ) a R Gontralto 
i COKSERVATORY, | voor | hristine uma” 


LEEFSON-HILLE)| Ellis Clark Hammann | THADDEUS RICH Frederic GC. FREEMANTEL 


PIANIST CONCERTMEISTE TENOR——VOCAL INSTRUCTION 
PS > cco oma yee 2 1524 Chestnat Street, PHILADELPHIA, PA.| Philadelphia yh ll Baker Bulldiag Philedetpbis 


son Snot KEMPTON "=== JOSEPH SCHUDCKER == 


Pitisberg Orchestra 1908-09 
STEINWAY PIANO USED. PHILADELPHIA 














PhiladeiphiaOrchestra 1909-10 
Address: Hote! Walton, Philadeiphis 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC AMERICAN MUSICAL DIRECTORY 
















Own building with one larg ert hall and two small } : 
rooms. Foun ded by F. Mer = ee h artholdy in 1&43. Yearly attendance, 9s0 stu NOW COMPILING 1910-11 ISSUE 
dents of all countries Students rece at Easter and Michaelmas each vear, but f 
eigners received at any time, in accordance with page 9 of the regulatior ; 
e " FSCEIVE , ate ree i nch P pad maical ; weeee - , Pi The most necessary book to the Musical Profession, M inager Conservatories M 
ur ft n includes y branch of m al i ion mely iat : - bit acinar . ; 
all stringed and ind instruments, organ, solo singing and yrough training he Dealers, Piano Manufacturers, etc., « 
n ~ orchestr nd s d usic, ti ry “omposition tor i a a © ~ ee . . 
a ee a a ee ee ee ENTIRE UNITED STATES and CANADA 
7“? tterature ; thnetics 
‘rospectu glish or German sent gratis on appli LOUIS BLUMENBERG, Editor and Publisher 


Directo of THE ROYAL CONSERVATORIUM of MUSIC 


DR. ROENTSCH No. 437 FIFTH AVENUE - - ° - - - NEW YORK 
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ETTA EDWARDS == 


Formerly of Boston 


JOHN B. MILLER ss. 


Steinway Hall, - 


W.J.ITCHGNER se 


Stadio: 167 West pt ond Peed York 





PAPmT 


BENEDICT 


CONTRALTO 
Soloist St. Bartholomew's Church 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street, New York 
* Phone, 340 78th 





EDNA 


ance SHOWALTER 


COLORATURA AND LYRIC 
SOPRANO 
“Volee « Golden one!t”-—N. Y. World 
For Bookings Address, Suite 1121-2 Be. | 150 Nassau St., New York 
ephone, 5453 ek mao 





VOLNEY L. MILLS 





THNOR 
Granda ad Forks - - N. D. 
CORDELIA W. HULBURD 
PIANISTE 
Grand Forks - - N. D, 





Master School for Violinists. 


BOHUMIL MICHALEK, Director. 
g a. searching investigation will result in a strong confirmation of the fact that our 
yeasurably superior to any similar neues, in this country ear book mailed 
FINE ARTS BLDG., CHICAGO. 


Edward Zi Freund, ee 


CHA LE: Fs 





VIOLIN VIRTUOSO 





24 Adams St., Chicazo, Ii. 





APQOOR | 


English Violinist 
in America, Season 1909-10 
Concerts and Recitals 
42 Third Street + Unlen Hii, WL), 





S 4 ic Ke L U Mi a ee 
‘Phone aga8 Midway 


Contralto 
Oratorio 
Recitals Concerts 








Management; HAENSEL & JONES 
1 Bast 424 St., New York 
Philidelphla Address ; 108 North 34th St, 


SOPRANO 


Phone, Preston 2061A 





Address: Auditorium Buliding 
Wabash Avenue, Chicago, itl. 
Resident Address: 1220 Winthrep Avenes 
Phone, Bdgewater 7701 


SOPRANO 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4***e)h2 Bundiog. 


CLARENCE DICKINSON, Director 


The best school for serious students. A complete course of study in each de 
Unequaled oppertunities for thorough education. Sen 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Buliding, Chicage 


VICTOR HEINZE, President 


of unrivaled: excellence 


MA, WILUAM CARVER WILLIAMS, Registrar 


tment. A faculty 
for new catalog. 





STUDIOS 


=: RAGNA LINN 


DRAMATIC SOPRANO 
For Terma and Dates. address 
Mesical Agency, E. A. STAVRUM, Mgr 
STEINWAT HALL, CHICAGO 








Concert Organist | 


PUPILS RECEIVED 


Ss. 

VW 

E 

Ss 'S RECEIVE 

: 1929 Chestnut St. 
¥ PHILADELP AIA, PA. 





“AMERICAN 
ACADEMY 








Connected with 








OF Mr. Charles 
DRAMATIC ARTS | Mehmet Ensire 
FOUNDED IN 1884 Theatre and 

Companies 
Ite exceptional facilities and complete organisation 
save made it the recognised leading institution 


r dramatic training im this country 


BOARD OF TR. STBES 

FRANKLIN H. SARGENT 
DANIEL FROHMAN JOHN DREW 

A STUS THOMAS BENJAMIN F. ROEDER 


President 


for catalogue oad \aformaticn, apply te 
The SECRETARY, ROOM 147, CARHEGIE HALL, SEW YORE 


JOHN R.ROBERTS 
Saybrook Apts, 2“27°" Pittsburg, Pa, 


siovantt CASTELLANO 


Maestro di Canto 
BPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 
ViA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plerence Vie del Conti 7. P 2 do 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Tel eph one, Evanston 318 


MYRTLE R. LEE 


UR A MEZ LO-SOPR ANO 


R Tea St 

















Vv oO N ST E 1 N- 
ACADEMY :: OF : 


Incorp. Now. 1907 
HEINRICH VON STEIN, President 


Filteeath Street and Grand Avenue 
LOS ANGELES. CAI, 








© EHARRIS, Jr. 


MUSIC | 





Edith Bowyer WHIFFEN 


Pianist-Accompanist 
3a Calle Roma, Num. 41 CITY OP MEXICO | 


D. A. CLIP PINGER’S 


CHOOL OF SINGING 
Send for ‘aoa of Summer Institute for Singers 
410 Kimball Hall, Chicego. It! 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Brick Presbyterian Charch 
Mondelssoha Glee Club 412 FIFTH AVENUE, NEW oak SINT 


LUCILLE TEWKSBURY 
SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 East 54th Place Chicago, itt. 
Management: . A STAVRUM, Steinway Hall | 


PAUL W. McKAY| 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue. Chicago, i. 


James Stephen MARTIN 


VOCAL INSTRUCTION 


6201 Walnut Street: eos 
Studios: ) 307 Nixon Building | 


way LIVERS 


CHICAGO, ILL. Production 

















119] 


TENOR? 


Worcester Fest, 
Management. W. S. BIGELOW, Jr. 


PRUOCUREB ENG .GE GENTS, Use the 


AMERICAN MUSICAL DIRECTORY. 
Which gives the Addresses of MUSICAL —e CLUBS, ETC. 
$2.50 Delivere 


1909 
BOSTON 








Price, 
439 Fifth Ave.—Teleghecs 4292- Nao tew York 


SOPRANO 


“ RABOLD =~ = 
141 East 16th St.. N. Y. 





DAVID DUGG AN tin ito 





Francis MOTLEY 


Soloist St. Patrick's Cathedral 
CRATORIO, OPERA 
Getel Bristol, 122 West 49th Street 

Phone, 3101 Bryant 








Signor DADDI 


Manhattan Upera House 
Vocal Stuaie: & $1 Gost on “— Street, New York 


AR 3 


VIOLINIST 
American Conservatory, Kimball Hail Building 
Residence Phoas, 3562 Hyde Park Chicago. Ills. 


PIANIST 
veorglé SHERWOOD SCHOOL 
canen Arts ar 


OTTO L. 


FISCHER |: 


PIANIST 
SOLO or ACCOMPANIMENT 


ment: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor. Broadway 
BB) Phone, Rwerside 8 New) York 


: Church and Concerts 
101 West 9ist Street 
’Phene, 3261-K River 














oz> 2708 


cureet WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


ELAINE DE SELLEM cain 


: The Wolisohn Musical Bureau 
Personal caaltabenes 410) free! fee... wae Chicage, til, 


THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches 
Write for catalogue 
Fuller Building. + 10 South 18th St., Philadelphia. 


— ™ mie, WESTERVELT 


= Soom, mean 





















ER 
GUSTAF HOLMQUIST 





LULU JONES DOWNING 
4 TT a 


Composer and Accompanist 
Song Recitals 

\ Featuring Vocal Artists of Note 

sto wy ADORESS: 

nee sa MUSIC ART SHOP 

rey 5642 Kenmore Ave. Chicage 








CURTIS A. BARRY 
ORGANIST 


4918 Winthrop Avenue, . Chicago, If. 
Phone, Edgewater 698 





Grace Nelson 
SOPRANO 

. Prench, Italien, Norwegian, Goates 

610 Pine Arts Bidg. os Chicago, | 





FRInBDA 


BBELANGENDOREF == 


Direction: R. E. JOHNSTON, St. James Building, New York 





RECITALS 


ORATORIOS 


CONCERT 


MARGUERITE VON SCHEBEN srsment.Senran. 











¢ SOPRANO 

R Soloist St. Bartholomew's Church 
MANAGEMENT: 

t WALTER R. ANDERSON 

N 5S West 38th Street, New York 

E *Phone, 349 38th 

Charles Wakefield Cadman Paul Kennedy Harper KARLETON. HACKETT | 


IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
318 McKee Place . - Pittsburgh, Pe. 


wason tT ae 
rganis 


KIMBALL ee 2 ER, Lr | ae CHICAGO 


PI ANO- ‘ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


SHERWOOD 


MUSIC SCHOOL 
Fine Arts Building, Chicago, Il. 


Best Modern Principles of Artistic, Scientific and 
Practical Value. 

Paderewski says: “I have read your work with 
liveliest interest and greatest pleasure. It is one 
of the most important additions to the peda 
gosical literature on pianoforte playing published 
or years. 

The heads being: Piano, William H. Sherw 
Director; Vocal, Arthur Beresford; Organ @ 
Theory, Walter Keller; Violin, Signor Antonio 
Frosolono; Public School Music, Li 
doc; Dramatic Art, Winnifrede W. Just; Gymnas 
tic Dancing, Mabel R. Wentworth; French, Gas 
ton Areadl, Ph.D. 

Artist members of the footy can be engaged 
for Recitals, a and M 


A H. HOLMES, Secretary. 








“Kibell Hall, Chicage 


ARTHUR DUNHAM 


seine SNGERE f SRGANIST | 


ARTHUR M. BURTON 


BAR 
Pine Arts Bullding nena - 














E. LUCILLE SOPRANO. 
al L L Ec adress $.F.TROUTMAN 
Sixth Ave., Pittsburg, Pa. 





Maker of Musicat Prize Medais 
) J. S. TOWNSEND 

1554 Wabash Avenue Chicago 

Diamonds, Watches, Art Jewelry, Rare Silver, 
etc. Bought and Soild. Mellableberpains. Write 


Hrs. THEODORE, WORCESTER 


soe as 
— BINWAY INWAY PLANO USED Oe nit 


Gottschalk « Lyric School 











A comprehensive, well-graded Musical Educa 
lestromental oe yout, Be ges jor oe 
een to the Schoo mailed. 

KIMBALL HALL, CHI GO, ILL. 
Sig. ANTONIO FROSOLONO, Violinist 
Manngemes! : Sherwood School 
ADA B, BOLEES TH Flap Arte Boliding, Chicoge, Wt, 


gp Se cn TORN. Nita at stich 2-6 


ileal ta. =n 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


“A great Piano! It satisfies me completely.”— 


—De Pachmana 
Pugne 
“A tone which blends so well with my voice.”’"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 





STENCER JOSE BL 


CONTRALTO jn PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 


PAM AP ms 





Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Avuat a Badeancie 
Instruction given in all brar $ f fron Ss ial Departments for Beginners, Amateurs and 
first beginning te highest perfectior I f als. 
Thirty-eight of st known x + Free advantages to students +. ony ires 


protessors. rt nsemble 


TERMS, $10 UP PER QUARTER. 


aying, vocal sight reading 
SEND FOR CATALOGUE 


AMERICAN CONSERVATORY 


KIMBALL HALL KUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 





\ et ’ «t ’ the ¢ wing might 1 
Piano Joun J. Ha \ x GARW Violin—Hexeert = W 
—_ Te “ : 7’ | Theory—A. W \RTH BSEN 
Singing Kas ~ H Public School Music—©. LF. |! NSON 
Racna LINN Jenn F. W School of mre H N WAY 
Joum ie MIN J. HATTSTAEDT, President 
Organ —Wi1 





BARITONE 


ALFRED HILES BERGEN pasa Print 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Aris Boliding 


CONCERT PIANIST 


MARY WOOD CHASE Ss" 


Galeria AE ARTS BUILDING, CHICAGO, HLL 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
212 West 59th Street, - New York City 
Six Weeks Special Summer Course for Teachers 
June 20th to July 30th 


25th Year Begins Monday, September 26, 1910 
Send for Catalogue and Circulars 


KATE S. CHITTENDEN, Dean of the Faculty 




















REINDAHL VIOLINS 
and BOWS 


Violas and “Cellos 


Artists know the rarit 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Burcau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Representative of more than 400 artists, includ- 
ing Albers Ysaye, ze, Poanud, "Kretsler, 
mt . sler co kking Carrefio 
brities Al anager of the 
Philharmonic Orchestra and of Arthur 





Principal Agency for Music Teachers 


EONARD 


Schelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“IDustrated Musical News.” 





C84" eersces 
- 
. 
> 
- 


| us nnd ve axe. 


TViotins sent to responsible 
i} persons on trial, for com- 
parison with other new or 
i famews old viciias; if 
The Music Teachers Exchange ae teas car 
Reledabt Grand tedel, $200.00 accounts opened. 
ane Ss Snes REINDAHL VIOLINS is CRP a TE 
E. A. STAVRUM, Manager Use axp ExpoRsep BY _ 


Music Teachers and Super-|° se" jh  KNDTE REINDABL 
visors of Music Exclusively| 92" ze —— sar age ee 


Write now for February Sulletin and Registration Form | 2S tarmane CHICAGO. ILLINOIS, U.S.A, 











A.B. Chase Pianos 


Artistanos 


HHighest Type of Artistic Instruments 


For the Pianisi, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFERENCE e Editor-in-Chief of Tus 


M CAL COURTER 








A quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 











THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-cC mactotes nbure. 8-9 antnte. 
( It } De " CHooL. 
.- r = CHOO 4 : all of 


: schers ARMON AND COMPOSITION | Pr. ¢ ‘ Wilbeim 
Klatte. Prof. Arno K Prof. } f Prof. E. f Arthur W PIANO 
ve j ye n ‘ ‘ nbere Hinge 
kk t 1 z h f | . Kr james 
Kw t } » K t Fr. a ( i ! I { kk t a auvan, 
4 any Th t ger 4 | } I Tau- 
SINGING—M er-Hl \ Mar Berg, Eug i , ¢. Brieger-Palm, 
: ; , I Prof. Selma 
», Dr. Paul 
ky \ { ! I RothmuehL 
\lex le | t M ( re | r Spiering, &c., 
\ CELI 


Cor tory I ta t Consultaties 


Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Inatractors 





Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission grar ted also at other times. 


Prospectus and List of Teachers from the Directorium 











| HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 











THE MUSICAL COURIER 


STEINWAY os 
PIANOS - || Aliesantd Darmaline 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “TH | 
THE STANDARD PIANOS OF THE WORLD pine ren 











Park Avenue, Borough of Manhattan 


Factories: Jackson Avenue, Borough of se NEW YORK Y © 


Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 


AND 


St. Pauli, Schanzenstrasse, 20-24 - - - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL VWAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 


Jungternstieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin Bos’ a ON] 
They are a'se sold by our accredited representatives in all principal cities all over the zlobe 


STEINW AY & SONS 


{I MBALE" 


CHICAGO, ILL., U. S. A. 


ca af atelbxe 


the World's Best 
ele? “RS a Fg (a) 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHM ERL in the SOHMER PIANO of today 


It is built to catsahes ‘she most 
cultivated tastes : . 3.8 





Wareroems: 



































ea ae PIANOS appeal to the most critical musical taste, and are 
The advantage of sucha aiiee P eapiil more favorable comment today than any other 


appeals at once to the discrimi- make of piano offered to the public. 
nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
artists 3: Simee ts. 2 8 FS Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


316 FIFTH AVENUE | Vose & Sons Piano Co. 
Corner 32<i Street 160 Boylston St { B ‘ n, Mass. 


























BLUMENBERG PRES3, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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